








SEDAN 
RAND PRIZE—FORD CUSTOM 
° Value $1800 (Approx.) 


ALL 

| IZES IN 

87 PR $750.00 IN CASH 

| . "500.00 IN CASH 
500.00 IN a 

. 442. 

4th Prize Total Value $ 


| 

. . 

| - "70's sunchronized Reflex Camera, 
ae Synchronize ees 
\" ey be ps Accessory Set PLUS $20 

y pore Merchandise of 


2nd Prize 
3rd Prize 


, ae Refl 
| éth Prize 3.5 Synchronized. e 


00 
+ PLUS $150. 
| Case, and Lens Accessory fn A gacag 
| Total Value em 
eA raat 
An: €3.5 Synchronized aes 5290.00 
Gave, and Lens Accessory 2© ~" 
ase, ; 

co Merc 

| 0 $100.00 IN ANSCO 


30 Prizes 50.00 IN 
50 Prizes L PRIZES $10,000.00 


7th Prize 








TOTA 








CONTEST RULES 6) Winners will be notified by mail after Contest closes dling entries, but cannot assume responsibility for loss 
and will also be yunced in photographic magazines. The damage of Contest entries 

1) Only terest” snaj , w fir s —— property ot Ansco for (1G) Mail entries to Ansco, Binghamr N. Y. Canad 
be C Do not mit la a pe ew fe Hoses. Meleases Must be available for entries must be mailed to Ansco of Canada Limit 
(2) * : SE ae cara alee 60 Front St. W., Toronto 1, Ontario 

Un Sep and ( . except employees of Ansco, their be returned as quickly as possible, pro- FINAL CLOSING DATE: MIDNIGHT, AUGUST 31, 195! 
advertising ager and ¢t r far ‘ CONTEST OPEN j ed and stamped envelope is included 

NOW — CLOSES AUGUS l AT MIDNIGHT 0 envelope determines method of return 

No entry fee required ) parately nsco will not be able to 

3) A ; oe te ence regarding entries 

i I ca 8 g ( w e Jerry Cooke, President of 

I Am an Societ lagazine Photographers; Joseph W 

a 1 I e Edit I Magaz Joseph Costa, Chief 
rea " fa I tographer, S lay Mirror Magazine King Features) ; 
(4) I t : e whe er A ( r ( Rt reen, | Camera Eye, Boston Globe; Faye 
I I 1 television star; none connected with Ansc« 

5 = 1 a 1g agency. De ons are final 
f i ase of 9) Entries must be postm 1 not later than midnight, 
ot av a cligible August 31, 1 1. Ansco will exercise utmost care in han- ; 
ANSCO, Binghamton, New York. A Division of General Aniline & Film Corporation. “From Research to Realit 















When was the /ast time you took a “snapshot”? 


ENTER ANSCO’S BIG $10,000.00 
AMERICA AT PLAY” COLOR CONTEST! 


Here’s your chance to win big money! Valuable 
prizes! Show us what you can do with story-telling 
pictures of children, folks, animals—the kind e\ ery- 
one likes to take for their family album! 


With the finest color film at your command 


Ansco Natural Color . . . you now can win a cash 
award or any of the other 84 grand prizes. Enter 

} 
today and submit as many transparencies as you 


wish! See your dealer for FREE Contest Entry 
Blank. Be sure to read RULES carefully, and 


going n 


get 
Only Ansco transparencies accepted 


entries of top 7 winners become property of Ansco! 


GET FREE ENTRY BLANK AT YOUR DEALER’S! 
CONTEST OPEN NOW-—CLOSES AUG. 31, 1951 
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POPULAR COMBINATION 
The Leica IIIf with built-in flash synchronization, 
Summaron 35mm., f 3.5 wide-angle lens, and 
Imorect Finder. Complete (Fed. Tax Inc! )$371. 


makes better pictures easier 


DOWN BY THE RIVER 


photograph | 


- (a pn pen » 4 
luisgen, New York City 





the lens that 


You can shoot it just the way you see it with a Leica 
Camera and the remarkable Summaron 35mm., £/3.5 
wide-angle lens. Against the 48° angle of view of 
the standard camera lens, the Summaron spans a full 
o4 . approximating normal observation by the human 
eye. You get the full breadth of your subject... 
without inconvenient “backward steps” 

down image size. 
Phe great depth of field of the Sammaron makes 
Leica pictures easier in still another way. It means 
that at an aper- 


a 
: ture of {/8 you 
Ri a4 set it s 
Another wey iat saul 
makes better pictures easier from 74 feet to 
LEICA PHOTOGRAPHY magazine... 


that bring 


Invaluable to every 35mm fan. Features ED g 
helpful “how to” articles... latest accessories mut semy ? 
...new and interesting techniques and appili- > 
cations. Annual subscription (4 issues) $1.00 E . LE 
Foreign $2.00. FREE to registered Leica LEICA ¢ 
owners in U. S. and possessions. Ask your e 4 ~ 
é <érrz we 
; dealer or write direct. a) 


August, 1951 





ees it your way / 


infinity is in perfect foeus.. . for quick, continuous 
and carefree shooting without further adjustment. 

Made with the same supreme optical precision as 
the famous Leitz microscopes used in atomic re- 
search, the Summaron also gives true-to-life quality 
of reproduction. \ts color correction is unexcelled. 
And its special 6-element construction lessens vi- 
gnetting by distributing light evenly over the entire 
negative area. 

The Summaron is available as an alternate lens, 
or as the standard lens in the special combination 
above. It is but one of over 200 important Leica 
accessories that help make better pi tures of every 
kind easier for you. Ask your photo-expert Leica 
dealer for full information. 


ITZ , Inc., 304 Hudson Street, New York 13, N. Y. 
AMERA At A f RIES e LEITZ MICR Cc 


> 


» A KITIC KIeTe saacaitre 
BIN : . ENTIFI INSTRI EN 





























Bruce Downes Frank E. Fenner, APSA, ARPS 
‘ M Edit Norman C. Lipton 


A te Edit John Alden, Thomas W. Blair, 
Arthur A. Goldsmith, Jr., Robert L. McIntyre, Marvin Rubin 


iit Margaret Church 


Thies William E. Erickson, Albert Gruen 
pi . M. J. Culligan 
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COVER BY TOM KELLEY. SEE PAGE 84. 





COPYRIGHT 1951 


ef Day ZIFF-DAVIS PUBLISHING COMPANY 7 
= d ‘ 185 N. Wabash Ave., Chicago |, «> 
2 dg aes | 
° us WILLIAM B. ZIFF 

es ie M ber 


_ , Audit Bureau of 
B. G. DAVIS Circulation 


Vice-Presidents: MICHAEL H. FROELICH, ; V 
H. J. MORGANROTH, 
LYNN PHILLIPS, JR., 
H. G. STRONG, 

ARTHUR T. PULLEN, tary HERMAN R. BOLLIN, A 





POPULAR PHOTOGRAPHY is published monthly by the Ziff-Davis Publ: mpany at 185 N. Wabash Ave 

Chicago 1, I Copyright under International copyright conventi« | rights reserved. Entered as second- 
30, 1937, at the Post Office, Chicago, |! under the act of March 3, 1879. Entered as sec- 
at the Post Office Department, Ottawa, Canada 

SUBSCRIPTION RATES: U. S., Canada, Mexico, South and Central America ar u Possessions, $4.00 for 

twe " British Empire, $5.00; all other foreign countries, $5.00 for tweive issues. Subscribers 








allow at least two weeks for change of address. All communications about subscriptions should be 
ed to the Director of Circulation, 185 N. Wabash Ave Chicago 1 










CONTRIBUTIONS butors are advised to retain a copy of their manuscripts and illustrations. Contribu- 
tions ¢ t be accompanied by return postage and they will be handled with reasonable care, but this maga 
ze 2 r ' ity for their safety. Any copy accepted : subject to whatever adaptations and 
r ' are me eet the requirerrents of this publication. Payment covers all a ,or’s, con- 
tributor’s anc ights, title, and interest in and to the material accepted and will be made at our 


A'l photos and drawings will be considered as part of the material purchased 























35mm KINE EXAKTA V 


Sterling-Howard has sold more Kine Exakta cameras than any other dealer in the whole 


wide world! All cameras, lenses and accessories are sold on 10 day trial — and full year 
service guarantee. Dependable Sterling-Howard ensures your getting top value here. 


Buy now — pay later — on our convenient Pay-Out-Of-Income plan. You can own a brand- 


new Exakta V NOW with just 10% down! 


The Exakta V is a versatile, convertible camera that permits you to switch, instantly, from waist-level re- 


fiex focusing to eye-level refiex prismatic focusing for sports, action and 


general photography — viewing 


through the lens all the time! No other camera at any price has these many features. Check and compare: 


@ Regular reflex finder, interchangeable with Penta Prism @ Interchangeability of lenses, quick and easy. 
finder (illustrated), focuses with accuracy better than best @ Self-timer to facilitate photomicrography. 
coupled range finder, shows image full life sized and @ Absolute elimination of parallax, no difference between 
upright. ground-glass image and the negative. 

@ Built in flash synchronization. 20 milliseconds for bulbs — © Automatic film transport, counting mechanism and cock- 
separate sync outlet for strobe. ing shutter, in single quick lever ection. 

@ Focal plane shutter from 12 seconds to 1/1000. @ Direct control of depth of field. 


@ And many others, too numerous to mention here. 


Kine Exakta V, with £3.5 "T'' coated Zeiss Tessar, Brand-new ..$180.00* 
Kine Exakta V, with 2 "T" coated Schneider Xenon, Brand-new . 200.00* 
Kine Exakta V, with f1.9 "T" coated Meyer Primoplian, Brand-new. 210.00* 
Kine Exakta V, with f2 "T' coated Zeiss Biotar, Brand-new ... 275.00* 


PENTA PRISM FOR EXAKTA V 


Get exact-size life-size. brilliant image while focusing at eye level. Pan with 
sports action, with image right side up. Quickly interchangeable with 
standard waist level hooded finder. This is not an accessory, but an in- 
tegral part of the camera when installed. Like a second lens, it is an addi- 


tional tool to be used with the Exakta V, Brand-new $60.00 * 






















Trade up your present Exakta toward the V. Liberal trade-in allowance 


Cl 400mm 5.0 "C" coated ASTRO-BERLIN 
FERNBILDLINSE TELEPHOTO 


Considered top lens in the field for 
nature, sport, news — where ever 
sharp, clear pix over great distances 


























For all models of Kine Exaktas, 
Contax-S, Praktica, Praktiflex: 219.50 


brand new 


FLASH! Just arrived 35mm 














EXAKTA LENSES 


BRAND-NEW, sold on ten day trial. 


35mm 2.5 Retrofocus, ctd. .$99.50 
40mm £4.5 Meyer Wide Angle 74.50 
85mm £2.8 Steinheil Culminar, 

- ES me 69.95 
90mm 1.8 Angenieux ctd 149.50 
100mm £2.8 Meyer Trioplan, 

etn 92.00 
135mm £4.5 Steinheil Culminar, 

og, eee 69.95 
180mm £5.5 Meyer Tele-Megor 

Oe OE wn nech wanes 89.50 


ACCESSORIES 


Long Extension Tube set, 2 


adapters, 3 tubes ......... $29.00 
A Complete Guide to Exakta V— 1.50 
Microscope Adapter Set .... 29.50 
Metal Neckstrap .......... 3.95 
Exakta Synchro Gun ....... 18.80 


Extension Flash Unit ....... 6.95 


All latest Kine accessories in stock. 





EXA CAMERA 


From the world-famous lhagee Company comes a jewel of a new 


35mm camera with a variety of super 


fast lenses. Write to-day to 


Sterling-Howard for descriptive literature, all particulars and 





prices. 





August, 1951 


Sterling -Howard 


Dept SP-8 561 East Tremont Ave., New York 57, N.Y, 







*and tax 
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means 


to MORE and MORE Profession 
phers. Yes, once again 
sales records! Thank you 
you like our selection 
our outstanding bargains and our 
haven’t tried our Peerless Values 


that you'll 





PEERLESS 


we've broken all of o 


CAMERAS 


al and Amateur Photogra- 


| That's just your woy of saying 
nt, 

of quality photographic equipme 

service. So — if you 


find out for yourself 


PAY LESS at PEERLESS! 





SAVE $160.50 
FLASH SYNCHRONIZED ZEISS IKON 


CONTAX IIA 


with T-Ctd. 
f2 Zeiss 
Sonnar Lens 


2 
= 


* Shutter speeds ! sec 


to 1/1250 sec 
+ Coupled Rangefinder 24 50 
Used) 
* Self-Timer 
if New $405.00 


Shpg. Wt. 6 Ibs 





SAVE $32.25 


POLAROID 


“Finished Picture 
in a Minute’ 


CAMERA 


5 


List $89.75 


50 
(Used) 


Shp. Wt. 7 ibs 


* Coated Lens 
@ Built-in Flash Synchronization 





FLASH SYNCHRONIZED 
Automatic 
RETINA IIA 


pamernd 
195) Kode 








ur previous 





We're low in prices--TOPS IN TRADES! ¢— 


Take advantage of the traditional 
PEERLESS 10 DAY TRIAL with 
FULL MONEY-BACK GUARANTEE and 
ONE YEAR FULL SERVICE 


Shpg. wt. 5 Ibs . 






NEW GERMAN IMPORT 
Save $22.45 on this SENSATIONAL 


FAMOUS MAKE 2% x 2% 


REFLEX CAMERA 


Complete with Synchro Flashgun 


and Genuine Pigskin Case 


#3.5 Coated Lens 

Twin Lens Focusing 
Self-erecting, Self-closing Hood 
Built-in Flash Synchronization 
All Metal Body 






SAVE $30.00 


REVERE 55 


8mm Camera 


with £2.8 
Coated Lens 


3 


50 


(used) 


List $69.50 


Shpg. wt. 6 lbs 


¢ Drop-in quick loading 
« Runs 10 feet on 1 winding 
¢ Built-in Exposure Guide 


only 4 


Shp. wt. 50 Ibs 


Zeiss 


SAVE $89 


14 


© 5% 
¢ Double 
Condenser 


Peerless Scoop! 


.08 


Omega D2 
4x5 Enlarger 


50 


used 


£4.5 Lens 


Lighting System 


¢ List $238.5 


1951 MODEL 


8 


SUPER IKONTA A 
SPECIAL 


Built-in Flash 
al dale-lalb aed itelal 


SAVE. $72.50 


8 


50 
Used 


List $62.40 


A TERRIFIC VALUE! BRAND NEW — LATEST 


PRAKTIFLEX Il 


35mm Single Lens Reflex 


49” 


#3.5 T Coated Zeiss TESSAR 
Focal Plane Shutter 
e Speeds to 1/500th second 


¢ Interchangeable Lens Mount 


Double Exposure Prevention 


TERRIFIC VALUE! 


2 x 2 SLIDE PROJECTOR 
and BEADED SCREEN 


Brand New 


Postpod 


1 hea 


FREE 


set of 26 
Famous A to Z 
Alphabet Siides 





+ All Metal Projector 

for 35mm and Bantom Slides 
* 100 Wott Projection Lamp 
* Double Condensers 


+ Crystal Beaded Easel Screen Regularly $6.95 


Latest 1951 Model* 


LEICA IIIC 


with Flash Synchronization 


* £2 Coated Summitar Lens 

* Coupled Rangefinder 

* Speeds 1 second to 1/1000 
*Serial number over 500,000 





Automatic 
ROLLEIFLEX 


‘ 13 


Shpg. wt. 6 Ibs 


50 


used) 


Bs £3.5 TESSAR Lens 
e « Compur Rapid 
Shutter 


a e Shutter speeds 
1 sec. to 1/500 









me 1° hg 











THE Camera for the Whole Family! 


Pitas 





Because of the unusually low price 
we promised the manufacturer not to 
mention his name in this ad. How- 
ever, you'll recognize it when you see 
the camera 






Latest 1951 Model! 


ARGUS C3 
35mm Outfit 





only 
39” 
Shp. wt. 7 Ibs 


ARGUS C3Caomera 
#3.5 Coated Lens 
Coupled Rangefinder 
SYNCHRO FLASHGUN 
List $ 59.50 


. 
. 
eo ( 
7 
- 










SAVE $58.50! 
LATEST MODEL 








244 x3% 


SUPER 
IKONTA C 


117 ™. 
(used) © 3.5 Zeiss 
TESSAR 
List $186.00 T-coated Lens 
e Coupled 


Shpg. wt. 7 Ibs Rangefinder 


e Albada Finder 





LATEST MODEL 
Famous AMPRO 
TAPE RECORDER 
and Playback Unit 
SAVE $50.00 


6 50 


Used 
list Price $119.50 


Sh 


5 ' 
Shp. w 






18 Ibs 


Complete with Microphone 
Also Attaches to Your 
Radio Speaker 
Plays 2 hrs. on a Single Reel 
which can be used 





again and again! 


Brand New B @) L E Xx | ] 6 


Latest 





with Frame Cx er 


3 Lenses bist 
ot $172 00 


Popular PHOTOGRAPHY 













Value! 
World's Finest 35mm Camera Value 35mm CAMERAS 


New Used 
SRAND NEW ARGUS (45 

RITE BRANL US A 

‘ FAVO 

s 


Anastigmot 






ARGUS A2, 145 bit-in mtr sane pone eda 42 8° 
G. |. RIVAL 35 Bia 





New Useg 
59.50 B&H FiLmMO 70. 13.5 Cooke 49.95 
Ektor 548.00 40950 B&H FILMO 7oDA 3 lens, f1.9 
Morkfinder $950 39 95 KINE EXAKTA |, 43.5 Tessar 89.50 3° £35, 17mm 42.7 259.00 
BANTAM Kodak, #45 24.95 KINE EXAKTA 11 ¢43 5+ Tessar 13450 B&H AUTOMASTER Magazine 
BANTAM SPCL Kodok 2, RF 99.50 KINE EXAKTA I), ¢#2+ @ oter 179.50 3-lens turret, #25 249.95 15950 
With f 5 coated BOLSEY B2. ¢#3 2+ RF 7350 47.50 KINE EXAkTa y €f2* Biotar 313 75 197.50 CINE KODAK 8 fl¢9 49 50 
CLARUS, 42.8 RE foc plone 54.50 KORELLE REFLEX 43 « 5450 CINE KODAK k. 41 9 89.50 
NYalalal tie) a Radionar CONTESSA 35 ef2e* 7 KORELLE REFLEX 4, chrome CINE KODax MAGAZINE #1 9 99 50 
Tessar, RF, bit-in *xP mtr. 19500 117.59 2.8 Zeiss Tessar 99.50 REVERE MAGAZINE ¢¢) 9 18250 959 
KARAT I, 12.8 Xenar, RF 39.50 Notional GRAFLEX 1) ; 5 44.50 SIMPLEX Pockette ‘3.5 34.50 
Ky 50 KAROMAT II, (62° Xenon RF 17950 10950 PRAKTIFLEX U1 43.5. Tessar 49.50 Average Shipping We ght 12 Ibs 
P KODAK 35. #35 pe selftimer 44.50 PRAKTIFLEX 11, #2 Biota se 99.50 
row MERCURY 11, ¢#27 27.50 2'ex3'4 GRAFLEX B pp 14.5 49.50 16mm PROJECTORS 
MINOX 11, ¢#3.5 light weight 69 50 3'4x4's GRAFLEX B f4 5 Kodok 39.50 New Used 
Compact, 35mm precision camera PONY 135 Kodak, c#45+ 3475 2450 J'<x4's SUPER D GRaticx RB B&H SHOWMASTER 2000 f+. 28595 189 50 
PONY 828 Kodok ¢44 $° 2995 2250 €f4.5* Kodak Ekto, 239.00 149.59 BOLEX G. 8 & lémm 750W 331.00 19959 
with RETINA Kodok, £35 32.50 4x5 SUPER D Graricx RB KEYSTONE 4-82 750w 1250 69.59 
built-in flash synchronization ROBOT 11, #28 Zeiss Tessor 69 50 £f5. 6" Kodak Ektor 259 00 169 50 REVERE 48 750W 16750 9959 
STEREO REALIST, ¢¢3 5; RF 16250 119.50 Average Shipping We ght 6 Ibs 
@ Shutter Speed ec. to } : VITO It, Voigtl, #3 5+ 6950 39.50 
r WELTINI, 2.8 Tessar RE 
© Self Timer 



















a 39.50 New Used NATCO, Sound /Silens 1600 f+. 7s0w 179. So 
LEICA D. #35 Elmer RF 79.50 Agfe ISOLETTE 2\sx2 f45 24.50 Belts HOWELL 138 Sound/Silens 
LEICA G (ita #2 Summer RF 134.50 Kodot MEDALIST #3 « RF 89.50 ' ¢ t 750 2" #14 ? re) 
IATURE ode 35 50 $00 #1. capacity, 750. 2 6 49 50 
2'4x 3's MIN CONTAX 11, #2 Sonnar, RE 139.50 Kodok MEDALIST 11, ¢#3.5+ pp 31250 169.50 VICTOR 40, 750W Sounds ent 169 so 
\ D CONTAX UJ, 1.5 Senna ap 189.50 Kodak MONITOR 620. 445 39.50 Averoge Shipping Weight 50 Ibs 
SPE CONTAX fi #2 Sonnar, RF 169 50 Kodok TOURIsT (f4 5° 71.00 4950 
( CONTAX I11, #15 Sonnar, pF 198 50 Kodak VIGILANT 620, $4.5 29.50 SLIDE PROJECTORS 
aw GRAPHIC Average Shipping We ght 5 ibs SUPER IKONTA B 47.8 Tessor, RF 99 So New Used 
: SUPER IKONTA ax 12.8. RF ARGUS 22, 100 Wer 2795 16.95 
UTFIT TWIN LENS REFLEX built-in exposure m 129.50 Golde REFLEX 2).49), 300W 7498 4995 
Oo : =a SUPER IKONTA c 3 x3 Golde MASTER 31454 Soow 7175 4750 
ew s 145. RE 69.50 KODASLIDE TABLE Viewer 9500 6950 
Pa Ee £83 ' = Voigt BESSA 66 £35 3950 ig BELLE AUTOMATic 2x2 
50 ARGOFLEX E. ¢445 Anst 29.50 Voigt RANGEFINDER BESSA SOOW, with blower 9135 5950 
BOLSEY C. ¢#3 2+ 10950 69.50 24x3's, $3.5 59.50 Ms ash 
ARGOFLEX EF ¢445- cose 6650 3950 is 5 ] SVE AAA 2x2 300w 7750 4950 
a ones ee aes rise’ eas Ave "9° Shipping Weight 5 ibs VIEWLEX AP.5 21,91, SOW 5495 3759 
c ‘ Iphox ? 3 
. : 
CIROFLEX E 643 5+ Ropox 119.70 89.50 8 MOVIE c ht etn aan pont bi aaee 
Kodak REFLEX. ¢#3 5 69.50 mm AMERAS A , Apa 
Kodok REFLEX 4; cf3s° 99.50 ~ sports New Useg verage Shipp 9 Weight 10 bs 
4 Ter cf2 5 109 95 62 50 
© £4.5 Kodak le ROLLEICORD. £45 Tricta, 49.50 " ra 9 62 50 
i Siiaeiithiate ROLLEICORD II. 43.5 Zeig, 69 50 a 8 MAGAZINE ENLARGERS Seca 
‘ ' } . ¢ 1 ¢ S 17959 ~~ pee 
Zeiss IKOFLEX tig Lotest BOLEX Hy 6 - DeJUR Professional, 4x5 fas 
e Synch ashgu €f3.5* Tessa, 16400 10950 ae ‘js fens, condenser 189.50 12959 
Zeiss IKOFLEX 111, $2.8 Tesse, 139.50 cig pam dvr ae ee DeJUR Versatile |, up to 2 - 
fit tient oh ! cr AK B Mag 19 14750 99d vs _ 
"rage Shipping We ght 6 Ibs DeJUR CITATION (25 7950 47.95 3's, 4.5. condenser 139.50 89.50 
USED PRESS CAMERAS mecere RANGER, ¢12 5 50 sesh acta ant 67 40 hs 09 $0 
- gaa vere 88. 12.5 7250 44.59 ve ee i 69.30 
2'ex3'4 CENTURY GRAPHIC tes 450 Revere 99, 3-lens turrer f2 8 5950 ELWOOD s.2 5,7 79.40 4995 
Golde 4x5 Anniy ee GRAPHIC cas ——— FEDERAL 269 2\ax3\4, $63 4450 2995 
Wollensak, RF. solenoid 139.50 s 
= mmon OMEGA B4 445 145.98 
SAVE N Manu atic 4x5 BUSCH PRESS 445 RF 89.50 8mm MOVIE PROJECTORS SOLAR 120. 24x31, #45. cond 93.50 9.50 
1% U- m 4x5 MERIDIAN 445 Kodok pF 119.50 New Used Averoge Shippin Weight 40 tb 
3 Slid 45 CROWN GRraPHic nn” Kelert DeJUR "750" 7s0w 14950 8950 ee S™PPing Weig sas 
2 x 2 ide RF, FULL SYNCHRO chy, 169.50 KEYSTONE k-108, 7sqw 12950 84.50 NOTE e f f 
a 4x5 PACEMAKER SPEED GraPnic KEYSTONE R8. soow 8450 4950 
2) Projector 664.7" Ektor 5 RE oo, 199 50 KODASCOPE 8.33 S00w 65.00 4959 ¢ 
2'ax3'4 BUSCH PRESS 145. RF 79 $0 REVERE 85 soow cose 1450 7450 k & white 
Tends SPEED GRAPHIC fas RF 69 50 REVERE DELUXE 90. 750w 14450 84.50 : f t ' 
50 Average Shipping Weight 12 Ibs Average Shipping Weight 30 Ibs * : Pathe ng! a oti 
used Ail items offered subject to Prior Sale! Add estimated shipp ME COStS; we'll retung every Penny not useg RF Buiit we angeting 
If you prefer COD please send 10% deposit w th your order Prices « ECT 
¢ 300 Watt Lamp 












¢ Blower Cooling SAVE up To 
FREE 


¢ Semi Automatic 
Set of 26 Slide Changer 


AtoZ e List $54.50 
Slides 


List Price $6.95 









. BRAND 





Almost Half Price! 
TEWE ZOOM vanri-rocus 
VIEWFINDER 


with Coated Optics 
for Leica and Contax 


SD ivws 


list $59.95 
Shpg wt 3 Ib 







PLUS 3 Cen Flashgun Complete 
Reflector, Solenoid Cord, 
4x 5S Film Pack Adapter 





PLUS 







PLUS Lens Hood — Filter Holder 






PLUS Press Carrying Case 







YOU SAVE 







PEERLESS PRice 
Shpg. wt. 20 ibs. 






Adjustable for all lenses from 
usta 





35mm to 200mm in focal length 





with full parallax compensation 


PEERLESS * 
CAMERA STORES 


138 East 44th Street - New York 17, N.Y 
MU 7.1000 
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SINGLE LENS REFLEX 


69 50 ROLL FILM CAMERAS 
LEICA A, #35 Eime, 





$110.75 ON 4x 5 GRAPHIC PRESS OUTFITS 


4x 5 PACEMAKER GRAPHIC CAMERA 

PLUS 135mm 14.7 Coated Wollensak 
Raptor Lens in Rapax Shutter 

PLUS Coupled Rangefinder, installed 


PLUS 6—~4y 5 Double Film Holders 


Set of 4 Optical Glass Filters 


TOTAL VALUE = “3g9757 


only 25900 23900 : mae 
eo 


16mm MOVIE CAMERAS 
New Used 


8 (127 #35 Tessar 





Average Shipping Weight 40 ibs 








CHANGE WITHOUT Woric te d 





USED PHOTO ELECTRIC 


EXPOSURE 
METERS 






SPEED CROWN 
GRAPHIC GRAPHIC 


170.00 125.00 





for 
Perfecy 
with Pictures 
installed 
Indoors 
and 
aa Outdoors 


WESTON 
MASTER | =. 95 


G.E. PR} 1995 
GE. DW 68 1.495 


‘22475 
110.75 85.75 





ES 
PEERLESS SaReen sven a 
Dept. P8 +138 East 44th St., New York } 

, 
tlemen a 
rs e@ send me your FREE new SUMMER CAMERA uc is - e 
rae ’ to item 

nd illustrating bargains from your stock of over 100,000 photo 
a 


| want to trade my 






| want to buy 






I offer $ plus my equipment. 
NAME 
RESS 
‘re STATE 
CITY 




























































































has more 
important 
features 
than any 
other 
35mm 
camera 
in its 
Class! 


color-corrected 4 






2 fee extra pictures p& 
radiant eb!or or stunning i 

white ..plus 22 more feaftres that 
make Versatile-BOLSEY the most de- 

sirable camera in the 35mm class. 


Low, low priced at 


$7350 


including F.E.T. 


Write for 
Pocket Catalog 
Dept. PPS 


BOLSEY CORP. OF AMERICA 


118 East 25th Street, New York 10, N. Y. 





LETTERS TO THE EDITOR 





Discriminating Thief 


Dear Sirs, 

On Saturday last the giant Directory 
issue of POPULAR PHOTOGRAPHY arrived at 
this address and I placed it on the back 
seat of my locked car with a number of 


otner magazines. 


Shortly afterwards the car was stolen 
and it was recovered some hours later by 
he police, but a few blocks away. The 
expensive tools, the four gallons of gaso 
line, the motor rug and various maga 
zines were intact. Only one thing was 


stolen—the giant Directory 
ULAR PHOTOGRAPHY, and 
ume that the thief 


keen photographer, 


issue of Pop 
I can only as 
who must have been 
went to the bothe 
of stealing the car in order to get a copy 
of your magazine! 

Unfortunately I am now left 
a copy, whl h Was 
me, and I shall be 


kindly send me 





without 
not even perused by 
much obliged if you 
a duplicate copy anda 


horten my subscription by one month 
John Barnett 

London, England 
you, Mr 


ipliments to the 


eA copy to 
sarnett ind our con 


thief.—Epb 


compiimentary 


Tanbark Tantalizer 


Dear Sir 





those circu in the current 
st cherished maga 
zine, POPULAR PHOTOGRAPHY, brings to 
mind very vividly my past life From 
1903 until not so long ago I spent my 
summers with the big tops, and from the 
very first carried some kind of 
In 1903 it was 


pictures 


ot our m¢ 


(June) issue 





i camera 
an Eastman Brownie, fol 


lowed the same year by a folding model 
at $5 “Them were the days” of roll film 


before the N. C. or non-curling feature 


woe to the unlucky shut 
the end of the roll! Be 
ing with the ill summer I had the 
opportunity to get pictures that no one 
| enough to get, and when 
we showed at the big state fairs without 
the top and everything open, then the 
cameras really went to town 

Later on I acquired a Graflex but that 
brought on more troubles. I needed a 
place to do my work, so I built a 
room in the back of the Calliope 
wagon, where I could work to my heart's 
content. Plenty of water that way, be- 
cause the Calliope carried its own water 
supply, but it was rather hot some days 
in the Middle West. The day the Polar 
bears got loose on the main street of an 
Ohio town while I was with the Hagen 
beck Circus gave me a swell chance for 
lucky shots as well as some unexpected 
thrills 


Of course, 





10ng, ana 


.¢ itl 
ter fan who 





show 


else was lucky 


bigger 
dark 


there comes a time when 
the daily moving gets tiresome and one 
wishes for a place where he will wake 
up in the same town he went to bed in, 
so here I am with a B&H 70-DA and a 
Retina, printing and developing my own 
16-mm film just for the fun of it. I was 
pretty well satisfied until you came along 
with that spread of big top shots to get 
my feet to itching again, but “haint no 
use,” I have taken root here, and here I 
stay 

Well, if this is of any interest to your 
readers it might give ‘em some ideas, and 
if they want to try the canvas route once 












let ‘em call on me. Maybe I can get ’em 
on as something or other: tiger trainers 
are always in demand 


W. Hope Tilley 


Austin, Texas 


TV Snapshots 
Dear Sir, 

I just received n 
and the article 
Television’ 
just the 


copy of the June 
‘News Pictures Via 
caught my eye, as I too did 
same thing as Mr. Horan. I took 





issue 





Reader Williams’ picture of Sen. Kefauver. 


my pictures with an Argus C-3. I am en 
closing some of the prints of the Kefau 
ver hearings for your inspection and 
ould like to know if they could have 
been used for newspaper pictures as Mr 
Horan’s had been 
I made my pictures with an exposure 


of 1/20 sec. at f/3.5 at three feet on East 





man Super-XX film. I will appreciate 
any comments vou would care to make 
F. D. Will ; 
Duquesne, Penn. 
@ Your pictures are fine 


Next 
develop them longer and you'll get better 
contrast Ep 





Pictures Preferred 


Dear Sir, 

Bruce Downes’ “Let’s Talk Photog- 
raphy” in the June issue appealing for 
emphasis on the photograph rather than 
the rigamarole of technical procedure is 
getting enthusiastic applause here. I 
think you'd also be interested in looking 
over some of the letters we get from the 
owners of our cameras. It is perfectly 
clear from these letters that there are a 
large number of people who are inter- 
ested only in the picture. They are not in- 
terested in the slightest in the gadgetry. 
They'd really like a camera that had no 
adjustments whatsoever. But these same 
people have an amazingly high critical 
sense for the picture itself. There is, of 
course, a very wide range of taste. A 
great many of them clearly don’t think of 
their work as a work of art; they would 
probably be embarrassed if they were 
described as artists; but the fact is that 
they are, whether they like it or not. 
Who knows, perhaps they will have some 
thing important to contribute to the art 
of photography. 

Richard T. Kriebel 
Director of Public Relations 
Polaroid Corporation 
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REVERE C 77 8mm Magazine 
Movie Camera 


Here's a dandy movie comera with features that make 
for the utmost in satisfaction. 12, 16, 24, 32, and 48 
frames per second. Easy to use, there is no threading, it's 
a perfect camera for the summer chead, for these beavti- 
ful color movies that let you relive your pleasures. Built-in 
eyelevel finder. Coated '/2-inch £2.5 lens. Built-in lens 
shade. Single exposure device. Built-in exposure guide. 


$99.50 Cash (Including Tax) or $9.95 Down 


You don't have to be a millionaire to own the best in photog- 
raphy. Use Dowling'’s Modern Credit Plan to buy the things you need. 
Thousands of men and women are taking advantage of this easy plan, 
Dowling's sells only the finest nationally known merchandise... both 
new and used...at the lowest possible prices. And everything is fully 
covered by our 30-Day FREE TRIAL and ONE-YEAR GUARANTEE. 


... if costs no more to buy it from Dowling's-Fifth 
Zemember Avenue, and it gives you that certain knowledge 
that “it's right"! 








VENTURA 66 DeLuxe Compur 
2%, x 2% Folding Camera 


From the smart outer styling to the superb inner mech- 
anism, the VENTURA 66 D@éLUXE COMPUR is unusual 
in performance, craftsmanship and value. 12 exposures 
on 120 film. Hord coated Agnar Anastigmat f4.5 85mm 
lens. Focusing from 3 ft. to infinity. Synchronized Compur 
Rapid shutter. Speeds B to 1, 500th. Locking device for 
time exposure. Built-in Newton viewfinder. ‘‘Red Dot’ 
exposure prevention device. 


$62.00 Cash (Including Tax) or $6.20 Down 


Ventura 69 


vro Deluxe Compur 2'/, x 31/4 Folding Camera, 
$67.50 Cash (Including Tax or $6.75 Down) 


New 
Mint 
miniature 


MAIL & PHONE ORDERS FILLED \Uxemburg 2-3870 


. 9, 
yy 570 FIFTH AVENUE, NEW YORK 19, N. Y. 


DOWLING'S 
570 Fifth Avenue, New York 19, N. Y. 


Please ship the following immediately; 
Enclosed is $ 


Dept. PPS 


(Cross out one) 
I agree to poy $ Monthly for 


Please give top Trade-in Offer on 

ond opply os down poyment when | occep! your offer 

(0 Send Illustrated () Send Pamphiet on 
Catalog ‘Deferred Payments’ Literoture 

Nome 

Address 

City.. Zone Stote 








os Down Poyment or Complete Payment. 





Months until merchandise is poid for. 


CD Send Iilustrated 




















WAR SURPLUS OPTICAL BARGAIN 
































"All-Position” Universe! Mcunt 


Joint Tension Fully Adjustable 





A TRULY FINE 


| | OPTICAL INSTRUMENT 
Worth $75.00 

But Our Price 
ONLY 


‘99°° 


COMPLETE 








WE PROUDLY PRESENT ONE OF OUR GREATEST OFFERINGS 


35 Power £r0ctu Microscope | 2°" 





SOMETHING TERRIFIC! 
BUBBLE SEXTANTS 


A REAL BARGAIN! 
BRAND NEW 








AMAZING “sc CLARITY | J vcs 2%: 








Never Before Such Practical Design. . . 





\l 
Swings to Any Position Easily, Quickly fe 
= S Pr Ca x Case. | 
Gives You 3 Inches of Working Space t ‘ mp each shipment 
f Objective to Platf Stock No. 933-P $22.50 Postpaid 
rom ective to Platform 
! BUBBLE SEXTANT—TYPE A-8A. Exc 
i \I f nighttime a t- r ¢ sé st 
! booklet ‘ $325.0 
Attention’ | t Owners! 1 s “extant ‘ ils 


ised| to view t 
Stock °946-P $32.50 Postpaid 





CONDENSING LENSES—Seconds, but suitable 
Oo to ut for Enlargers and Spotlights Ra 
, , , “= Pstpd 
Stock No. 1103-P—”,’ dia. 14’ FI $ .50 
Stock No. 970-P $29.50 Postpaid Stock No. 1086-P—1" 5" dia. 3° F.1 25 

































iKulings 


BLACK LINE GRATING 5 


Amateur Photographers! Order 
Now While Supply is Available! 








lin. x lin Zin. x 2in 
Stock | Stock 
No I Price No Price 
| 2122-P $.75 | 2133-P $1.50 
2126-P s 75 2134-P s 1.50 
2127-P 1.00 2136-P 2.00 
128-P 1.00 2137-P 2.00 
} 2129-P 1.00 2138-P 2.00 





NON-ABSORBING BEAM-SPLITTING MIR- 
ROR test Oo tt ‘ 
t ~ Re 


X1- 






Stock -567-P $5.00 Postpaid 








gy TELESCOPLS 
Stock 2-P O ke 
Stock 
Stock 


Satisfaction Guaranteed a i wncenpd ~ ny ks Bi ‘ a 
‘in oc o r) - -"% dia > i 
DON’T MISS THIS BARGAIN ¢ Order While Supply Lasts! Stock No. 1684-P—21<° dia. 4° F an 
eum Stock No. 1099-P—47,," dia 615" FI 1.20 
Stock No. 1019-P—+ 1 16" FT 2 
| LENS UNIT SO MUCH for SO LITTLE! See oe 2.00 
FROM AN INFRA-RED SNOOPERSCOPE 7 
pe—Speed f 2.1 Condit SIMPLE LENS KITS TEI ESCOP! EYE-PIECE—Consists of 2 Achromat 
( ab nner $57.00 enses 2st na metal mount 
| e P THE LENS CRAFTERS DELIGHT! fun for Stock No. 5140-P $4.50 Postpaid 
= xe ee eS eee ee LARGE DIAMETER MAGNIFIERLENSES 
« » - >d6 ostpat “pata Deas > deren - " a clon 
ULTRA CLOSE-UP 12010-P ; 06 bist 30« Reommene 
SAVE! ; SAVE! SHOTS o for “Dummy Car 12.011-P Sag" 215" 30¢ Postpaid 
NEVER BEFORE era,” Ko meer, Detachable Hefizs View sk Tie 3 a pene 
Finder for 35 came Stereoscopic \iewer 2,015-P 7.87 40¢ Postpaid 
| AT SUCH LOW, GIVE-AWAY PRICES! \ 12,016-P Si" 4 45¢ Postpaid 
x ent 2,017-P l 4 50c Postpaid 


$ 1.00 Postpaid 
$ 5.00 Postpaid 
$10.00 Postpaid 


‘enamel RIGHT 
5-P -4 Mount one 
10-P —s\ 


ANGLE PRISMS Pca 


\ 
MOUNTED ANASTIGMAT LENS— 1 ‘ 


| Stock No 











Size of Face Price 
Se pal: 3132-P 1 $1.50 Postpaid 
Spe , ‘ th approx. 127 mms. Suitable 3102-P 1 1.00 Postpaid 
pict egat posit sup to x44 3135-P 1 2.50 Postpaid 
Stock No. 8004-P $7.50 Postpaid 3170-P 2° 1.75 Postpaid 
SLIDE PROJECTOR SETS ( sist of all un- 
ted lense need to make the following FIRST-SURFACE MIRRORS 
Stock «558-P t 74 50c Postpaid 
Stock «4029-P $2.85 Postpaid Stock «547-P 0c Postpaid 
Stock +4038-P—: x21, $3.35 Postpaid Stock °534-P 25¢ Postpaid 
Stock *4039-P-— 2 x3 $3.35 Postpaid 


UTILITY MAGNIFIERS 


Greater Power! 
Wider, Flatter Field! 


MOUNTED TELESCOPE EYEPIECE K 
t nt t 5 ind other te 
t $18.00. Fo 


Stock -5189-P $3.25 Postpaid For Desk or Table Use 
8-POWER ELBOW TELESCOPE Best t market AS 


Gov't Cost $200.00! Our Price $27.50! 
: \ emse ’ 











t ramtead tos nestect wits let LOOK AT THESE FEATURES 

\\ t } Stock °943-P, $27.50 Postpaid * Rugged nstruction, with aluminum body 
*Ru ‘ focus 

LOOK! LOOK! LOOK! * Ne rene Ga t i SVs aga t 
Sheet Polarizing Material— Stock No. 691-P ture and dust 
Pa lia. 20c Postpaid * Exe nt y and sharp geht out ¢ if 
Stock No. 692-P— |! 2” dia. ( _ 35c Pstpd. of field 

e * Double k stems. Eve Lens has clear diamet 
NEW 50-PAGE IDEA BOOK “FUN WITH of 17", Objective Lens 13%" 


CHIPPED EDGE LENSES s ; . 
wide variety of projects and fully covers 5 Power Magnifier 


Stock No. 732-F 


6!» Power Magnifier 


12.95 Postpaid 


; . diner use is types of lenses 
Stock No. 9022-P only $1.00 Postpaid 











IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


. We Hove Literally Millions of War Surplus 
Write for FREE CATALOG P Lenses ond Prisms for Sale at Bargain 


Stock No. 733-P 15.95 Postpaid 


ORDER BY STOCK NO. crv “SoS 
Prices. Numerous Types of Instruments Too! 







































or M. O. 
Satisfaction Guaranteed 
CORP. <:ive-e"co. BARRINGTON 
@e SALVAGE CO. l N. J, 
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STEREOSCOPIC CAMERA 


ONLY THE BUSCH VERASCOPE GIVES 
YOU ALL OF THESE ADVANTAGES 


whe 
<< 
vek 


Ordinary small vertical format Verascope’s larger horizontal format 





° 





1. Natural Horizontal Format—30% Larger Pictures 
Verascope frames the picture on a horizontal plane and 
gives you 30% larger pictures on conventional 35 mm film. 


2. Two Cameras in One—Automatic fingertip conver- 
sion from single frame 35 mm film to stereo and back 
again anywhere in the film. 


3. Coated, Fully Color Corrected, World Famous 
Berthiot F 3.5 to F 16 lens. Shutter Speeds up to 1/250. 


4. Automatic Cocking when Film is Transported but 
Manual Cocking when Desired. Eliminates risk of 
double exposure except when needed for special effects. 


5. Professional Type Range Finder in position for 
Simpler, Faster, Steadier Focusing. 


6. Focusing Dial works in combination with Depth-of- 
Field Scale for speed and ease. 


BUSCH 


CAMERA CORP. 


Makers of the world’s finest Press Cameras 
500 South Clinton St., Chicago 7, Illinois 


Here is the WORLD’S Most Famous Stereo Camera 








Here is the camera that 
has been 50 years in the 
making. Jules Richard, the world’s stereo camera 
pioneer working with Busch engineers, has created — 
two cameras in one—Verascope, the world’s only 
camere that takes superb 35 mm single frame pictures 
and—the BIGGEST, CLEAREST, SHARPEST, TRUEST STEREO 
PICTURES YOU'VE EVER SEEN! And it does either job 
with a simple flick of the wrist. 


THE INCOMPARABLE BUSCH VERASCOPE 
STEREO VIEWER 


The only viewer expressly 
made to accommodate the 
Verascope’s horizontal for- 
mat, thus permitting larger 
picture viewing. However, its 
superior optics ond greater 
simplicity of operation make 
it the ideal viewer for all 
stereo pictures. Index marks permit you to pre-set focusing 
and eye spacing positions. 


BUSCH FURNISHES AMERICA’S FASTEST STEREO SLIDE 
MOUNTING SERVICE. Send your roll directly to us. We take 
care of quality processing and mounting at o speed un- 
obtainable anywhere else. 


COMPLETE VERASCOPE ACCESSORIES AVAILABLE. Vera- 
scope flash unit features the famous Busch BC system—other 
accessories fully in keeping with the matchless quality of 
Verascope camera and viewer. 


LEARN MORE ABOUT THE VERASCOPE. See the Verascope 


at your dealer's or write for Free, fully detailed booklet on 


the amazing Verascope, today. Pa 





r 
4 BUSCH CAMERA CORP. 

; 500 South Clinton—Chicago 7, Illinois ACB 

j 

i Please send me FREE information on the Busch Verascope 
; Stereo Camera and Viewer. 

I 

: NAME —— 
t 

: ADDRESS ceca 
i 

: 





CITY STATE_ 























n 
{ \ 


\ 





does so much, 


Western States, Alaska and Hawaii: 








| ie St 
\ hl UW) A 


hs 


AUTOMATIC 


(Rolleiflex. 


| 
4 


No greater satisfaction than to discover that the camera you 
purchased is everything you ever hoped for . . . a camera 

that gives you complete mastery over any photographic 
situation ... one which is a boost to your pride because it is so 


widely used by foremost workers. 


This complete satisfaction can be vours by a little planning 


before you make your purchase! 


Just write down all the things you might expect in a camera; 
such as quick loading and film transport—sharp, easy focusing 
lens and shutter equipment, etc. Also list all the types 

of work you will want to do; from fast-action shooting to 


indoor portraiture. 


necifications. 


Then buy the camera that exactly matches your s; 


You ll find yourself the proud owner of automatic 
ROLLEIFLEX... the camera that does so many things, so well. 
See it at your dealer's today. 


Burleigh brooks Company 


10 West 46th Street, New York 19, N. Y. 


PONDER BEST, INC. 


1230 So. Grand Ave., Los Angeles 15, Cal. 
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this picture sold for 


Whether you intend to foliow Fashion photography, or prefer 
the excitement of News and Magazine work, Portraiture, Wed 
dings, Advertising or Publicity, the absolute foundation for 


success can be summed up in two words—SOUND TRAINING. 


NVI 


you 
for a profitable career in photography 


Personal Attendance Courses N.Y.I. Home Study Leads To Success 


N.Y.1. training is thorough, practical, completely up-to-date— 
and is backed by 41 years of solid experience. Into each course 
—from Black and White to Natural Color—goes every smallest 
detail necessary for the sound training so essential to YOUR 
success: Top-flight instructors . . . the finest modern equip- 
ment... carloads of props .. . glamorous models . . . stainless 
steel laboratories . . . and personalized instruction all the way. 


If you cannot attend our Resident Course, you can still benefit 
from N.Y.1.’s time-tested training. You can achieve the smooth 
precision of the true photographic craftsman by studying at 
home in your spare time without taking a day off from your 
present job. N.Y.|. offers the finest Complete Home Study 
Course in existence. Each N.Y.|. Home Study lesson is clearly 
printed, beautifully illustrated, and substantially. bound. Only 
N.Y.1. provides this up-to-the-minute photographic knowledge— 
VETERANS: so clearly presented by recognized authorities that you'll learn 
quickly and easily. Best of all, you receive PERSONALIZED serv- 
ice from our instructors—helpful criticism and valuable ideas 
for the improvement of your work. 


Resident Training Courses are still available under G. |. Bill 
(Public Law 346 and 16) to those serious veterans interested in 
photography as a career. 


SEE THIS FAMOUS SCHOOL IN ACTION 
or SEND FOR FREE BOOKLET TODAY! 





BEFORE YOU CHOOSE ANY PHOTOGRAPHIC SCHOOL 
read this FREE big book illustrating 
photography in all its branches 


New York Institute of Photography 
Dept. “99”, 10 W. 33 St., New York 1, N. Y. 


Please send lete mation regarding 
[) Resident Training [) Home Study Course 





Spot News photography is exciting, adventurous and stimulat 
ing. Magazines and newspapers are staffed by well-trained 
photographers who must know how to handle every difficult 
Situation 
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35mm CAMERAS 


Introducing an entirely new 
shutter — flash synchronized for 
ALL Bulbs... ALL speeds! 





MB... 
ILOCA I-A 


A won 






rfully compact 
izor 
nts or brilliant r 
High illumination ‘‘violet- 
* coated F/2.9 Ilitar lens in flash 
ronized Vario Il shutter with 





speeds to 1/200th seconds. Shutter re- 
lease on camera body; double exposure 
pi tative automatic exposure 





r. Precision, all metal con- 
struction, beautifully 

finished, and only $44.95 
vith new Prontor VS shut- 


sor, 1-1/808th con. cclf-timer GO0.80 


A az . Lo 


Sl = = 





ILOCA II-A 


Compare with cameras at twice the 
price! Coupled range finder with single 
window for viewing and focusing: high 
speed “violet-brown” coated F/3 

at for superb black and 
Jewly designed, super- 
or VS shutter with 
ds from 1 second to 1/300th, built- 
in self timer and flash synchronized fo 
all bulbs at all speeds. Shutter release 









on camera body automatic exposure 
unte louble exposure preventative 

All metal bod An amazing value in 

a high ‘ on miniature 

at only $89.50 

For furthe formation and name of 


eale ite Dept. L 


nearest d 
ERCONA CAMERA CORP. 
527 Fifth Ave., New York 17,N. Y. 
Dist. in Canada } ANGLOPHOTO LTD 
167 St. Paul St., W., Montreal, Quebec 
Price 


¢ slightly higher Canada 


staft nl 


( 





By A. J. Ezickson 


Owen S. English, Texarkana Gazette 
1otographer, won the sweepstakes 


rize in the Texas Associated Press photo 


‘ontest with a shot of Marines departing 


A total of 506 pictures wet 
ntered in the biggest AP contest in the 


‘country. The photo staff of the Des 


Moines Register & Tribune judged the 


( 


‘contest Other winners were: Johnny 


Tarsikes, Sar Antonio Evenin J News, i 


t 


he feature class, and Tom C. Dillard 


Dallas Mor g News, in sports 


Durin the recent floods that swept 


Wisconsin, two members of the LaCrosse 


Tribune staff escaped serious injury when 


their plane crashed in a take-off attempt 
at the LaCrosse airport. The pilot was 
Gregory Oldenburgh, Tribune adverti 


i 


ng staffer and a captain in the Air Corps 


His passenger was Don Swenson, Tribune 


t 


I 


y»hotographer, who suffered cuts, but 


nade pictures of the wrecked airplane. 


Louie Tunno, Paterson (N. J.) Evening 


} 
News staffer, was covering the recent 


Silver Skates tournament at the Madis¢ 


n 


Square Garden in New York When 


Louie dashed in for a shot, his camera 






tu 


ag: 


<i taint tasting 


While on a routine assignment covering 
the Escanaba (Michigan) Smelt Jamboree, 
sponsored by that city's Junior Chamber 
of Commerce, Acme photographer Tom 
Shafer of Chicago got the surprise of his 
life when he was presented with a key to 
the city. He is shown here being further 
honored by a royal kiss from Escanaba's 
newly-crowned smelt queen, Mary Freitz. 
Shafer, Harvey Johnson, and Frank Klimek 
of Acme's staff, dipped 70 pounds of 
smelt in a little less than ten minutes. 


shot upward, and Louie shot downward— 
for a hard fall on the ice. The TV camera 
* f 


vas focused on that area at the moment 
Back in New Jersey Mrs. Tunno, scan- 


ning the screen in her home, saw her 





husband fall, and sighed: “Who else but 
my Louie works so hard.” 


It takes a new 
ways of eluding his brother photograph 
ers. Out in Milwaukee, Jim Conklin 
Journal staffer, took a new bride ana out 


photographer to fine 


smarted his brother Journal snappers by 
having a decoy get-away car that they 
could 


} 


sig up nicely while he sailed off 
in another. 


Two more short courses in press pho 
tography took place recently—the Uni 
versity of Illinois’ fourth annual Press 
Photographers Workshop and the South 





Miss Carolyn Edwards of Leaksville 
N. C., has been named photo queen for 
1951 by the Carolinas Press Photogra- 
phers Association. She will compete at 
Atlantic City for the national title. 


ern Short Course at Chapel Hill, N. C 
Speakers at Illinois included Alvin C. 
Norton, AP bureau chief in Chicago; 
John Stipe, St. Louis manager of Acme 
Newspictures, and C. J. Nichols, Interna 
tional News Photo manager in Chicago 
At Chapel Hill, the faculty was made up 
of Ray Mackland, picture editor of Lif 
Harry Shigeta of Chicago; Joe Costa 
King Features photo supervisor, and At 
thur Rothstein, chief photographer of 
Look Magazine. 





The Spring baseball training has faded 
into the big doings of the Summer ses 
sions—but this story apropos a news 
photographer and a baseball manager is 
worth recalling, even now; “I’m having 
trouble with Casey Stengel,’ reported AP 
photographer Hal Filan from Phoenix 
Ariz., the Yankees’ spring training camp 
“He says the team is here to practice 
baseball, not to pose for pictures, and he’s 
tough about it,” Filan told his newsphoto 
editor Dick Strobel in Los Angeles 
Strobel remembered that baseball writer 
Al Wolf of the Los Angeles Times had 
written a column relating how Manager 
Stengel, owner Del Webb and the players 
had willingly posed for Times photog 
rapher Phil Bath. It said the Yanks were 
most accommodating, and concluded with 
Bath’s observation: “Say, those Yanks 
are real world champions in my book.” 
Strobel airmailed the column to Filan and 
told him: “Show this to Stengel and ask 
him how about living up to his reputa- 
tion.” Filan did, and reported that Sten- 
gel was “tickled pink.” From then on, 
Filan said he had no trouble getting any 
pictures he wanted.—® 
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AVAILABLE in 8mm DOUBLE, 16mm SILENT, 
16mm SOUND 


ond 


Type of film 50 ft. 100 ff. 400 ft. 
Weston 50-32 for out- 


door and indoor use, $ 75 $1.50 $6.00 


fully panchromatic 


HOME MOVIES 


We have a complete library of Black-and-White 
movies for young and old ir mm and timm, Write 
for our Free catalog with complete listings 
8mm silent: [6mm available in both silent & sound 

One reel eact 

! 

CHARLIE \ 
CHAPLIN oe 


COMEDIES a gn ar a 


1 


Film manufactured by nationally 
known firm. All film is GUARAN 





in T T 5 
8mm, $5 per Reel—lémm, S7 Per Reel 


\ reels each 

RELIGIOUS 

FILMS j alin ial 

8mm, 50 ft. $ 1.00 
8mm, 200 ft. . 4.00 
lémm, 100 ft. .. : 2.00 
en ee : 8.00 
Ce OE SO ee 12.50 
8mm and lémm SILENT FEATURES 

Title Star Reels 

“Shadows” Lon Chaney 7 

Covered Wagon Alan Hal 

Behind the Front” Wallace Beery 

We're in the Navy"’ Wallace Bee 

Lady W i ere’s Fan"’ Ronald Colima 

Eagle of the Sea”’ Ricardo ( 

Lost W W. Beery & L. St 

The American Douglas Fairbank 

Last of the M a it Star Ca 

Captain Swaag¢ Rod La f 

Yank Clipper Wim. Boy 

Night Cry R 








KODAK AERO BROMIDE 


ENLARGING PAPER 


SW +1, #2, & #3 e 9%" x 200' 
Makes 2pprox tely 2 8x! e rgement 
$995 3 for $8.50 
setts 10 Gee 6 for $16.50 








ROLL OF Movs GUARANTEE 





ONE ROLL OF BLACK AND 
WHITE MOVIE FILM GIVEN ad 3 
WITH EACH ORDER OF 6 ROLLS oA 


TEED. Lote 1952 dating. Price of 


film includes FREE processing and 
return postage 
BaW 
COLOR Weston 50 
8mm r 25 ft. double $2.75 $1.50 


8mm mag., 25 ft. double 3.25 2.75 
16mm roll, 100 ft. 7.50 3.00 
16mm mag., 50 ft 4.95 2.75 


e TREMENDOUS CLEARANCE SALE 
e ALL FILM FULLY GUARANTEED 





S 





For Kodak,” Argus, Leica and Other Cameras 





Available in any of the following types 
ANSCO: Fino-pan, ultraspeed & supreme 
KODAK: Plus x, super xx, & background x 
DUPONT: Superior -2 & superior «3 





TO RPI oo code xno cap dane 
00 foot roll, notched............ 1.40 
ee ee >. aoe 
200 foot roll, notched...... +. ow 
400 foot roll pcaheslecwsacheasies . 475 
400 foot roll, notched. iit ania 5.25 

d 

x « ~ we di 
arivi PP 

META ao 


J hnm 20 EXPOSURES 
Including F 
mm po 


AND MOUNTED IN SLIDES 


$1.75 EACH 


FILM IS SUPPLIED WITH HANDY MAILING BAG 
PROCESSED FILM IS RETURNED TO YOU POSTPAID 








16mm LEADER FILM 
T5¢.%. Sines 


Ims 

















BY MAIL ORDER . 
NATIONALLY KNOWN 


KRYPTAR 


FILM IS FULLY 
GUARANTEED 








PURCHASE YOUR ROLL FILM 










WP gs 
yor 
a\\) eo? Famous KRYPTAR 


aN) ner” film is 
\ b yo " one of the leading photographic 
iN) Ne firms in the U. S, 
NP 
bs oo KRYPTAR film fully guvoranteed — early 
1952 dating. Each roll of KRYPTAR film is 
individually wrapped in foil for all year protection. 


RUSH YOUR ORDER TODAY ... SAVE DOLLARS! 
EIGHT-SIXTEEN FILMS, 243 WEST 55th STREET, N.Y.19, N.Y. 


monufactured by 








e WESTON 40 RATING 


Each roll of 





MONEY BACK 
GUARANTEE 


Ansco COLOR PRINTON 


34%" x 50 Ft. 


$750 Sove by burn 








e PANCHROMATIC FINE GRAIN 


16mm KODACHROME 


(TUNGSTEN) 


takes perfect pictures. Supplied 


mera 0° black box 


r nda car spool in ple 
Ww be processed by Eastman 
Kodak, free of charge. $1( $ 0 0’ 
v € each ron 














SELF REWINDING REELS 


No need to ever rewind your films again. 
Show your favorite 16mm films (sound or 
silent) again and again without rewinding. 
Fits all projectors. Price includes 

two 400 foot reels and mount- a 


ing bracket. 
extra reels, 50¢ each 








é oA 20 rolis $ 3.75 
y0 sovote $ 5-50 


oon 50 rolls $ 8.75 
ROLLS 100 rolls. $16.50 





MAILING INSTRUCTIONS. To save C.O.D. charges on 


all mail orders, remit by check, cash, M.O. 20% deposit 


must be remitted with all C.O.D.'s. Add postage to remit- 
tance. Excess postage will be returned. Orders without 
postage will be sent collect. 
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Brand-neu oated lor-corrected, range-finder- 


85MM F:2.8 TELEPHOTO 

with leather case 
FOR LEICA and telephoto finder $7995 
it's true! What is more: This satin-finish, lightweight- 
mount lens is made by one of the most famous German 
manufacturers, Steinheil. Ideal for portraiture, moderate 
telephoto work, theatre, sports and action photographs. 
And you receive free a luxurious Steinheil leather case 
as well as a Slip-on optical viewfinder with paraliax- 
correction. 


Three Piece Deluxe 


8MM EDITING OUTFIT $9.95 


A money-saving combination 
ce {> of a fine projection editing 
RS “fev viewer and a pair of ail 
Ws metal rewinds, offered at 
an unprecedented low price 
to the movie fan who al- 
ready owns a splicer or prefers a splicer of his own 
choice. Viewer and rewinds are ready for simple mount- 
ing board or table (not supplied). 
Shipping Wesght Y 


Economy Splicer $2.49 Automatic Splicer $6.95 
Other 









For Color, For Black and White 


SPIRATONE TELEPHOTO 
and Wideangle Lenses 
HAVE PROVEN A MUST! 


$] 67> each 


lens 






























vt 
















OTHER LENSES FOR LEICA, 
all coated lor-corrected, rangefinder-coupled 
135mm :4.5 Steinheil Culminar Telephoto * $79.95 
35mm 1:45 Steinheil Orthostigmat Wideangle® 79.95 
40mm 1:2.8 Olympus. an exceptionally rapid 


For these 
Argus A2, C2 


cameras: . 
C3, pi 


mobi 






WRReSted Ralston 

Projection Editing Viewer, pair of deluxe 

rewinds with breakes, metal base $14.95 
Projection Editing Viewer, pair of deluxe rewinds with 





























breakes, metal base, automatic 
moderate Wideangle 49.95 splicer $1 9.95 
50mm 1:2 Sun, a Summar-type normal lens of & 4 le a 
superb definition 34.95 Kodak 35 (RF), est ad 







Mercury ti, Perfex, 
Polaroid Land, Pony 828, 135, Praktifiex 1:2.9, 
3.5; Retina 1, U1, Signet, Vito. 


90mm 1:1.8 Angenieux, an ultrafast telephoto 
lens, indispensable for action, indoor, sports 
photography 125.00 
*Prices include genuine leather cases and matching 
optical viewfinder with parallax correction. 


orrectec using-mount 


SMM 114" F:3.2 tt. $16.95 


Everybody agreed: When we first offered this fine 
lens, it was a sensation. And we sold enough 
P of them to convince our supplier to expand the 
Spiratone line of 8mm lenses! We know this 












Set of Telephoto and Wideangle lenses 


in double leather case, for $29- 95 


any of the cameras listed 









Other Acce ries for the Leica 





















































at Down-t art eu umiformly low prices save you will make your selection more difficult, since 

60" CABLE RELEASE $ 1.98 é ween §$ and $19.70 per lens! each lens, regardless of price, represents an un- 
11" CABLE RELEASE a : usual value in its own class, but we can assure 
SELFTIMER, screws over release button, auto- a you rage you are not “ saving 50% or 
matically recessing pin 2.95 more by buying Spiratone 8mm lenses, but that 
EXTENSION TUBES, set of three 5.95 NEW FEATURES you are getting superb lenses, in neat dur- 


NOT AVAILABLE BEFORE 
Telephoto Finder Mask, sup- 


GEISS KONTAKT, for reguiar and electronic 
flash synchronization of Leica, easily in- 


aluminum mounts, thoroughly tested and recommended 
to the most critical photographer! 










stalled, with Folding Pocket Flashgun 19.50 Ce) «plied free of charge with every 1” £:3.5 FIXED FOCUS, 2X magnification, great 
LEICA GUIDE, an up-to-date 112 page book on al « lens, for every 35MM camera depth of field, an ‘‘impossibie-to-miss’’ value 
all phases of Leica photography 1.75 requiring it. at $9.95 







SOMM TELEPHOTO FINDER, with parallax cor- 1%2"' :2.5 FOCUSING, similar to f:3.2 lens, but one 












rection 6.95 All tenses furnished with stop faster, a $60.00-class lens, Spira- 
LEITZ IMARECT Universal Finder, used, but either built-in oF ees tone-made to sell at $23.95 
equal to new 3250 filterholders (saving you $1.25 12" £:1.9 FOCUSING, still faster; in fact, in the 


or more per lens!) 















“ultra- d"’ , though - 
one -_ group ough economy $29.95 


7MM :2.5 WIDEANGLE, elickstops, covers 4X the 


t 1%" 
a i) your norma 2 $29.95 


6MM :1.9 WIDEANGLE, an extremely fast extreme 


id le at the | 
be eangle a ¢ low price $39. 95 


Ever ‘ ated and color-correcte 

All 8MM hens have standard threads and fit all terret 
and non-turret Revere, DeJur, Keystone, Franklin, and 
Perfex cameras, also the Kodak Reliant. Adapters are 
available for use of these lenses on the B&H Sportster 
and Companion, the Bolex L-8 and the Cinemaster. 
Adapter $1.95 

Purchase of any of the &8mm Ranat be nse , 


ed entitles you 1 a “$7.95 


Interchangeability of adapters, 
so that one lens may often be 
used on several different cam- 
eras.* 






POLARIZING FILTER $2.49 


Series V 

21.5mm, 25mm $2.00—Ser. VI $2.98—Ser. VII $3.98 
The only sky-filter that can be used with color! Helps 
tiiminate reflections in water, show-windows, landscapes; 
Increases contrast between sky and clouds. Recommended 
for use with Kodachrome, Anscocolor and all black and 
white films. Fits standard filterholders. 

rmerly, you had pay $6 for a Series VI, 
$5.75 for a Serses V polartzing filter Spsratone 
rin t down to le than balf 
Polarizing Alter are delivered in leather-like snap-button 
compartment cases at no additional cost 























Scientifically designed means of attachment 
of auxiliary lens to camera—every adapter 
expressly fitted for your camera. 







































*If you wish to purchase a lens or set of 
lenses to be used on two or more cameras, 
write us what your problem is, and we will 
try to furnish you with that model which 
can be adopted for use with your particu- 
lar cameras. Each lens is furnished for use 
with one camera only—additional adapters 
ore $1.25 each. 


PROVEN FEATURES STILL AVAILABLE 
DESPITE NEW LOW PRICES: 
Extra-hard S-coating. 


Full color correction. 

















Save ub to ¢ in 
GIGANTIC SALE IN OPTICAL GLASS 
FILTERS AND CLOSEUP LENSES 
Series V and Vi mounted in rings. All filters ground 
! and polished. Your choice of medium yellow, orange, 
green, red, haze, type A or Photoflood conversion, UV16, 
UV17, Plus 1 (20°' to 38’’), Plus 2 (13"' toe 20°’) 
Pius 3 (10’" to 13°). Also available: Skylight Filter! 
Series V ea. $1.00 Series VI ea. $1.25 
TIFFEN FILTERSAFE with purchase of 
PREE five or more filters (incl. polarizing) 
and closeup lenses. Filtersafes cost regu- 
on request larly $1.50 (Ser. VI), $1.25 (Ser V). 














fit your normal 





yOur ¢ re 
State spe 
Ordering 












10 SECTION 
POCKET TRIPOD $11.95 


Infinitely superior in construction, finish, sturdi- . 
ness to any other pocket tripod under $16.00! ~ 

In fact, our low price is possible only, because 

we placed our orders last summer, before metal 

prices went skyrocketing: And, of course, we 

pass along to you the usual saving of our direct 
importing. 

It folds down to 7'2’’——small enough to fit 

Into a lady's handbag. Yet, its ten sections 

extend to a full 45°’ and sturdily support any s 
35mm, reflex or light folding camera Rubber tips and 
legstops prevent slipping. Weight: 14 oz. Guaranteed to 





















Free genuine leather case. 
Lifetime Service Guarantee 








No change in exposure or 
lens opening necessary. 


Wideangle Finder Attachment 

for 35MM cameras $1.95 

When ordering, be sure to state what 
camera and lens you have. 



























PAR ALLAX-CORRECTING CLOSE-UP SETS 


Aa e's 





19 





: > : 14 
Q\ \s- fae od qr eB Comparable to Gc slidebinders! 7 ppinn Weighs > _ oa 
9\ Q| i, ANSCO 9|Q\ > OF) 2x2 Glass Slidebinders QV. 
~ Bo eo = In lots of 200 cach 2 
dag ¢ 


” _ . 
The biggest bargain In quality sildebinders Four-Section Tripod $4.49 
i ever offered and one of the finest thods of i 
| REFLEX °C AMER AS mounting transparencies (5mm Pca con a J ir i = ral ag A lg 


Set consists of matched closeup lenses for taking and size) between glass! Pregummed gg nape b likes a light, not-to-bulky yet sturdy tripod 
| viewing lenses, including parallax-correcting prism. Only self-centering of slide, provision for type-o [| that will really last! This one weighs only 
Spiratone offers you these extremely useful, in fact in- titles, dustproof, lintfree, shockproof—all these advant- t \ 19 oz., extends to 49°’ and is sure to be 
dispensable sets, at a fraction of the usual cost—yet ages are yours for less than the asual cost of glass spotted by ‘‘shoppers’’ as a better buy than 
unconditionally guaranteed. A SIMILAR IMPORTED SET alone! Why risk fingerprints and scratches on your Irre- any other low priced tripod. 
| FOR THE ROLLEIFLEX COSTS $28.00 placeable color shots? 200 for $5.00 Shipping Weight 3 lbs. 
Ideal for portraits. copying, clinical and child photog- If your transparen s are singlefram (18x24mm) 
raphy. Lenses fit standard filterholders (Kodak Reflex, 44 ware (24x24mm), you wel need the masks FREE! IMPORTED TILTTOP 7 
Rolleifiex £:2.8 require special Series V viewing tens ssted Delot with rchas f r Pim | 
holder). Filterholders: Ser. V $1.00, Ser. Vi $1.25, 200 Singleframe (Mercury) Masks $1.75. Steadily holds peed ton ovcnae Ma Ye Ql 1 
Bayonet Ser. V $1.75. Plus 1 set 200 Square (Robot, Tenax) Masks $1.75. “ 4 . “ es 


at any desired angle. 90 degree tilting. Nui 
Pius 2 set $4.95, Plus 3 set $4.95. $3.95 Shipping Wesght 5 lbs. turn locks it. Weighs not even a full ounce! 


All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment 
will be credited in full. 25% deposit required on C.O.D. orders. Everything listed is brand new and fully guaranteed. 


49 WEST 27th STREET 
NEW YORK 1, NEW YORK 


32-34: STEINWAY STREET 
LONG ISLAND CITY 3, N. Y. 


Popular PHOTOGRAPHY 








fir 
ey! 
sig 
in; 

fin 
Th 


wh 








1. Single- Window View-Range- 
finder. Through a single, brilliant 
eyepiece, with one operation, you 
sight and focus without eye shift- 
ing. Sharply contrasting view- 
finder image makes focusing easier. 
The C-4 captures fleeting ‘pictures 
where other cameras fail. 


5. Double-Exposure Preven- 
tion. Combined film-shutter wind 
prevents double and blank expo- 
sures at the same time automatic- 
ally cocking the shutter. 
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2. Color-Corrected f:2.8 Lens. 
60° faster than f:3.5, this new 
lens is computed expressly for 
modern 35mm photography... 
even in dim light, gives critically 
sharp results with extraordinary 
depth of field. Exceptional sharp- 
ness permits big enlargements, 


i RAPES 


3. Super-Accurate Shutter. 
Special shutter construction makes 
possible watchlike precision in the 
working of the C-4’s larger, more 
accurate, longer lasting parts. 
Every shutter speed is within close 
ASA tolerances...especially im- 
portant when taking color slides. 


argus C-4 


now available in limited supply at leading camera 
shops. Price —$99.50 (incl. Fed. tax); Case, $7.50: 
Flash Unit, $10.00. Prices subject to change without 
notice. Argus Cameras, Inc., Ann Arbor, Michigan. 


ie SAGA 


4. Built-In Flash 100% Syn- 
chronized. At all shutter speeds, 
the new Argus C-4 takes all flash 
lamps, is adaptable to “strobe” 
light for high-speed photography. 
Convenient clip-on flash unit with 
push-button lamp ejector mounts 
securely on top of camera. 




















(laugh 


IN FULL 
oo) Ke] ae 








All orders are returned 


by first class mail insured 


No C.O.D. orders, please 


WRITE 
Minimum order $| 00 





COLOR 


Whatever the subject... 


204 Washington Avenue @ 














PRINTS 


whatever the scene... 


. catch and keep it forever in glowing true-to-life COLOR PRINTS Send us 
you te transparencies of any size ... let us make them into COLOR PRINTS 
that faithfully reproduce all their beauty and brilliance. Over-expose 

WALLET SIZE 24 x 3} each a 5 x7 each a 
34 x 33 each : .40 8 x 10 each 2.50 
3) x 4 each ... «50 11 x 14 each swocees MOUS 
| 4 x5 each .65 16 x 20 each........... .10.00 
| 35 MM COLOR DUPLICATES a3 
each 


ANSCO and EKTACHROME $400 


color rolls developed each 


DEPT. P Li 






LABS 


Albany, New York 
Popular PHOTOGRAPHY 
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Let's talk Dollars and Sense 








about Stereo Photography 








Because only the Realist offers you a 





completely integrated system of stereo photography 
o +. Camera, viewer, projector and accessories 
of the finest quality ...the Realist is your most 
economical stereo camera to buy and operate 





The Realist system. A closely inte- 
grated method of taking the pic- 
tures, mounting the slides and view- 
ing or projecting is necessary for 
best results in stereo photography. 
Because only the REALIST can give 
you this completely matched engi- 
neered equipment, it’s your best 
long-run stereo camera buy! 


Best use of film. The REALIST estab- 
lished a standard stereo frame of 22 
mm x 23 mm because the square is 
the accepted classic shape for stereo 
for a number of highly technical 
reasons. In addition, it provides for 
1 greater economy of operation 
giving REALIST owners 16 stereo 
pairs per 20 exposure roll, 29 pairs 

36 exposure roll of standard 35 
mm film. 


Planned accessories. Compare the 
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REALIST camera and accessories with 
any other make. You'll find they're 
scientifically designed to assure uni- 
formly outstanding results every 
time — to give you more good pic- 
tures on every roll of film. 


Realist has not raised its prices. 
When the Stereo-REALIsT first went 
on the market in 1945, the camera 
was priced at $162.50 and the view- 
er was priced at $19.75. In spite of 
constantly increasing costs of ma- 
terials and labor, these prices have 
not been increased! You can pur- 
chase your REALIST camera and ac- 
cessories today for ex xactly the same 
price you'd have paid six years ago! 


You'll like owning a Realist. Stop 
in at your REALIST dealer’s today and 
ask him to show you some REALIST 
pictures. You'll be amazed at their 





glorious natural color—and at their 
apparent, living, bre cen true-to- 
life THIRD DIMENSION! You'll 
want a REALIST camera — you'll en- 





joy owning a REALIST camera — be- 
cause dollar for dollar, the REALIST 
4¥ 


offers you more camera and acces- 
sory quality, more versatility in use, 
more economy Oj Operation and finer 
results than any other camera — 
anywhere. See your REALIST dealer 
today. 

Davip White Co., 363 West Court 
Street, Milwaukee, Wisconsin. 


sremeolt a lis | 


The Camera That Sees The Same As You 
Stereo-Reauist Cameras, Projectors, Viewers and Ac- 
cessories are products of the David B hite Co., Milwaukee 


































Madison Community Center Photo- 
group of prints tor 


additional details write to 


graph ic Club has a 
For 
saion chairman Lowell G. Hansen, Room 
300, State Office Building, Madison 2, Wis. 

Howard Bullough S & R (Photo- 
graphic Section) in England is desirous 
Man to write 
50 Hopwood street, 
England. This 
photographic affairs in the 


excnange. 











































and 


of exchanging club salons 
to is N. Heys, Esq., 
Accrington, Lancashire, 


1] 
group follow 


States with great interest, and had a 
turnout of 400 people at its first annual 
| meeting this spring. 
Redlands Fiesta 
Coming Up Again 
Out to repeat or exceed previous suc 
cesses, Redlands (Calif.) Camera Club 





will stage its third annual Fiesta August 
5. Outdoor model-shooting in 
settings, a print 
election of a Fiesta queen are features of 
this affair 


boring groups 


various 
types ot contest, and 
Camera clubbers from neigh- 
as far away as Los Angeles 
ire expected to attend this year, to par- 
Merchan- 
awarded for the best 
color and black-and-white pictures taken 
the For further 
information regarding the Fiesta, write to 
Stan Shuttleworth 

107, Redlands, Calif 


ticipate in the many activities 


ise prizes will be 


during days program 


Fiesta chairman, Box 


Ohioans Meet at Dayton 

| Wr gl t-Patterso Camera Club was 
host to more than 500 photographic en- 
thusiasts during a recent meeting held at 

j Wright-Patterson Air Force Base, north- 

east of Dayton, Ohio. Invitations were 
ent to all clubs in the Miami Valley 
including Dayton, Troy Columbus, 
Springfield, Hamilton, Middletown, and 
Cincinnati. Feature of the program was 


talk on Johnson of 


i color, by F. E. 
Eastman Kodak. 
Bolsey Club Form 
Weekly meetings 
Bolsey Camera Cl 





will be held by 
ub of America 

















CAMERA CLUBS 


Salons for Exchange 








the process olf being organized Lectures, 


instruction, and othe: program features 
will be presented regularly. For addi- 
tional information, write to Milton W 


Elnick, 119 East 30th street, New York 16, 
N. Y. 
We Hear ... 

{ bee the Rev. Herman Bielenberg 

has completed 25 years as pastor of 


Christ Lutheran Church in Oil City, Pa., 


and that a grateful congregation has 
given him a six-month leave in recogni 
tion of his devoted service. As you'd 


expect, the reverend gentleman and his 
l 


wife will spend a lot of the time traveling 
country taking—and exhibiting—the 
shots for which he is famous. 

Ft. Steuben Camera Club, Steubenville, 
Ohio, has chosen Harry Hilliard to guide 
its fortunes for the next year. 

Railway Club of Southern 
just 


the 


colo! 


California 
another of its 
travei holidays. This one took in 594 miles 


has put on camera 
and a full week of Rio Grande scenery 
Itinerary included travel on the historic 
narrow gauge track of the Denver Rio 
Grande & Western and Rio Grande 
Southern lines. As a frustrated railfan, 
I longed to be there. 
Recently-formed Piedmont 
Club came into being as the result of a 
merger of the erstwhile Clemenson and 
clubs Piedmont’s secretary is 
Evelyn Holton, and club headquarters are 
at Fant’s Camera Shop, Anderson, S. C. 
No light note for the wind-up this 
month. At deadline I learned, rather be- 
latedly, of the passing of Dominic Chiesa. 


Camera 


Anderson 


This gifted Californian’s unique ability to 


turn out flower photographs of real 
internationally. In 
addition to being talented, he was a hard 


worker in the 


known 


charm was 


cause of amateur photog 


raphy, being a wheel-horse in Retlaw 
Camera Club and other groups on the 
Coast. Dom will be missed—but he’s left 
plenty of fine work for folks to enjoy 


hereafter - 





Ipswich and District Photographic Society got all the local dignitaries out for the 
opening of its international salon in England. The Britishers sent us this picture to prove 
it. Left to right: Harold White, F.R.P.S.; W. Wolner, salon secretary; The Lord Bishop of 
St. Edmundsbury and Ipswich (The Rt. Rev. Dr. Richard Brook); J. J. Markwell, club presi- 
dent; the mayor of Ipswich, Cyril Catchpole. Member G. R. Wilden took the photograph. 


By WHIT HILLYER Why Gamble Wi 








your Camera Career 


Can you afford to embark on a camera ca- 
reer without proper training? The School 
of Modern Photography (world’s 
largest) with its 87% record of successful 
graduates will give you more thorough 
training, in less time, on a smaller invest- 
ment than you ever dreamed possible! 

Just one visit to SMP tells you that here 
is a school in whose hands you can con- 
fidently place your future in photography. 
Remember...SMP is a practical training 
ground where you learn-by-doing. That's 
the only tried-and-true method and you've 
only to look into SMP graduates’ records 


( Booklet ot 


cessful grads available upon request.) 


of success to prove it! suc- 


NO OTHER SCHOOL OFFERS 
THESE ADVANTAGES: 


® spacious, MODERN labs, latest equipment, 
convenient facilities, finest and most com- 
ple fe anyu here. 

® DISTINGUISHED FACULTY, recognized au 
thorities in every branch of photography 

@ SMALLER CLASSES, more individual atten 
tion to develop your own talents, 

© Choice of courses for sound general train 
ing or any specialized field. 

1. Portraiture 

2. Commercial advertising, fashion 

3. Color 

$. Art techniques 

5. Motion picture 


@ RECORD OF SUCCESSFUL GRADUATES un- 
equalled by any other school 
© FREE JOB PLACEMENT SERVICE helps gradu 


ates get good-paying jobs, 


SEE FACING PAGE 





v 


FOR MORE ABOUT SMP 


We'll welcome your visit! 
Meet and talk with members of 
our staff. Courses day or evening 
start anytime... modest tuition 


fees payable weekly or monthly. 


FREE 
cCLip 


PHOTO-BROCHURE ABOUT 


THis COULPON AND MAIL 


SMP. 
NOW! 


136 East 57th St., New York 22.N.Y- 
PLaza 8-1763 


Name 
Address 


City 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
The School of Modern Photography, | 
| 
| 
| 
| 
| 
| 
| 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| HP. Sidel. Director, Dept. P8351 
| 
{ 
| 
| 
| 
| 
| 
| 
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Inside the Commercial rmotograpy Department at SMP 


The increased use of gata png n} 
mapers has " n 
it SMP you 


You use only the most up- 
to-date equipment r 


Learn by doing! At SMP you receive the training 
tual working conditior . shoo } on set’. 


professional models 


Complete course in Modern Photography at SMP includes basic 

vanced tec eae ae ee r, Subjects covered: Cat 

tion i rho ...advertising photog s 
-hews and fe ature photo . industri: il photography... creative illustration. 


School of Moder Photography 


August, 1951 
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Wweslon~Mmasler D 
WHIWLE SA. LEPOSORE METER 
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... for perfect 


vacation pictured 





Of course you'll insist on the 
meter most photographers use. 
Two models available; the 
MASTER, for advanced workers 
—and the simplified, budget- 
priced CADET. 


” 
Te 


A WESTON will insure 
perfect pictures—year ‘round! 


In your travels this summer, you'll be shooting 

in unfamiliar surroundings; under unfamiliar and 
widely varying light conditions. Too bad, if you waste 
time, waste film, incur bitter disappointment, 

because your exposure guesswork is wide of the mark. 
Eliminate all possibility of exposure errors, and 
disappointing results, by getting yourself a WESTON 
today. Then all the pictures you shoot, in 
black-and-white or color, will be accurately exposed. 
Time is short—don’t delay; see both models at your 
dealer's now. Weston Electrical Instrument Corporation, 
625 Frelinghuysen Avenue, Newark 5, New Jersey. 


WESTON 


EXPOSURE METERS 


THE METERS MOST PHOTOGRAPHERS USE 
Popular PHOTOGRAPHY 
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Wwe KNOW i’; RIGHT 
.-- It’s From PENN! 


That's what people say...and you will too... ‘‘You SAVE at Penn, 
because everything's right... the Price, the Merchandise, the Service 
...and they're Friendly and dePENNdable.”’ 



















































f i Brand New Appearance! 
Ney, ere 











The New 
WIRGIN 
EDINEX 


35mm Camera 
Built-in Flash Synchronization 
Coated XENON f2 Compur Rapid 


ONLY $5750 5) Eveready Case, $5.50) 
A 


’ . Brand New Appearance! ) 

OS Brand New Performance! 
—— The New Automatic 

YS RETINA 2A 

Schneider XENON f2 Lens 

© Rapid-Wind Lever Automatically 

Advances Film and ‘Cocks’ Shutter 

Built-in Flash Synchronization 

Compur Rapid Shutter 

Speeds from 1 to 1,/500th second 


Improved Film Counter 
Single Window View-Rangefinder 


Only $149°° 
Penn Approved & Guaranteed Used TAPE RECORDERS 





Brand New Performance! 


tell RETINA IIB 


° Built-in Flash Synchronization 
® Compur Rapid Shutter 
@ Speeds from 1 to 1 500th second 
® Single Window View-Rangefinder 


with Coated Rodenstock $ 00 
HELIGON {2 Lens, only 109 

with Coated Schneider $ 50 

XENON {2 Lens, only 127 


Leather Eveready Case.........$8.50 








Year Guarantee 











eee0ee#ee 











e Speeds {| to | 500th sec. © Automatic 
lock film transport « Uses standard 35mm 
black-and-white or color film 









REVERE Model T-100 2 your recording and listening pleasure with downright AMPRO Model 731 
e and nplicity using W-COSt eraseable, re 

useable e recording tape. Both of these units feature dua Uses standard tape on reel t 
Uses stondard tape on reels up to sound track, fast forward and rewind speeds, ‘quick stop ° , : 7 
5 inches for one hour running time. for edit ing, cueing and spotting and recording level 7 inches for two hours running time. 

indicator. Supplied with carrying case and microphone, Ee 
Reg. $169.50 SPECIAL 107.50 jeauy fot immediate recording and playback Reg. $119.75 SPECIAL 79.50 

Sound Recording Tape (plastic base) for all Magnetic Tape Recorders 
g 9 
150 ft. (3-inch reel), 70¢ 600 ft. inch reel), $2.45 1200 ft. (7 ree $3.85 






























...is the Key to these 
Brand New Combination Specials 


Combination 41 Consists of: 


| NEW PRODUCTS 


You'll be probably as thrilled as we were with the new KODAK 
CAMERAS: the SIGNET, a 35mm Still Miniature; and the CINE- 
ROYAL, a i6mm Magazine Movie Camera... unusual examples of good 








design and ‘‘top-notch’’ engineering. Just about every feature you'd e ABOLSEY B-2 35mm Camera @ DeJUR Autocritic Exposure 

want plus a smoothness of operation, a quality of performance which are e reread h Meter with Case 

amazing. Look for yourself! Ev y Leather Case @ Lens Hood and Filter Holder 
@ Flash Unit @ 3 Filters (colors of your choice) 


a 


™, 





Total Value $126.90 Yours COMPLETE for Only 89.95 
Camera alone Priced at $73.50 


; 











= ae Combination 72 Consists of: 
Kodak SIGNET 35 Cine-Kodak ROYAL @ An ARGUS C3 35mm Camera @ DeJUR Autocritic Exposure 
. : “ i. Meter with Case 
35mm Camera Magazine 16mm Camera ©@ Eveready Leather Case @ Lens Hood and Filter Holder 
* €Ektar 3.5 Coated Lens « © Cine-Ektar {1.9 Coated Lens « @ Flash Unit @ 3 Filters (colors of your choice) 
Sale Games Waele + el ee ot Se Se Total Value $102.25 Yours COMPLETE for Only 69.95 | 
a K 10 D : >, es * . . | 
Flash Syachronization ot alt Senees: per second © Enclesed Viewfinder Camera with Flash is Priced at $59.50 ‘ \ 
ste for Time Exposures « Body Re-§ With Variable Field Adjustment 


lease « Accidental Double Exposure § for Wide Angie, Normal and Tele- 


Combination £3 Consists of: 
Prevention * Automatic Exposure § photo Lenses ¢ Single Frame Ex- 





Counter ¢ Built-in Exposure Guide § posures for Animations and Time ™ Ook EX He desc te _— baad go — ; 
k cate ta ae aul iene ae Lapse Studies ¢ Built-in Exposure e 4 ——— Coated Cine- _ se — i megs 14 Lens 
irK. x 3! x 2% inches © Supplied with | Guide © Focal Plane Position In- aptars A sing Mour 
Neck _—, atic dicator « Lene jeeweepoenaiitte Total Value $422.14 Yours COMPLETE for Only 27 9. 95 | 
rice 2 
LET'S TRADE If your Kodak 35] LET’S TRADE If your Cine-Kodak Se 
N with Rangefinder (coated jens | Magazine (coated {1.9 lens) is in 


and flash shutter) is in good | good condition we will furnish a Combination #4 Consists of: 








condition, we'll furnish a Brand | Brand New Cine-Kodak ROYAL 16 © A BOLEX H-I6 (6mm Movie 25mm ics, pi } 
New SIGNET at a difference in} at a difference in cost of only > -paeed~ pe-henr ~ 
4 3 Berthiot Coated Cine 75mm verserere ve-5 
] cost of only $39.50 $79.50 oe i *All in I . H 
IN FACT... we'll ACCEPT any PHOTO EQUIPMENT IN TRADE, Total Value $386.00 Yours COMPLETE for Only 259. 50 }° | 
and make a GENEROUS TRADE-IN ALLOWANCE. Come in or write. 


Camera alone Priced at $244.75 Sas ) 





ion, 














































al 
. | | i 
FREE BARGAIN PRICE BULLETINS (NOW READY) PENN CAMERA, Dept. P-851, 126 W. 32nd St., New York 1, N. Y. : 
TC) Photelamps CD) Ansco Color, Printon, " " : 
[) Chemicals Ektachrome Please send me the following ' 
[] Chemical Preparations (] Tanks, Trays, Grads, Etc. - 
} Retouching Moterials (_} Photo Colors, Flexichrome : 1 
(2 Color Printing Materials () Photographic Paper : ah 
NAME : a | 
ADDRESS 
' 
CAMERA Es — : 
Check [} Money-order 10% Deposit Required for C.0.D. [ : 
126 W. 32nd Be NOTE: All prices include Federal Excise Tax. Please add estimated shipping charges. : 
New York | N. ¥. ee 
LOngatre 4-2230 = : : x : sane Pees 
RAPHY August, 1951 23 











Imagine—a 
“one minute” fixer! 


Instead of the usual ten minute fixing 
time required by ordinary fixers — Rapid 
Fixol does the complete job permanently 
in only one minute. Just add water... 
and use. That’s all you do to prepare the 
fastest fixing solution you've ever used. 


Your assurance of that is the... 


fr 


“PRE-TEST” CONTROL 
GUARANTEE FOR FINER PICTURES 
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CONCENTRATED 


HIGH SPEED 
ACID FIXING 
SOLUTION 


rir 
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me 
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Makes eee 
ONE GALLON 


Two Gallons for Paper 


a Pe 


~~ 
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THE FR CORPORATION 
NEW YORK 56, N.Y., U.S.A. oa 
































TOOLS & TECHNIQUES 


By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 


Ansco Color Dupe” Film. Ansco has just 
announced a new color transparency du- 
plicating film known as “Type 638.” The 
material, which comes in the 8 x 10 and 
11 x 14 sheet-film sizes is a reversal ma- 
terial on a heavy clear base which may 
be printed either by contact or projection. 
Exposure times are about double the re 
quirement for Ansco’s opaque reversal 
print material—Printon. Type 638 dupli 
cating film is processed in the solutions 
recommended for developing Printon, 
which are available in ready-to-mix kit 
form. When transparencies are repro- 





luced on Type 638 film, greater color 
fidelity can be obtained and also more 
satisfactory contrasts than would be the 
case when attempting to make duplicates 
on ordinary “taking” materials. The new 
material is balanced for a 3200 K light 
source. Filtration is recommended to 
compensate for minor variations in color 
balance from one emulsion to another 
and for adjusting the result to the bal- 
ance of the original transparency being 
reproduced. 


Ektachrome "Controls." In our comment 
on the suspension of Kodachrome Pro- 
fessional Sheet Film this past April (T 
& T, Page 26), we mentioned various con- 
trols that “skilled individuals and com- 
mercial color technicians have learned to 
apply when processing exposed Ekta- 
chrome.” Space limitations kept us from 
stating the specific risks that the proces 
sor takes when he alters the recom- 
mended processing instructions to change 
the speed, contrast, or color balance of 
the result. Changes in first developer 
time usually affect all three factors 
speed, contrast, and color—and_ the 
changes are not always predictable or 
desirable, nor are the physical effects on 
the material consistent from one emul- 
sion batch to another. It is easy to under- 
stand then why Kodak insists that for 
best and most consistent results the rec- 
ommended processing instructions must 
be followed faithfully. 
But Ektachrome is a wonderfully flexi- 
le tool for the professional, who takes 
many calculated risks in pursuit of his 
livelihood. The professional color proc- 
essing laboratories in New York City have 
been providing professional Ektachrome 
users with from one to four stops extra 
film speed by processing manipulations 
usually without any disastrous side- 
effects. The laboratory people generally 
make preliminary tests on the various 
Ektachrome emulsions that their custom- 
ers buy so they will know how each 
emulsion will respond to variations in 
processing time and also how color bal- 
ance can be adjusted for different proc- 
essing variations by exposing through 
different color compensating filters. On 
rare occasions they run into an emulsion 
that produces ideal resulis when exposed 
and processed “normally” yet will not 




















































tolerate processing variations of any kind 

The March 1951 issue of ASMP News 
official publication of the American So 
ciety of Magazine Photographers, include 
a check-list of color services provided by 
various processing laboratories in New 
York. Four concerns are listed under the 
category of “added emulsion speed given 
by pre-arrangement”: Authenticolor, 270 
Park Avenue; Kurshan & Lang, 10 East 
46th Street; Jack Ward, 694 Third Ave 
nue and Weiman and Lester, 106 East 
4lst Street 


X-ray Progress. Veterans Administra 
tion researchers have exploited the 
solarization phenomenon to perfect a 
process for mass production of “pro- 
fessionally accepted” facsimiles of diag 
nostic x-ray “pictures.” The photo-sensi 
tive duplicating material is subjected to 
a tremendous overexposure in a light 
tight printing box where the color and 
duration of the exposing light are rigidly 
controlled. Processing equipment is con 
ventional. The result is an exact dupli 
cate of the original “copy” instead of a 
negative with the tone relationships in 
verted 


Color in Germany. Color photography is 
staging a dramatic come-back in Ger- 
many these months thanks to constantly 
expanding production of Agfacolor Neg 

ative film and Agfacolor Printing and En 

larging Paper. The film comes in 35-mm 
loads for miniature cameras, in 120 rolls, 
and, a wide variety of metric sheet film 
s1zes Both daylight type and 3200 K 
tungsten type emulsions are available 

with speeds in the 16-to-20 ASA range 
The printing paper, which has a speed 
about equal to that of Agfa Brovira “nor 

mal” paper for black-and-white printing, 
comes in a double-weight grade in a 
glossy finish—61!2 x 9 cm and larger. For 
the present, the materials for processing 
the film and the color printing paper are 
available only to those dealers and pro 

fessionals in Germany who have under 

gone a special course of instruction in 
their manipulation. The March 14, 1951 
issue of Amateur Photographers (Br) de- 
scribing the current situation expresses 
the belief that Agfacolor negative-posi- 
tive materials will be available in the 
United Kingdom before the end of 1951. 
We can state for a certainty that nego- 
tiations are under way to import the ma 
terial into the United States as well. In 
fact, we have seen excellent Agfacolo1 
prints from 9 x 12-cm Agfacolor negatives 
exposed in a Voigtlander Avus camera 
by a leading amateur color photographer 
here. If the hopes of the prospective im- 
porters are realized, American profes 
sionals and advanced amateurs will have 
an opportunity to work with an ingenious 
mosaic test-filter device for quickly ar- 
riving at correct color balance developed 
by the manufacturers of Agfacolor ma- 
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You too can take 





PRIZE-WINNING 

ANIMAL PICTURES For Better 
Pictures Every Time \ 
Use WESTINGHOUSE |) 
Photoflash Bulbs —_/ 





Cats took several prizes in the 1951 Westinghouse Photoflash 
Contest. Patience and a steady camera are requisites for 
animal pictures. Speed, too, is necessary; both of these 
pictures were taken at 1/200th. Mrs. Konkle used a Ciroflex 
C set at F. 16; Mr. McMillan set his camera at F. 22. 


For finest picture quality, close control of all elements is 
needed. Westinghouse photoflash bulbs, and Westinghouse 
bulbs for all darkroom and photographic needs, are made 


to the highest standards of quality and dependability. 
: | ; I i 


To conserve critical metals, the amount of tin has 
been reduced on photoflash bulbs. Before using, 
scrape contact point on sole of shoe or on small 
abrasive strip glued to your camera case. 


Janet Konk f Gra Rapid W._P.McM r f Wichita, used | 
caught these kitte na tile Speed Graphic and one We g se 
humor, used t ting efi fl ! j trate a screer 


ee ee ee ee eee ace sd 


you CAN BE SURE...1F ITS 


Westinghouse 


August, 1951 
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SYNCHRO-MITE 












































A Heiland SYNCHRO-MITE on your camera 

not only means more picture-taking fun indoors and 

; at night, but better daylight pictures, too! With a 

| ae cy SYNCHRO-MITE on your camera you can take outdoor 
| =i pictures the professional way—you can pose your 
subjects in the shade and get clearer, more relaxed, 


sun for beautiful backlighting effects —you can fill 
in undesirable shadows. Use a Heiland SYNCHRO-MITE 
outdoors and you'll get extra-quality pictures 
you'll be proud to show —pictures head and 
shoulders above the usual outdoor snapshots! 


| more natural portraits—you can shoot against the 


Because it is a product of Heiland’s precision 
engineering and years of experience in 
building professional flash units, the SYN- 
CHRO-MITE gives you more quality features 
than any other low-price flash gun. The 
SYNCHRO-MITE is only $11.95 (including 
Fed. Excise Tax) at your Heiland dealer's. 
Get one for your camera today. 


130 East Fifth Avenue, Denver, Colorado 
New York, Chicago, Los Angeles, Atlanta, 


WRITE FOR FREE 
: LITERATURE! 


Kansas City. In Canada: Arrow Films, Ltd. 


Copyright 1951 


Heiland Reseorch Corp 





terial It consists of various color and 
density combinations which can be visu 
ally observed as weil as test printed to 
establish quickly the color compensating 


filters that produce ideal color bal 





Reflector Floods in Movie Studios. If 


fliciency 





you ve wondered iether high-« 


flood and spot lamps with built-in reflec 
tors like the familiar RFL-2 and RSP-2 
are suitable for professional movie-mak 
ing, you are in good company, tor the 


Motion Picture Research Council of 





Hollywood has also been concerned with 
this question. Integral reflector lamps of 
this type are more portable than standard 
studio lighting; they also cost less, and 
are more efficient current-wise. The one 
notable hortcoming of these so-called 
“sealed-beam” lamps lies in their in 
ability to cast as sharp a shadow outline 
as conventional studio lamps in focu 

able fresnel-lens housing After con 
aucting a series of comparison test at 
Paramount Studios a W le ive the 
Council published the following observa 
tions in the Journal of the SMPTE, July 
1950 issue ‘In general, our tests c: uple 


with current studio experience, demon 


trate that sealed beam lamps can be 
uccessfully used on both location and 
stage sets with good photographic quali 


ty and a saving in production time. 


Color Film Identifier. The Stereo Realist 
people (David White of Milwaukee) came 
up with an extremely valuable gadget at 
the last MPDFA trade show which wa 
practically buried among their major in 
novations. The device, known as the 
Realist Film Identifier, is a small close-up 
lens and easel in a bracket which fits in 
front of the left lens of the Stereo Realist 
camera. The photographer's name and 
address and, if desired, the roll number 
and date are typed or lettered on a piece 
of card which is slipped into the easel 
photographed on the first blank 
frame of the Realist film roll. This is 
excellent insurance against loss in the 


ant 


course of film processing or mounting. A 
special model of the film identifier i 
available for “most 35-mm still cameras 
and 16-mm movie cameras’—certainly 
worth the $2.50 investment and one 
wasted-frame-per-roll-required. 


Odds & Ends. The unique magneto 
shutter developed by Harold E. Edgerton 
and C. -W. Wyckoff and highlighted in 
T&T for March 1951 is fully described in 
the April 1951 issue of the Journal of the 
Society of Motion Picture and Television 
Engineers 


A high-intensity, air-cooled xenon 
are lamp that can be loaded up to 1,000 
watts has recently been developed in 
Germany. The lamp is instant starting, 
operates at an effective color temperature 
around 6000 K, and has a continuum al 
most through the entire visible spectrum 
Parallel investigation have been going on 
in Great Britain and the Motion Picture 
Research Council hopes soon to obtain a 
lamp of this type for testing here accord 
ing to W. F. Kelley and W. V. Wolfe re 
porting for the Council in the Feb., 1951 
issue of the Journal of the SMPTE.—® 
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TRUST AN EXPERT TO CHOOSE THE BEST... 


Adolph Fassbender, 


leading pictorialist and 
famous instructor in photography 


a 


Featherlight-€ he 4 C a“ 0 .) 


PHOTO ELECTRIC CELL 


EXPOSURE METER 





Superior pictures are made with superior equipment. Experts know this. That is why 
ADOLPH FASSBENDER uses the featherlight Chronos Exposure Meter in conjunction with 
his Makina camera. The Chronos is as tiny as a fine watch, and as accurate as a 


chronometer. The snap lid protects both the dial markings and the electric cell. Weighs 


only two ounces, but sturdy as a battleship . . . and so easy to use that anyone who can $9495 


read will get perfect results. 


MAIL AND PHONE ORDERS FILLED, ADD POSTAGE. TRADE-INS ACCEPTED. 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street e 113 West 31st Street 
New York 1, N. Y. e Longacre 4-1600 


August, 1951 
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YOUR DOLLAR HAS MORE 
CENTS AT FREESTYLE! 


ROLL FI LM 127-120-620 


116-616 
Respooled from large rolls of Kodak 
film to make this tremendous saving 
possible. Medium Speed. Fully Panchro- 
matic. ASA 50 Day.-32 Tung. Fine Grain 
Guaranteed. 10 rolls—$1.69, 20 rolis— 
$2.98, 40 rolls—$5.49 


(Shipping weight—10 ro 








Is 1 pound 





ANSCO 116 Plenachrome, tropic packed, Guaranteed 
Absolutely Perfect, | doz. rolls $2.00, 3 doz. $5.75 
(Shp. wets.—2 tbs. per dos. rolls) 
4x5 Day. Kodachrome-FREE KODAK Proces- 
sing-6 sheet box $3.59 3 boxes $10.00 
4x5 Eastman Kodak Super XX Film Pack 
$1.49 ea.. .4 for $5.50. .8 for $10.50 
4x5 Eastman Kodak Super XX Cut Film 
Box of 24 sheets, $1.65. 4 boxes $5.95 
3'/ax4'/e Kodak Commercial Ortho 
Box of 24 sheets, $1.19 4 boxes $4.00 


1 bex-1 Ib 4 boxes-3 ibs.) 








(Shipping weights 


35mm x 36 exp. FRAME NUMBERED Super XX 
Cartridges. 6—$1.75, 12—$3.00, 36—$8.75 


(Shipping weight—2 Ibs. per doz.) 





A REAL OFFER ‘noses 


‘7 sist ANSCO COLOR 


[ 
f 
. e 5S cartridges 
{ RE AR A fety for 


TERRIFIC 16mm MAG. VALUE 


BRAND NEW 16mm x 50’ SUPER X MAG- 
AZINES. LOADED BY EASTMAN KODAK 
Price including processing by New low Price! 
Expert Hollywood technicians ‘2: ea. 
FAST, FREE RETURN SERVICE . ed 


(Shp. wgt.—1 Ib. ea.) 


ORIGINAL EASTMAN PACKED oat Ky — 
ROLLS, 16mm x 50’. Magazine Reloads 
$1 








(Shp. wgt.—6 Ibs.) fomele} 
16mmx50° Super X, Blue — ym ray 
Reloads (Shp. wot. —2 Ibs. per doz 2 for $6.25 





Empty Magazines 69« each 12 for s 50. With any 


*% purchase o _Jomm film—12 omety mag. $6.00 
p gts. —! ib eo 12-7 | 


lémm «x 100 Sane XX on core. Seeds to neg. 
or reversal, $1.50 ea., 4 for $5.00 (100 camera 
On spools ready for camera 





spools 29¢ ea.). 
$1.95 eo., 4 for $6.75. 
(Shipping weights—1! Ib. eo. 4-3 Ibs.) 


!! SENSATIONAL VALUE 


(Processing not inc 


Kodak Enlarging Paper 8x10 SW SemiMatte. ORIGINAL 
FACTORY PACK, Guaranteed. Pkg. 24 sheets 69 
Shp. wat, 1 Ib. per pkg 3 pkgs. $1.75—6 pkgs. $3.00 
8°x 10", F2-3, SW Glossy Enlarging 
1 gross pkg. $4.25 3 pkgs. $12.00 
5 ibs. per gross) 

Kodak Enlarging Paper 7 x85, SW Glossy,Cont. 1! 
$1.95 gr., 4 gr.—$7.49 
AZO. ANSCO, HALOID 4x5 SW Glossy Contact speed 





Kodabromide 
Poper _ 
(Shp. wot. — 





Shp. wat. 1 gr. —4 Ibs. 4 gr —15 Ibs 








ORIG. FACTORY PACK. Guar. (Shp. wgt —1 Ib. per gro 

Fland4 $ .98 gross 6 gross $4 95 

fF 2and 3 $1.10 qross 6 gross 35.49 
\ ! ! | ATTENTION DOCTORS ! ! ! 


DuPont Hi-Speed X-Ray Film, 
1 pkg. of 72 sheets—$9.50 
(Shp. wgts.—1 pkg. 9 Ibs.) 

FRESH ANSCO COLOR FILM, Safety Base, 
Daylight, Type 235 or Tungsten, Type 234. 
Equal to factory-loaded Ansco cartridges. 

27'/2'. .$7.75 55°. .$15.00 - $26.95 

FRESH 35mm FILM 
E.K. PLUS X-100 ..$2.50 DuPONT 2-100. . $1.95 
(Shipping weight 27'), — 8 ozs 53° or 100° — 1 tb.) 
35mmx100 Plus X, Super XX—$1.45ec. 3—$4.00 
35mmx100' Supreme $1.29 ea. 3 for $3.50 
35mmx400' Ansco Finopan $3.50 ea. 3 for $10.00 
(Shipping weight 100 f+.) 

35mmx36 exp. Frame numbered—Finopan, Supreme, 

6-$1.75 12—$3.00 36—$8.75 


©8226 6 © © Beavity! Full Color Stereo 
Slides. 5 Reolist or Reguior 35mm stereo 
slides with FREE Pocket Viewer, $1.98— 


12 for $4.00 24 for $7 00 a. , as 


10°12", 









1 Ib. per 


(Shp. wat. —2 Ibs. per doz.) 








eeeee Be ‘ ’ 
$1.39, 
$2.50 “50 == a 
f re tam fave uti conp def 


THESE Govt. suRPLus BUYS SOLD ON MONEY BACK 
GUARANTEE, COMPLETE SATISFACTION GUARANTEED. 


rg and wholesale inquiries ees Min 


nts includ 


“FREESTYLE SALES co. 


3) N. Western Ave., Hollywood 27, Calif. 








erin YIGRAPHY as a 
distinct advan 


ble to derive 


hobby has some 
ages in that it is possi 
enjoyment from all levels of 


competence in it. This is true for the 
one who makes occasional shots for per 
sonal or family record purposes as well 


as for the advanced practitioner of any of 
techniques 


two extremes there can be 


the more highl 
Between the 





y developed 


a wide gulf of difference, a gulf to be 
bridged by the amateur photographer’ 
know-how, by his learning more and 


more of what there is to photography 


As his interest grows, so will his desire 
to advance more rapidly in his knowl- 
edge. Then is when he looks around 
to find out what is available in the way of 


instruction. 


Private instruction is one way of learn- 


ing. There are a few individuals who 
make a specialty of this type of teaching, 
either as a sole means of earning a livli 
hood, or as a supplement to some other 


The 


in a photographic school, a 


source of income instructor might 


be a teacher 

amateur, 
work with 
than indi 
I can recall one where the 
teacher was a dentist who had 
ability both in teaching and photography 
In this happy both 
pleasure small 
groups 


professional, or an advanced 
will 


rather 


and more frequently he 


small groups or classes 


viduals case 
some 
combination he gave 
the 
him periodi- 


instruction to 
gathered with 
sons 


and 
who 
cally for les 

A newly 


city some\ 


a small 
large! 


formed camera club in 
vhat 


center felt 


from 
that its greatest 
| of composition 


remote any 
weakness 


lay in the fiel« Someone 


had the bright idea that the art teacher 
in the high school might be able to give 
them some lessons. She, in turn, knew 


nothing about photography and was un 


able to see how anyone working in such 
an inflexible medium could possibly do 
any composing. It happened that an ad- 
vanced amateur photographer made peri 
odic visits to the community on business. 
He was handed the problem of solving 
the impasse. With the aid of a set of 


prints which happened to be there on a 
club interchar arrangement, 
sacher how composition 


ige he was 
the te 
accomplished in 
As a result she 
with 

The next step beyond this more o 
casual individual 
tion is the 
Many large 
handle 


classes. 





able to show 


could be photography 
agreed to provide the club 
instruction in composition. 

r less 
yr small group instruc 
egularly scheduled 
‘r high schools are prepared to 
such instruction in adult evening 
If the school has personnel and 
facilities for such teaching in the regular 
daytime action on the 
newly formed 
it possible to 
Their benefits 


class 


classes, concerted 
part of a group such as a 
might make 


such night classes. 


camera club 


arrange 





WAYS OF LEARNING 
PHOTOGRAPHY 









are readily 
clubs. 
Most 


instruction le 


apparent to 


many camera 
have schools giving 
ading to 
nd certain courses 
attend, 


large cities 


photographic ca 


reers, might serve the 


amateur who can Some schoo] 


offer evening classes for students who 
cannot attend day sessions. The corre 
spondence course provides good instruc 


tion and sometimes the best or even 
the only source available to some aspirin 
amateur photographers. 

Oftentimes organizations such as the 
YMCA, the YWCA, or park and recrea 
tional commissions arrange classes They 
serve a good purpose in bringing teacher 
and class together and supply meeting 








Field trips give amateurs the chance to com- 
Pare viewpoints and techniques. 
era clubs 
sions to 


Many cam- 
conduct regularly scheduled excur- 
help members acquire know-how. 

I have 
such an 


and registration 
teaching 
and it appeared to be a 
for all concerned. 

fail to mention that it is 
to obtain photographic instruc- 
tion on university level in many locations. 
Most of the institutions probably 
have a course or two in connection with 
others offer 
photography in 
schools of journalism. 

Many camera clubs conduct schools for 
amateur photographers as a regular part 
of their activities. I happen to belong to 
such a club and have helped out with the 
teaching from time to time. This school 
is held twice a year with ten lectures and 
demonstration in each session. For < 
number of years the enrollment has regu- 
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more courses in their 
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BURKE & JAMES WAS A LEADER 
IN THE PHOTOGRAPHIC FIELD! 


Sas a LS LL Pe ee 
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® And Burke & James ts still a leader, 54 years later! 
‘* : 5; 

It takes creative photographic engineering, top- 

notch manufacturing methods, careful attention to 
a 
= costs, plus a keen awareness of photographers 
s needs, to maintain such leadership. To protect your = =; 
3 Bey) SJ Pres 
3 loyalty, B&J carefully checks every product we 0 ppd hes RE s 
— manufacture or distribute—backs every single one MEET EVERY PURPOSE 
re} rT} 
Sy with a money-back guarantee. These are but a few Your basic camera—it answers every nec! Us 
> of the thousands of Burke & James products. See o et ee ee 
S ; 3 \ 
= them now, at your dealer. Write for a copy of the $84.50 
.e ' th ¢ F :4.5 Kodak 
PE new catalog, just released R Shutt 159.00 
BS . e | 69.50 
K~ é th F:4.5 Voigtar ler 
Fs 200), built-in syt 98.50 

Fat Saw ope hgt o® Ce tis “ —_ ‘ 
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NOW—TAKE KODACHROMES 


EASY WAY TO PERFECT PICTURES! 
whol p viewing panel WITH YOUR {20 or 620 CAMERA! 


Ciro-Flex is 







a oe 1/2 . I W . $76.98 
@ CIRO-FLEX F Msane it $158.75 


$8.50 





rr) | “$4.75 

J I e Tax, 80¢ 

Py sown) gm Ae tanTeRN | pee SS*S*«SNY: LENS YOU WANT— 
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oe tee @ &, VISE ALWAYS IN STOCK! 

$6.95 


B&J COMMERCIAL VIEW 
CAMERA 


i 








$2 to $2445 


ONLY STEREO VIEWER MADE 
THAT LIGHTS AUTOMATICALLY! 


“$66.50 

$474.50 

REXO DRYER | is. : $64.50 
mit . LUXOR TIMER 
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seeat va “$12.95 
NEW CATALOG NOW READY / ‘> 
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Please send your bignew photo catalog. — 


G 
really \ 
» i \ 






"a 


ah $55.00 hu tons. $7.50 


Burke «James, Inc. 


Te’ 








1897 1951 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 54 YEARS 
3215.Wabash Ave. Chicago 4, Ill. USA. 


ais orn eo en oem 


August, 1951 


n 
ao) 




















G-M LABORATORIES INCORPORATED, 4272 NORTH KNOX AVENUE, CHICAGO 41, ILLINOIS 
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only SRAM gives you this 


“ Mide Cooling 


WITH BUILT-IN BLOWER! 


Draws in cool air around the slides for sure protection! 
All of your precious color slides are forever safe in a SKAN 
Projector, protected by SKAN’s exclusive slide-cooling. 
SKAN draws room-cool air in and around the slide first, 
before it is circulated to cool the lamp and condenser lenses. 
This means your slides cannot overheat, burn, buckle or go 
out of focus, no matter how long they remain in projection. 

3ecause the best projection is blower- 
cooled, every SKAN Projector has this 100-watt SKAN 





safer, built-in blower system .. . for 
greatest picture brilliancy, for sure slide 
projection, for your comfort and safety. 

See the SKAN Projector for 2” x 2” 
slides, and you'll know your best buy 200-watt SKAN 


is SKAN! Underwriters’ approved: in With Coated 
PI waste “arm 








two models ideal for home projection. 





BEST BUY IS 
Blower-cooled Projectors 


Photo-electric Exposure Meters 
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larly reached the hundred mark. Such 
schools not only provide instruction of 


value to those who attend, but also help 
the club treasury and develop new mem 
bers for the club. Aside from formal 
school sessions, the programs of a camera 
club are generally of an instructional 
character. This is a fact which should 
be considered quite seriously by any 
amateur photographer who wishes to ad 
vance in his avocation. Not only do the 
programs include lectures, demonstri 


tions, and print and color slide criticisms 
of an educational nature, but individual 
problems can often be worked out with 
the aid of the more competent of the 
group who are always willing to help the 
newer member 

If there is no camera club in your 
community, it might be up to you to 
organize one, no matter how small. In 
that way the members can share thei 
knowledge and advance more rapi 
For those who cannot-arrange to join o1 
organize a camera club, and for many 
active club workers too, the Photographi 
Society of America has much to offe: 
This help can take the form of participa 
tion in one or more of several varieti 
of print portfolios. Such portfolios trave 
around a circuit of participating membe: 
and each member of the circuit comment 
upon and makes suggestions for the im 
provement of each print that is included 
Each portfolio also enjoys the services of 
a “commentator,’ a more advanced 
worker (often a professional) who give 
each print a more careful study and 


analysis and frequently what amounts to 
a class in whatever techniques appea) 
most needed. 

Another PSA help is a special print 
criticism service available to any mem 
ber. For camera clubs and other groups 
there are lecture pregrams. For larger 
groups in many communities it is possible 
to get in on lecture circuits made from 
time to time by certain individuals who 
are free to make such trips. Much more 
likely to reach the smaller groups are the 
tape-recorded lectures accompanied by 
sets of slides. This is an activity which 
is just getting nicely started, and new 
lectures are being added to the list of 
those now available. Any club or indi- 
vidual wishing to get more information 
on the PSA and its activities should 
write to Photographic Society of Amer- 
ica, Inc., 2005 Walnut Street, Philadelphia 
3, Pa. 

Then there is still another way of 
learning photography—working things 
out for yourself with the aid of magazines 
and books. The trial-and-error school 
may be hard for some but when the 
trying itself is half the fun, what is the 
difference? Plenty of us prefer it that 
way, and for some things there is prob 
ably no better. It helps one a lot to know 
just what his objective is, and it usually 
takes some of the trying to find that out. 

There are plenty of different ways in 
which to learn something about photog- 
raphy. Choose the one which fits you 
best, depending on what is available to 
you, and what it is that you want to 
learn. No matter what your tastes and 
aspirations may dictate, there is some or- 
ganized activity that will satisfy your 
desire to learn.—® 
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NO SPECIAL DARKROOM NEEDED 
To Make PERFECT Enlargeme 
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Ai you need is a precision-built Federal Store-Away...the 
enlarger that folds compactly in a case only 6” x 15” x 16”. When 
you're ready to make enlargements the Federal Store-Away sets 
up in less than a minute. 

And if you’re cramped for space Federal solves your problem. 
No special darkroom is needed. When you’re finished it takes only 
another minute to fold it and store it away. 

Yes, Federal is the ideal enlarger for kitchen and bathroom 
photographers who want to make perfect enlargements quickly 
and easily. See it at your dealer today. 

Illustrated: Federal Store-Away Junior Model 269 for neg- 
atives up to 2%x3'%. Moderately priced, complete with Decar 
F6.3 Anastigmat Lens, tax included. Carrying case extra. 


Federal is America’s Greatest Enlarger Value 





® 213 STEUBEN STREET 
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FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Mokers of Federal Enlargers, Cameras and Microscopes 
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Booklet 

‘*How to buy 

an Enlarger.’’ 
Sent on request. 
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SUPER TECHNIKA 
with 
MULTIFOCUS RANGEFINDER 












world’s Finest , 


FOCUS RANGEFINDER to which one or 
a dozen lenses can be coupled simul- 
taneously 


Most Versatile * 
Ss 
7 
a 
« 
& 
g 
+ 
& 
e 
*& 
& 
Combines all the advantages of Press, ® 
View, and Cendid Cameras. The Tech- e 
nika features, exclusively, the MULTI- 
* 
+ 
* 


Additional Exclusive Features: 
@ Tilting & Swinging Back & Front 





@ Revolving Back a 

@ Triple Extension Bed 

@ Drop Bed es 

@ Quickchange Lens Lock 

” 

4x5 SUPER TECHNIKA, 

less lens 299.75@ 
5x7 SUPER TECHNIKA, 

less lens 449.75 

Write for Complete Lens Assortment e 





NOW AVAILABLE . 


4x5 SUPER TECHNIKA IIIB, with ® 
all features excluding the Range- 
finder, less lens 249.50 


Another Beautiful * 


ainlhale. Product! @ 
REPORTER TRIPOD ® 


Supports the heaviest 4 x 5 camera 
Fits into all 





reguicr press camera 

cases, straps to gadget bags. Finished 

in chrome, with wear resistant plostic® 

upper legs. Convertible 
rubber, and metol tips. 

. 16’ to 41/2‘ 





cover over 


working height 39.95 





At Better Dealers Everywhere or write to 


hole Supply O 


235 FOURTH AVENUE 
NEW YORK 3,N. Y. 





by, the Editor 


AST CALL to 
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where wh 


photographers every 
ave delayed in sending 
black-and-white 
1951 PopuLar PHoroc 
Picture Contest! Packages must 


cot later than n 


in their color and 


pictures for the big 
RAPHY 


dnight 
mail have been arriving 
» past few weeks, and the 
tacked with prints of all 


of color transparencies 


ifter the closing come 





judging the countless en 

State in the Union and 
world. The jury is eager 
on the project and search 
outstanding 
whether or not 


for the most interesting and 


picture We know that 





ou | e entered photographs in the 
competition, youll be anxious to see the 
prize winne! too 
Result of the contest be an 
nounce in the December ut And 
Ke ourselve Ve ire eager to know 
10 the top winners will be this year! 


a owners are directing 





attention to outdoor pic 
o the August issue has 


been planned to provide you with ideas 


f ir 
LO! making 


Mi". came 
1 their full 
tures at this time 


good summer photographs 


Peter Gowland reveals his secrets for get 
through the 
rops, and Herman Quick provides 
text that 
illustrations 


John R 
tory on sailing pictures 


ting better beach pictures 
use of } 
the informative accompanies 

both color 


Whiting’s 


reveals the 


nne 





a a advice offered to amateur 
by Carleton Mitchell, author of the new 


1 
OOK Yach 


und ¢ 





smans Camera. This article, 





ike the book, will appeal to sailors, those 
who hope omeday to sail, and all pho 
tographers in general. 

Nature lovers ll enjoy the 


Ni I | article by 
Don Bleitz of | 





wildlife photog 








rapher who te »w to shoot a bird with 
your camera. Follow Don's advice if you 
int to experience an exciting adventure 


ind a humane There are 


sport 


reature 


many 
in this issue for 


other top-notch 
: sure to study the 


your enjovment, so be 


contents cal 


erully 


sabe regard to the item above, we 
might add that Carleton Mitchell 
litor of Yachting Maga 
zine. During the early part of World War 
II he n organized, and trained the 
Navy's first Combat Photography Units 
and directed until late 
1944. Since then he has probably enjoyed 
the most varied and cruising of 
any American yachtsman, in places vis 
ited and miles of water sailed. With his 
book, Islands To Windward, 
Mitchell established an enviable reputa 
tion as a writer and photographer 

Don Bleitz developed an interest in 
birds as a hobby that started when he 
went west some 15 years ago to recover 
the use of his limbs after an accident. 
Climbing trees and hanging suspended by 





Is contributing « 
amed 
activities 


their 


racing 


earlier 
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ropes from rocky ledges to shoot bird 
close-ups was the sort of exercise he 
needed. His recovery was rapid, and hi 


interest in photography grew until today 


he is a specialist in bird photography. If 
you can take failure as well as success, 
try making pictures like the ones Bleitz 


you for the failures 


shoots uccessful shots will more 


than repay 


NY innovation that benefits the ama- 
Last winte1 
Graflex, Inc., in cooperation with Interna 
News Photos, 


Fellows hip designed to 


f 
4 teur is good news. 





tional announced ; Pre 


give deserving 


amateur and professional photographe 


their skill ar 
experience and to further public 


an opportunity to increase 
interest 
in press photography 

the terms of the Fellows hip, one 
of the most 


Under 
promising photographers 
in the 1950 Graflex Photo Con 
spend one week in New York 
INP 


specialist 


competing 
test will 
City 


cameran 


studying and working with to} 


en, editors and other 






in every phase of press photography and 


photo syndicate operation. The winner 
nas just been 


ress He 1s 


amateur of 


announced as we go to 
Ben M. Mancuso, 21-year-old 
Perth Amboy, N. J. A Civil 


Service employee, Mancuso has been ar 


i 
active hobbyist and freelance since hi 
teens. He won out over 60 candidate 
selected for consideration. Congratula 
tions, Ben! 


YISITORS to Rochester, New York 
this summer will undoubtedly plan 

a day at the George Eastman House, 900 
East Avenue. This well 


graphic institute and center is 


known photo 
becoming 


internationally famed for its exhibition 


collections, and broad activities. One of 


its newest acquisitions is a collection of 
] } 
alculators as- 


M. Bing, 


consulting eng¢ 


meters and ¢ 
embled by the late 
New York 


internationally 


238 exposure 





Jose 








prominent 


neer known amateur 


phot grat her, and a founder of the Oval 
Table This valuable 
was presented to Eastman House by 


Bing; it is now on view 


society. collection 


Mrs 


SF ater always glad to hear from 
readers in far off places. Paul H 
Mansfield writes from Tobago, British 
West Indies, to say that he can “hardly 
envisage life without P.P.” and has solved 
the problem of camera shake by acquit 
ing a good tripod. Paul says that he hasn't 
run that 
pare with photography for sheer unadul- 
terated creative pleasure, and feels that 
this pleasure is doubly enjoyable 
can experience working with fine 
equipment. The island still has no elec 
tricity and temperatures remain at 80° to 
85°F! 
got together and 





across anything yet can 


com- 


whe n 
one 


Anyway, his group of camera fans 
invested in a lighting 
plant; the darkroom work is now a joy 
he reports. A new enlarger is on orde! 
too. Looks as if we'll better 
pictures from Tobago! 


be seeing 


Frank E. Fenne 
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ROBOT Ii SYNCHRO MODEL 


Xenon f:1.9 Coated Lens 
WORLD'S GREATEST 35 MM VALUE 
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KINE EXAKTA V CAM- 
RA, Lote Aeritor 


TRADE-IN 
ALLOWANCE 


PROJECTORS—8 & 16mm 


B&H Regent SOOW..... an yy $98.00 
DeJur 750W. cofm...di.. i? Ae 94.00 
evere Mod ping Fy a) 63.00 
tone K 16S FSG. . A” LS O 78.50 
f Tac. ..4., 489.504 296.00 
Soult Ae . weeed 299.59 174.00 


CAMERAS 
Jo * a $4218.00 $169.00 














a, dah “eee 139.50 85.50 
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Revere Mag 99.50 58.00 
16mm CAMERAS 
B&H 7Omieedt FTO... 2.26... -.. $196.00 
Bete HTS. F1 s $343.00 184.00 
Gime Specic! F.1.9 : 385.00 
Bodok Mag. F:1.9 ctd 175.00 98.00 
Movikon, Sonnar F:1.4, Rfdr ote 245.00 
SLIDE PROJECTORS & ENLARGERS 
40x40 Deluxe Tripod Screer $9.75 sinsocer 
DC © Projec 165.00 $118.00 
Argus “ € 27.50 16.50 
Soide N 64.66 43.50 
Golde Reflex 2% 74.75 48.50 
4x2 TOC. RPB 82.20 48.00 
TDC Mod. D er 62.20 38.00 
Lo Belle 5 Autom 87.50 58.00 
0 rv tile I F:4 109.50 74.00 
134.75 98.00 
C 24.95 13.75 
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one FULLY AUTOMATIC 
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tomatic sets Shutter with Heligon F:2 etd tens. 
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Outdoor pictures of pretty girls 
can be dull, says Peter Gowland. 


Add props for zest and impact and 


er Ee ee 


to help vour models pose naturally 
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By HERMAN QUICK 


Illustrations by Peter Gowland 


Peter Gowland, left, explains operation 
of speedlight unit to author Herman Quick. 


ECOME a beachcomber this summer—with your 
amera, that is. Down by the surf you'll find every- 


a photographer could want: pretty girls, 
brigh ing water, and colorful costumes. Good 
res and good fun are yours for the asking. Of 
course, all of us aren’t lucky enough to live near the 
Atlantic or Pacific, but any lake o1 pond can make a 
satisfactory substitute for the sea—if you know how to 
shoot beach subjects 
Take me for example. Living in Los Angeles as I do 
I've had every chance to make top-notch pictures at the 
beach. Almost in my back yard are acres of white sand 


Beach props give extra appeal to these 
Gowland masterpieces. He put a sailor's 
cap on the lovely model in the yachting 
shot, left, and made use of a surfboard 
for the sparkling color picture at right 
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wonderful props waiting for begin- 
ners on our summertime beaches— 
well, the splendid pictures they miss 
is a shame! I'll be very glad to help 
these amateurs. And I hope that 
some of my suggestions can save 
them the disappointments I suffered 
when I was getting started.” 

“Editors have disappointed you?” 

“More times than I like to remem- 
ber, Herm. Especially at first. I 
used. to send in propless prints by 
the dozen. But the editors swiftly 
returned them. Then, finally, one 
editor did me a big favor .. .” 

“He bought your first dozen mag- 
azine cover girls?” 

“Oh, no. He scribbled a sharp 
note on his rejection slip: ‘Lovely 
girls! All shot with terrific technical 
know-how, but not a good picture 
story in the whole batch. Your 
models surely were warm flesh- 
and-blood when you snapped them, 
but these icy creatures might just 
as well be made of Dresden china. 
Try to breathe some photographic 
L-I-F-E into your beach beauties!’ ”’ 

“That made you hot, Pete?” 

“I boiled! But I still didn’t get 
the point until much later. Finally 











Natural pose is suggested by swimming flippers which 
model Mary Morlas dons for a plunge in the surf. Wide 
aperture blurred background and emphasized foreground. 


Beach ball sets a playful mood keyed to the girl's smile. This 
well-composed and eye-catching picture is an example of how even 
the simplest object can inject interest and enhance the subject. 


Gowland checks camera-to-subject distance with his arms before 
making a color shot of Mary playing with a chess set. Standing 
in back is Alice, Peter's wife and hard-working prop assistant. 




















I learned that the trick is to dress up your subject’s 
pose with story-telling props that give real bonus 
values in appeal and interest. Poses employing ap- 
propriate props help subjects to act natural. Here, 
the picture says, is a lovely girl playing with a 
beach ball; or here is an athletic young man riding 
a surf board; this is a child filling a bucket with 
sea sand; and this old man is fishing from a pier. 
The possibilities are endless. Beaches and water- 
fronts everywhere are littered with interesting props, 
peopled with interesting personalities. Use these 
props which are a natural part of beach life and your 
pictures always will look natural. 

“When editors buy, they want maximum picture 
impact,’ Gowland continued. “That’s what their sub- 
scribers demand. And I believe, moreover, that pic- 
ture impact is what your friends, neighbors, and 
family members also want when they look at your 
prints. Taste, seasoning, impact! Good props furnish 
this spice. So give my picture recipe a try next time, 
Herm—it’s sure-fire! Why don’t you come along to 
the beach with me this afternoon and I'll show you 
just what I mean.” 

That was the invitation I’d been waiting for. And 
I didn’t change my mind when a stunning model 
in swim suit and beach robe stepped through the 


Location props such as wharfs, piers, and rocks are as 
effective as they are plentiful at the beach. A sea wall, 
for instance, serves as the setting for a charming picture 
of Mary Morlas, left. Gowland eliminated unwanted detail 
by shocting from a low angle, as shown in the setup above. 


studio door. She walked over to where we were 
standing and gave us a dazzling smile. 

“Meet Mary Morlas,” Pete said. “Mary will hit 
the beach with us on this trip. Presently I'll demon- 
strate the magic things a sailor’s hat can do for 
Mary—and what the two of them, in a beach shot, 
can do for sailors!” 

Within two minutes Mrs. Gowland (Pete’s favorite 
prop assistant, by the way) appeared with a basket 
of sandwiches, and soon we were headed for Santa 
Monica in the family convertible. The luggage com- 
partment was packed with photographic gear. A 
glance under the back revealed three cameras (a 
twin-lens reflex for black-and-white shots, a view 
camera, a Speed Graphic for color work), an elec- 
tronic flash unit complete with color filters—and 


Length of rope provides Mary with an appropriate prop; 
Herman Quick and Mrs. Gowland hold ends and pull it taut, 
below. The rope gives the model something to do with her 
hands, adds a nautical flavor ta the photo at right. Surf, 
sand, and cross-lighting contribute additional atmosphere 





















































props galore! There were beach balls, water wings, 
plastic floats, netting, ropes, sandals, a tennis racket, 
swim fins, diving masks—even a canoe paddle. Pete 
was properly prepared! 

“You practice what you preach,” I observed as we 
unloaded his equipment. 

“It pays,” Pete said. “Generally speaking, you'll 
use two kinds of props. First there are small props 
é like these that you can carry with you to add color 
wd \ and give your subject something to do. Then there 
are “location” props—large natural or man-made 
objects that serve as settings. Both types are impor- 
tant and deserve careful attention 

“Of course, most amateurs may not want—or need 

-to carry as many hand props with them as I do. 
But it’s a good idea to come prepared for a variety 
of poses. Take a tip from the fact that every stage 
production from high school plays to million-dollar 
movies involves the help of a prop man. Actors live 
by props. Action is fitted to props; props to action 
A cowboy is more colorful, you'll agree, when he 
bounces on a wild bronco and waves his hat. And 
what’s a magician without his silk hat and a rabbit?” 

“Like a beach model without props!” 

“Right, Herm. Now for another lesson. Go over 
to that sea wall and borrow the chess board from 
those two guys,” Pete pointed, “Then we'll snap a 
prize shot of Mary playing in the sand.” 

I went. But soon I returned empty-handed. “The 
big guy said, ‘Go away, Mac; we're playing,” I 
reported. 

“Lesson number two,” (Continued on page 90) 











Fish netting is another easy-to-find beach item that offers 
good prop possibilities, as Gowland proves in this intriguing 
picture. He achieved simplicity by using sky as a background 
and including just enough sand to suggest the ocean setting. 
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A fast shutter speed is required to stop the wing action of these ducks; 1/1000 sec, using a telephoto, did the trick. 


By DON BLEITZ 


As told to Ormal I. Sprungman 
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When you take aim and fire, use a camera instead of a gun. It’s 


an outdoor adventure that’s exciting and a sport that’s humane. 


ET ME introduce you to one of the most fascinat- 
ing hobbies you are ever likely to find—the 
photographing of birds. And, too, you will find 

that it becomes more engrossing as you progress with 
it. It does take a certain knowledge of your camera, 
an easy facility with its workings, a fair amount of 
patience, and even a bit of perseverance . . . but the 
results are so rewarding that you'll fee! that it was 
time well spent. 

While much of my work has been done in the west- 
ern part of the United States, the techniques that I 
use—described here—can be adapted to getting pic- 
tures of your feathered friends in your area—in your 
own garden, in the parks, woods, and forest preserves. 

As has been said of various other hobbies, one 
doesn’t have to be crazy to become adept in the 
photographing of birds—but it helps! I’ve found my- 
self teetering at the tops of tall ladders . . . standing 
for hours on narrow rock ledges . . . hunching down 
in blinds with my eyes carefully focused on a nearby 
nest and my hand ready to press the remote-control 
device that will trip the camera shutter and get me 
a good picture of a rare bird (I keep hoping). Seri- 
ously though, a sincere love of nature and an interest 
in birds will help a great deal in this phase of camera 
work. 

Sometimes I simply arm myself with a Graflex- 
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type of camera and a long focal-length lens, and work 
in the field near the haunts of the particular birds I 
want to shoot. This system is particularly suitable for 
filming migratory wildfowl such as ducks and geese. 
I prefer a fast panchromatic emulsion (I use Kodak 
Super Panchro-Press type B), developed in pyro Ace- 
tone. In this way I can expose in almost any light at 
f/11 at 1/1000 second. Since color film has such a 
comparatively slow emulsion speed, f/8 at 1/50 or 
f/5.6 at 1/100 is about the maximum shutter speed 
that can be used. 

Another method I use in shooting birds—and the 
one I use most often—is to find a suitable location to 
which the bird returns . . . a nest or a favorite perch. 
If a nest site is chosen, care must be exercised in 
order not to disturb the area surrounding it; other- 
wise the birds may desert the nest or, more often, it 
may be found by an enemy jay or some other preda- 
tor and destroyed. 

I use a special 4x5 camera which I built—similar 
to a Voigtlander Burgheil in the way it folds com- 
pactly. The lenses interchange in bayonet mounts 
and each lens is in synchro-shutter. The shutters each 
have solenoids built in so that they may be released 
electrically. 

As a typical arrangement, I recently set up my 
camera to make shots of a-red-naped sapsucker, 
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Proof that the true photographer will go 
to almost any length (or height) to get 
the picture he wants is supplied in the 
photo of Bleitz, above, precariously sus- 
pended over a cliff in an effort to 
get a shot of giant condors. He did get 
t—look to the right—and even took the 
portrait of himself with another camera 
et off by remote control with his foot. 


Photographs by DON BLEITZ 


Shots such as this of a wren bringing 
home the groceries demand skill, infinite 
patience, and precision timing in order 
to avoid alarming the feathered subjects 





























Painstaking approach and fast shutter enabled the photographer 
to get this close-up of a slightly perturbed-looking young shrike 
who seems to ponder whether or not it's time for him to go home. 


which was nesting about 30 feet up in a birch. I 
climbed another tree about 10 feet away, pulled up 
the camera, installed the 12-inch Kodak Ektar, and 
locked the camera on a Baco Senior tripod head. I 
then clamped the whole unit to a limb, using a large 
“C” clamp, and focused on the nest. Following this, 
[ racked a speck more forward—since the bird would 
be a few inches closer than the nest hole, and the 
12-inch lens has little depth of field when working 
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TEN TIPS FOR BETTER BIRD PICTURES 


A medium-priced camera will suffice. 

Learn to use equipment with facility. 

Devise a remote-control tripping device. 

A telephoto lens will come in handy—buy 
one if you can afford it. 

Flash equipment comes in handy too. 

Study the birds’ habits—learn their nesting 
and feeding places, and perches. 

Find a suitable location—use a blind. 
Develop patience—it's a great asset. 

Don't be discouraged by failure—try again. 
Read books about birds and learn to identify 
them on sight. 
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at the comparatively close shooting range of 10 feet. 

My next stop was to attach the battery case, and 
clamp two Heiland extension flash units in place on 
other limbs, so they were about six feet away from 
the nest hanging from the closer limb of the tree I 
was in. Then, I inserted the connecting wires and 
attached them to the synchro-shutter. Into one of 
the outlets of the end extension I put another cord, 
and, placing the tip of the plug in my mouth, fired 
the shutter to be sure that electricity was flowing 
through the circuit. I attached a cord to the solenoid 
and plugged this into a small relay box, which con- 
tained batteries necessary to fire the solenoid and a 
tiny micro switch. My final steps were to set the 
shutter at 1/50 second at f/9, insert a No. 2B flash- 
bulb in each extension, cock the shutter, pull the 
darkslide, cap the light trap and climb out of the 
tree. 

I then set up a waiting place about 100 feet away 
under another tree where I could watch with binocu- 
lars, and waited for the bird to return. When it 
finally came back and was in just the right position, 
I pushed the button and the camera made the shot. 
(For safety, I always make several shots of the same 
scene to avoid movement and secure good poses.) 

Last year, I found that stringing wire through 
swamps of cattails to reach a tree where a Harris 
hawk was nesting, in Imperial Valley, was too much 
trouble. The connectors had to be sealed to prevent 
their shorting out in water, and in addition I waited 
from dawn to dusk with the camera anchored in a 
precarious position. 

When the hawk finally returned to feed its young, 
I pushed the button, but nothing happened. With the 
camera all set and only eight feet away, I found that 
there was nothing to be done about it. This situation 
resulted in my building a tiny radio transmitter and 
receiver, which I set up so that instead of using wire 
I just put the tiny receiver near the nest and plugged 
in my solenoid. With my transmitter 2000 feet away, 
I could not only operate the camera but flash a No. 5 
bulb or buzz a buzzer (to cause the bird to look 
alert) just before making the shot. But even this 
system has its failures. 

Sometime ago I visited a rocky desert canyon to 
photograph a prairie falcon which was nesting in a 
rock-walled canyon about 20 feet from the canyon 
floor. I took along a specially constructed adjustable 
duraluminum ladder with a maximum height of 18 























































Ha 
due 
to | 











Haughty demeanor of this screech owl probably is 
due to the photographer's flash, although the bird seems 
to be not at all reluctant to having its portrait made. 


California jaybird, making a brief landing on a dead 
branch, provided the alert Bleitz with an opportunity 
for an unusually clear and sharply detailed photograph 


Elaborate preparations such as blind-building and remote ,flash control 
setups are a part of the bird photographer's lot, but rewarding results— 
like this shot of a LaConte thrasher and young in nest—make it worth while 








feet, weighing only 30 pounds. This was set up on the 
canyon floor, and the camera was placed on top, with 
the radio control and flash, to await the return of the 
parent bird. The eggs were ready to hatch, and the 
calls of the young wishing to be released could easily 
be heard from my ladder. I took my transmitter and 
entered a cave, in the opposite rock wall, which was 
about 10 feet in diameter at the mouth and extended 
40 feet back into the rocks, forming a perfect natural 


blind. Here I waited patiently for the bird to return. 

When I finally pressed the button, the unit failed to 
operate. It was then that I discovered that the rock 
walls had the same effect as that of a tunnel to a car 
radio. I had to trek back to my car over the hot 
desert in 105 F temperature to get the wire relay 
We live and learn! However, I finally did secure a 
couple of excellent Kodachromes of the female on the 
side of her nest. Many (Continued on page 104) 
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Use Your Camera 
Round the Clock 








Amateur cameramen are always slipping into one rut 
or another. For instance, many of them seem to think 
that only one or two times in the day are good for 
shooting. This is a costly mistake on their part. The fine 
outdoor photographs appearing in this feature offer 
proof that any time of day is picture-taking time. Look 
them over carefully for they will suggest numerous pos- 
sibilities awaiting you and your camera no matter 
where the place or what the hour may be. The photog- 
raphers who produced these illustrations used lighting, 
story-telling subject action, or sometimes both to tell 
when they tripped their shutters. For technical infor- 
mation on these shots, see ‘Notes on the Pictures." 











DAWN DEPARTURE 


W. R. B. WATSON 
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WIND FROM THE WEST 


KOST! RUOHOMAA 


FRUSTRATION 


ROGER WYCKOFF 


MORNING 


Story-telling picture situations, which re- 
veal fime of day through subject action, 
are easy to locate. The accompanying 
photographs are cases in point. All deal 
with early morning activities. The shot, 
left, was made by Kosti Ruohomaa of 
New York who waited for a gust of wind 
to billow a Monday morning wash. Roger 
Wyckoff of Riverside, Ill, spied and 
snapped the New Yorker, above, as she 
was trying to get to her office on time. 
Another worker, right, was being kissed 
"Goodbye" when Michael Conversa of 
San Jose, Calif., arrived on the scene. 


Caution: 


In the morning always investigate the 
scene or setting you want to record 
from several viewpoints before shooting. 
This will permit you to take advantage 
of side-lighting and shadows which give 
pictures depth and pleasing contrasts. 


FOND FAREWELL 
MICHAEL CONVERSA 





























TESTING SUN AND SHADE 
RUTH ORKIN HERBERT R. BAUER 


HIGH NOON 


Certain picture settings are best lighted 
when the sun is directly overhead. The 
trio of illustrations shown here are typ- 
ical high noon shots. Ruth Orkin of 
New York, Gottlieb Hampfler of Ken- 
neth Square, Pa., and Herbert R. Bauer 
of Honolulu used people trying to beat 
the mid-day heat as subjects for their 
fine summer photographs. The pictures, 
above and left, were taken from high 
angles to emphasize shortness of shad- 
ows. Bauer shot from a low angle to play 
up the value of a coconut hat in pro- 
tecting a little lad from the sun's rays. 


Caution: 


Avoid ugly eye and nose shadows when 
making noon-day pictures. Also remem- 
ber that most landscapes don't look good 
if the light is flat. Rather search for 
people doing something when you are out 
hunting pictures from |! A.M. to | P.M. 


GOTTUEB HAMPFLER 
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ARRIVAL AND DEPARTURE B. F. GRUNZWEIG 


AFTERNOON 


Many ordinary scenes are enhanced if photographed during the afternoon hours when the sun's rays strike 
at an angle. B. F. Grunzweig of Elmhurst, N. Y., used side-lighting to add interest to the above shot taken 
in New York's Penn Station. The breath-taking landscape, right, by Lorin D. Norcross of Santa Barbara, 
owes its success to backlighting and long afternoon shadows which give the scene tremendous depth. 


COOL GREEN HILLS OF EARTH 
Caution: Be sure to use a lens shade when shooting toward the light in the afternoon. If you don't the 
sun's rays may reach your film, causing ugly flares to appear on what would be otherwise good negatives. LORIN D. NORCROSS 
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SUNDOWN SERENADE GERALD R. MASSIE 


DUSK 

Sunset is the magic time of day for photographers. Awaiting them in the country are dramatic 
shots like the one, above, by Gerald R. Massie of Jefferson City, Mo. His camera position per- 
mitted him to silhouette a herd of cattle against a flaming skyline. Equally striking twilight pic- 
tures can also be found in the city. The photograph, left, by Todd Webb of Paris, shows how dis- 
tracting, ugly details of industrial structures can be lost in silhouette when daylight begins to fade. 


Caution: 
Don't shoot dusk pictures where foreground detail is important since it usually goes into silhouette. 


KELETON IN THE SKY 


TODD WEBB 
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EVENING TIDE 


ZOLTAN HENCZEL 


AFTER DARK 


Once night has fallen, the picture-maker must rely completely upon artificial illumination. Primarily he has to 
determine if there is enough light to record the scene in which he is interested. This was the case in the above 
shot of a sleek ocean liner taken by Zoltan Henczel of South Norwalk, Conn. Often the photographer must also 
find a pleasing pattern of lights to assure the success of a night picture. Sam Falk of New York City did this 
when he shot from a low angle to play up the rows of bulbs on the theater marquee in the photograph, right. 


Caution: 


Because night photographs often call for long time exposures, a steady tripod is a “must” piece of equipment. 


BROADWAY 


SAM FALK 
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Hellza Poppin, breath-taking aerial view 
of an erupting volcano in Nicaragua, is the 
work of H. M. Weis who used his Leica IIIc 
to record the crater and its column of smoke. 


from the AIR 


Two photographers who went aloft with their cameras 


spotted these exciting spectacles of smoke and flame 


HERE there’s smoke, there’s fire—and usu- 
ally a thrilling picture! When such dramatic 
scenes are shot from the air, the results are 
even more sensational then when photographed from 
the ground—as shown in these bird’s-eye views of 
an erupting volcano and a burning lumber yard. Al- 
though one picture was made on black-and-white 
film with a miniature camera and the other on color 
with a Speed Graphic, both possess great impact 
proof again that photographic success depends on 
skill rather than type of camera. 
H. M. Weis of Pensacola, Fla., took the volcano 
picture with his Leica IIIc while his plane circled the 
crater at 1500 feet. He used Plus-X film, an aperture 


of {/6.3, and a shutter speed of 1/100 second to record 
the terrifying eruption; a K-2 filter helped bring out 
the clouds and the mushrooming tower of smoke. 

The color shot was made by Gerald R. Massie 
who chanced to find the lumber fire during a flight to 
St. Louis. When Massie ran out of black-and-white 
film he made a “grab shot” in Kodachrome and came 
up with the eye-catcher shown here. 

Chances for shots like this don’t come every day, of 
course. But the photographer who carries his camera 
at all times is the one who is most likely to win un- 
usual, dramatic, or eye-catching pictures. He’ll be 
ready to make the most of lucky breaks—like these 
thrilling scenes from the air.—® 








Dramatic color shot of a lumber yard blaze as gton o., was made by 
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Skill in capturing swift action in superb color is illustrated in these shots by Gordon, for whom variety is the spice of photography. Above, 
Dolores Costello makes a ballet leap over Helen, her twin, on a Miami beach; below—a tense moment in a roller derby in New York. 
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Gordon heads Western Electric lensmen. 


My Spocialty is 
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. so-says photographer Morris Gordon 








Flash was used to show a worker cutting cable from reels in a 
Western Electric plant in Chicago. Gordon shot at 1/400 sec. at 
#/22, using three No. 22 bulbs, pan film, and wide-angle lens. 





who tells you how versatility with cameras and ideas pays off 


HAT DO you specialize in, Mr. Gordon?” 
V \ That question used to embarrass me— 

especially when it was asked by a fellow 
photographer who photographs nothing but cats, or 
who never uses anything larger than a Leica, or who 
works only with flashbulbs. I’ve been a photographer 
for 25 years and I’ve never had a chance to build up 
a reputation in any one field. 

As a news photographer, I’ve covered spot news 
and features, fires and floods. As a magazine pho- 
tographer I’ve photographed personalities, places and 
pitchers, (Brooklyn Dodger pitchers, of course). 
Leica, Rolleiflex, Kine Exacta, Speed Graphic, 
Graflex, View Camera, Big Bertha Magic Eye Cam- 
era—all of these are part of my equipment, along 





with natural lighting, incandescent, flash and strobe. 
The variety of subjects and equipment in my pho- 
tographic work answers the question about a spe- 
cialty for me. The answer is “My specialty is every- 
thing!” Because of this answer I recently hooked 
up with the Western Electric Company as chief pho- 
tographer of their slick magazine WE, published for 
the company’s 75,000 employees, located from coast 
to coast. This job combines the excitement and pres- 
sure of spot news work with the variety, travel and 
prestige of magazine photography. For the first time 
in my professional life, I am exploiting every ounce 
of imagination, experience and technique that I’ve 
acquired. 
Probably the most rewarding aspect of my present 











activity is the opportunity it has given me to use 
almost every type of camera on the market and to 
employ the widest variety of shooting and processing 
techniques that have been devised. As a press pho- 
tographer I used the Speed Graphic and Big Bertha 
Graflexes with a range of lenses from 20-inch to 
48-inch focal lengths. In my hobby and magazine 
photography I experimented with Rolleis, Leicas, 
Kine Exactas and view cameras up to 8x10 with 
lenses ranging from 50 mm to 24 inches in focal 
length. In my present setup, my three Speed Graph- 
ics, two Rolleiflexes, two Leicas, Kine Exacta, view 
cameras and Magic Eye camera all play important 
parts in my daily work. 

My first work for WE took me on a three weeks’ 
trip through Western Electric distributing houses 
in Minneapolis, Indianapolis, St. Louis, Dallas and 
Houston. The editor of the magazine, Alvin Von 
Auw, was looking for a photographer with plenty of 
experience, but one who was willing to experiment 
with new ideas and techniques. I was doing well 
as a free-lance magazine photographer, and my first 
assignment for WE was on a free-lance basis. It was 
a long trip and I didn’t know just what I was likely 
to encounter so I brought along two Leicas, a Rollei- 
flex and two Speed Graphics. But on that entire 
cross country series, as on many subsequent assign- 
ments, I used only the natural lighting that illu- 
minated the plant and workers’ machines. 

On another assignment in Western Electric’s tool 





Publicity shots are a part of Gordon's work. This bassoon player— 
a Bell System scientist—is practicing with the company's symphony. 
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Sports get Gordon's attention, too. Here he freezes a scene in a college basketball game at Madison Square Garden—with strobe light. 
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shops, I saw men working on products that were so 
fine that the workers used jewelers’ loupes in their 
eyes. The writer who was with me went to the 
superintendent to get facts for the story. While he 
was gone, I strolled around. When he came back and 
suggested that I start shooting, my answer was “I’m 
all through!” The precision toolmakers had been as 
intent on their jobs as I am on mine when I’m shoot- 
ing. Not one had an inkling that the unobtrusive 
guy who was moseying about had been shooting 
pictures. Only the “hit and run” technique that I 
learned as a news photographer made it possible for 
me to shoot so quickly, and remain so unobtrusive. 

I was sneaking these pictures to prevent the work- 
ers from posing, an almost inevitable occurrence 
when a camera comes in sight. These men were de- 
lighted with their unposed portraits. Every photo- 
graph was sent to the plant for identification and OK; 
and the workers were as proud of the concentra- 
tion, which had stopped them from noticing me, as 
they were pleased with the realism of the pictures. 

When I returned from the trip and showed the pic- 
tures to the editor, he thought that my natural light 
technique and candid approach were particulariy 
suited to industrial photographs. He explained that 
WE was to be a picture magazine with words used 
to back up the pictures, so I knew this was the job 
I had been preparing myself for, for years. While I 


Ultra-speed flash seems to have a way of helping subjects 
to defy the laws of gravitation. At left, Florence Korer and 
Jose Limon do an interpretative dance called “Evolution of 
Man." Above, Ray Bolger is caught up in the air. Gordon 
used 3 Edgerton Strobe units on the dance team, 2 on Bolger. 


Candid shots capture fleeting moments. Here Morris Gordon 
caught the whistle on a passing sailor's face as he turned to ad- 
mire silken red tresses of Sherry Radburn, New York show girl. 




















Natural illumination is used by Gordon when it achieves the 
effect he seeks. Here the north light streaming in through a 
glass skylight helps to make an outstanding portrait of this 
Japanese artist photographed in his Greenwich Village studio. 










































Dramatic news photos are no strangers to Gordon either. This is one of his 
outstanding ones—the burning and capsizing of the French liner S.S. Normandie 
at her berth in the New York City Pier on the Hudson River February 9, 1942. 
Note firemen in the foreground ... and the decided list of the mammoth ship. 








Rolleiflex and the Leica on indus- 
trial pictures where the worker is featured, 

there are times and places where only artificial 

lighting and big cameras can do the job prop- 

erly. On a story about the “Camera in Indus- 

try,” I covered all kinds of cameras, X-ray, 

Fluoroscope, etc. To illustrate the camera in 

industry, I placed a man with a view camera 

on a tripod at one end of a path between two 
long lines of machines. I set my own 8x10 
view camera so that the lines of machines 
and the photographer were framed on one side 
by a worker’s hand. Then I shot at 1/400 sec- 
ond at f/22, using a wide-angle lens and a bat- 
tery capacitator with eight flashbulbs. That 
) gave the photograph all-over sharpness, a 
dramatic lighting and a composition usually 
associated with advertising illustration. 

To me, light is a tool, and the light that 
will bring out what the photographer has in 
mind is the right light for the picture. The 
lighting that I use to photograph executives 
of the company is certainly different from the 
natural lighting used for industrial jobs. I 
also make natural-light portraits of executives 
—but there are many occasions when a studio 
type photograph is needed to illustrate a story. 
To insure that the formal portrait catches the 
personality of the executive, I use my 4x5 
Pacemaker Graphic with 8%-inch lens. 

For lighting I have a setup that costs only a 
few dollars. I buy 80-cent aluminum reflec- 
tors at a hardware store, and put in sockets, 
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Beach pictures are taken in stride.Here arethe wife and 
children of Phil Rizzuto (rated 1950's most valuable American 





League player). She listens to the game as youngsters play. 


cords and plugs. One, with a No. 2 Photoflood, 
is the key light. Another, with a No. 1 flood, 
is a fill-in. I also use two 500-watt spots, 
inexpensive ones, for back and side-lights 

The differences between my cheap lights 
and the big expensive stuff used in commer- 
cial studios are all in favor of mine. They 
don’t blind the subject or burn out skin tex- 
ture. They're easier to carry and you can use 
them on ordinary house current. Maybe your 
shutter speeds aren’t as fast . . . but people 
don’t jump around when they sit for a por- 
trait. I shoot at 1/25 at f/8 with Kodak Super 
Panchro-Press, Type B film. This combina- 
tion gives me the thin, contrasty negative that 
I prefer and, for my money—that’s enough. 

My portrait lighting schemes break most of 
the rules. I move my lights around until the 
effect looks good to me, and to me that means 
heavy shadows and strong highlights. Usually 
I start with the keylight and move rt until 
the highlight on the forehead is sparkling, 
neither burned out nor on the point of disinte- 
gration. Then I place my backlight on the 
highlight side at the same height and distance 
from the subject to give the highlight more 
sparkle. This keylight is a No. 2 flood without 
diffusion. The backlight is a 500-watt spot 
with barndoors. The No. 1 flood fill-in is dif- 
fused with tracing cloth, and placed wherever 
I like it—not necessarily near the camera but 
where it’s most needed. While the executive 
and I talk, I shoot—primarily for expression. 

The film is developed normally, in a Metol- 
Sulphite developing solution, ‘mixed 1 ounce 
of Metol to 16 ounces of Sulphite to one gallon 
of water. This is developed for 10 minutes at 
70 F. Metol-Sulphite developer works on the 
shadows without burning out highlights. The 
print requires no “finagling” at all. By setting 
up your portrait lighting properly, you can 
make a straight print. By carefully working 
out a lighting technique your shadows always 
will have detail and your highlights will not 
wash out. 

A portrait is a comparatively leisurely un- 
dertaking. The place where I worked fastest 
was in our recreation room in the A.T.&T. 
building in New York. I had to take pictures 
for a six page layout of the Metropolitan Bell 
System Symphony Orchestra the day before 
they gave a concert at Carnegie Hall. This 
orchestra consists of employes of all Bell Sys- 
tem companies in the metropolitan area. The 
leader was determined not to let me inter- 
fere with his final rehearsal. “Ill be out of 
here in ene hour,” I (Continued on page 106) 


Available light is used to make a shot of a Western Electric 
couple doing spring window shopping at Altman's on New York's 
Fifth Avenue. Gordon is capable with any camera, any task. 
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Photography brings companionship 
and new thrills if you can view 


its magic through youthful eyes 


>» 
a Father and son work together in the darkroom. Here the author 































ee . 
got ™ a * : shows Dick how to test the temperature of a developing solution. Vy 
re << ee 
y ‘ . = F 
wm, we. By RICHARD BEATTIE ; 


: a Illustration Photographer, New York 


> . 4 / 
é a - Vw CAN enjoy the fun of photography and the 










4 Rise 





companionship of your children at the same 

time by making your hobby a family affair. 
Picture taking is the world’s best hobby. It will be 
even more rewarding if your enthusiasm is shared 
in a stimulating and harmonious partnership. Noth- 
ing that you do, from selecting a subject to mounting 
the finished print, need bar you from the companion- 
ship of the youngsters. 

Whether you're a father or a mother, and have 
sons, daughters, or both, sharing your hobby with 
your family will make it far more enjoyable for you. 
The same thing holds true with nephews, nieces, or 
the boy next door—if he happens to be a special 
friend of yours. Seeing the magic of photography 
through bright, youthful eyes again will deepen your 
own appreciation of it. 

In addition to the pleasure that you get from work- 
ing with your children, there are other advantages. 
The child learns to look for beauty wherever he hap- 








Basement darkroom provides simple essentials for developing and 
contact printing. Unbleached muslin drape keeps dust from work area. 
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pens to be because he has watched you translate a 
fine composition or an interesting expression into a 
good photograph. This awareness of the beauty in 
everyday surroundings increases a child’s sensitivity 
to all the fine things in life. 

Moreover, the hobby that you share with your child 
may help him in choosing a profession. I floundered 
around for years without any idea of what I wanted 
to do until I met my first camera when I was in my 
late teens. That’s why this point seems important 
to me. A happy result for those who do not take 
photographs every day is that teaching an eager child 
whets your own interest in photography and spurs 
you on to improving your own work 

While it may seem easy as falling off a log to arouse 
a child’s interest in photography, it’s a good idea to 
remember the reason many children fail to follow in 
their parent’s professional footsteps. Too often the 
parent tries to force his preference on the child. Law 
may be the most absorbing subject in the world to 
you, but if you talk law to your children constantly 
they'll grow up with a lively distaste for anything 


Favorite models of the young photographer are his 
sister Evelyn and his dog. His first indoor pictures 
were taken with a simple box-type camera with flash 
attachment, but he soon learned to handle his father's 
Graphic. Now Evelyn has inherited the flash camera, 
while Dick has progressed to a more versatile outfit. 
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legal. A dislike for your hobby can be cultivated the 
same way. 

There is another thing even worse than boring a 
child, and that is to take too much interest in his 
hobby. Here’s what happened to a friend of mine 
His son went around the golf course with him and 
the game looked like fun. When he told his father 
he’d like to hit a few balls too, the father was de- 
lighted. Instead of handing him an old club and let- 
ting him bat a couple of balls, the father bought a 
set of perfectly matched clubs, and promptly enrolled 
the boy for a long course of golf lessons. At every 
lesson the father nagged the youngster about his 
shortcomings until the child lost all interest in the 
game. Those fine clubs are rusting in the locker room 

I don’t want to sound as if I know all the answers 
because I don’t. But I have succeeded in sharing 
my love of photography with my 11 year old son, 
Dick, and we are both happier because we can work 
and play together. The only rule that I enforce ap- 
plies to me, not Dick. Here it is: Never ask what 
he’s doing with his camera just because you hap- 


































































Details are important to Dick, who adjusts a coat collar here. He has 
picked up ideas on posing pictures while watching his father at work. 


™ 







Dick never thought of using flash outdoors until he 
saw his father employ it for fill-in. He decided to 
make some tests to see how it would work for him. 





Flash fill-in lightened the shadows in Dick's own 
pictures, as shown in the shot at the right. It was 
taken for comparison with the reaular picture above. 








pened to pay for it. Dick wanted a camera 
when he was eight because the other kids had 
cameras, not because his father is a photog- 
rapher. 

The camera I bought was a box type, 
2%x3%, with a flash attachment. For the first 
few days he took pictures of everything handy. 
They were just as uninteresting as those taken 
by most 8 year old children. Whenever he 
showed them to me I said, “Fine!” When he 
said, “That would have been a good one of 
Evelyn (his sister) if it weren’t so fuzzy,” I 
agreed through clenched teeth. I had to bite 
back the criticism I was eager to give him- 
until I was asked. Then I planned to answer 
his questions and not give him a lecture on 
photography every time he wanted to know 
what was wrong with a single photograph. 

Dick lost interest after the first few days 
and the camera stayed in a drawer. One day 
I was doing a location shot near my home in 
Rye, N. Y., so I invited Dick to come along 
and watch the fun. He came and brought a 
couple of friends. During the shooting I 
asked Dick to bring me a package of flash- 
bulbs. He seemed proud that I had asked him 
for help and his friends were impressed by 
his knowing all about flashbulbs. Next I 
asked him to hand me a bulb when I needed 
one, and he stood by all afternoon, acting as 
my assistant. He was interested enough to 
ask to see the finished pictures. 

I showed them to him next day and he said 
he liked them. Then he asked, “Why aren’t 
they blurry?” I told him that I had been 
using a tripod and therefore the camera was 
absolutely steady. We talked about holding a 
camera firmly for a few minutes. He went 
up to his room, brought down his camera and 
asked me how to hold it properly. I explained 
how useful the elbows were, and how by 
pressing them tightly against his sides, he 
could steady the camera. I also showed him 
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how to press the camera against his cheek, 
his nose and forehead. 

Throughout our talk, I tried to make him 
feel that it is easy to take good pictures, not 
hard. There is nothing mysterious about pho- 
tography, I told him, and it doesn’t require 
any particular size, strength or age—just a 
desire to improve. When he mastered the art 
of holding the camera still, he went in search 
of his favorite model, his sister. He took pic- 
tures of Evelyn and his dog, removed the roll 
from his camera and went to bed. 

I knew that he was planning to take the 
roll to the drugstore for development. Al- 
though I was curious to see how the pictures 
had turned out, I restrained myself from offer- 
ing to develop them for him. Only by letting 
Dick take the lead, I felt, could he feel that 
his interest in photography belonged to him 
alone, and that it was strictly for fun, not 
another school subject. When he showed me 
the prints a couple of days later, I told him 
they were fine. Actually they were better. 
There was no softness because of camera 
movement. But the prints were too dark and, 
as usual, he had taken a few too close to the 
subject. Dick looked at me and said, “I 
thought I was holding the camera steady, but 
this one is blurry.” 

“You were holding the camera just right,” 
I reassured him. When he asked me what was 
wrong, I explained that the picture wasn’t 
moved, it was out of focus. We practiced 
measuring off five feet from different objects 
because his camera wasn’t sharp at shorter 
distances. When he was able to gauge five 
feet pretty accurately, we looked through the 
pictures again. This time I stopped at the 
darkest print. “Let’s see these negatives,” I 
said. He showed them to me and they were 
all right, so I suggested that we vail to make 
a lighter print at the studio. 

Dick was thrilled. “How about tomorrow?” 
he asked. We met at the studio after school. 
When Dick saw the first contact print appear 
in the developer, his eyes shone. His excite- 
ment reminded me that printing was the spark 
that kindled my own interest in photography. 
I was a messenger boy at the J. Walter 
Thompson Company. The company had tried 
me out in every department, but not one in- 
terested me. When I was sent into the studio 
on an errand and saw H. Foster Ensminger 
making a print, I was interested immediately 
—and I still am. 

When the print was safe in the hypo he 
asked, “Can I make one?” I told him how 
easy it was, showed him how to time it, and 
he made print after print. I think he’d still 
be printing if I hadn't offered to set up a 
little darkroom for (Continued on page 92) 


Dick's album is his proudest possession. It contains the best 
of the pictures he has taken, from the very start. It also 
is a record of his friends, hobbies, and pleasant expe- 
riences which will increase in value in the years to come. 




























Shading the lens, the author acts as assistant while Dick takes 
a picture. On any subject, the one with the camera is in charge. 
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MUNKACSI REVEALS 


Three Keys to Lighting 


He shows how masterful use of simple principles plus taste 


and talent create striking figure compositions 


Lighting is the figure photographer's most important single creative tool. Note how subtly Munkacsi used it here. 

















By KENNETH WRIGHT 


HEN famed Martin Munkacsi published his 
first book of nudes this Spring he did so 


after many years of extraordinary photo- 
graphic achievement, proving that successful pho- 
tography of the nude usually requires full maturity 
in addition to the usual quota of talent, imagination 
and technical mastery. 

The appearance of Nudes by Munkacsi* was an 
everit in the world of photography. It created a stir 
and a great deal of discussion among photographers, 
and it raised again the perennial question: Who is 
justified in attempting figure photography? 

Munkacsi himself answers it this way: “The be- 
ginning photographer should not undertake the nude 
because the margin between validity and bad taste 
is very narrow. Only the amateur who is well ad- 
vanced in experience and judgment should attempt 
the nude, and he certainly should be well versed in 
lighting and composition and should be able to con- 
trol these factors at will.” 

John Rawlings, who has written a foreword to 
Munkacsi’s book, answers the question this way: 


*Nudes by Munkacsi, published by Greenberg Publisher, New 
York. $3.75 


indirect lighting (photofloods directed against a wall) 
was used here for soft modeling, but Munkacsi, working for 
more contrast, used second flood slightly to camera's right. 


Vertical lighting is here used to offset ‘bulkiness” of 
close-up and to add striking luminosity to composition. 
Munkacsi used two spots, one on either side of the model. 


“Most photographers approach the problem of photo- 
graphing the nude (if they attempt it at all) with 
trepidation. It requires, aside from a technical pro- 
ficiency in the problem, a creative vision which many 
simply don’t possess. Munkacsi obviously has this 
rare vision. It enables him to capture the intrinsic 
beauty of each nude he has photographed.” 

A perusal of the book pretty well proves Rawlings’ 
statement. Munkacsi has creative vision. He also has 
extraordinary skill with light. The three go together 
irrevocably—the human body, light and composition. 
Without either one no pictures are possible. Study 
Munkacsi’s nudes and see how skilfully they are 
lighted. 

Light, indeed, forms the figure, and Munkacsi has 
some helpful points to make on that subject. In the 
first place he points out that these nude studies “do 
not represent so-called ‘self-expression,’ but are sim- 
ply advanced exercises in composition.” 

“The nude,” says Munkacsi, “offers the photogra- 
pher a ‘free fantasia’ (that’s a musical expression) 
in forms and lines,” and it may thus be seen that 


69 














light is one of his important means of creating 
composition. 

In discussing the subject it is interesting 
that he divides lighting into three convenient 
basic categories. These he describes as Verti- 
cal, Horizontal and Indirect lighting. It is a 
scheme which can be definitely helpful to the 
photographer contemplating experimenting 
with nudes. Here is a more detailed descrip- 
tion of Munkacsi’s basic lighting categories: 

Vertical Lighting is that in which the main 
light, or lights, is located at the side, or sides, 
of the model creating a vertical edge high- 
light. Munkacsi points out that vertical light- 
ing is indicated where the model is plump. 
It is a slenderizing light and it effectually 
lengthens the appearance of the model. It is 


Low sun here produces characteristic vertical rim of light, 
which tends to make model look slimmer and taller. Mun- 
kacsi made it with antique Adams Minex reflex camera. 
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Horizontal lighting enhances strength of this unusual 
anatomical design. Note how skillfully Munkacsi has pin- 
pointed composition with thin triangular highlight on thigh. 


useful not only in slenderizing a plump model 
but in narrowing an area of the anatomy, 
which may appear too heavy or thick as a 
result of position or perspective. Two good 
examples may be found on page 69 (seated 
figure), and bottom of page 70. 

Horizontal Lighting is that in which the 
main light is located above the model creat- 
ing a horizontal or top highlight. Since hori- 
zontal lines always create the effect of breadth 
this basic lighting scheme is indicated where 
weight or breadth is to be added. A very thin 
model can be “filled out” somewhat with the 
horizontal light, or a portion of the anatomy 
can be made to appear heavier in this way. An 
example may be found at the top of page 70. 

Indirect Lighting is that in which the main 
light is directed to a ceiling or wall, its rays 
scattered and reflected back to the model. 
With it the body defines its own natural 
curves, reveals its own roundness. It is a soft 
light and quite suitable for a model whose 
proportions are naturally beautiful needing no 
modifications such as vertical and horizontal 
lights can give. Indirect lighting may effec- 
tively be used in combination with either of 
the other two as in the case of the picture at 
the top of page 69, in which a large floodlight 
was directed at an angle against ceiling and 
wall to create roundness. This was supple- 
mented by a 1500-watt flood at right of camera 
to create a partial vertical highlight. 

Munkacsi rarely goes to the small camera 
in photographing his nudes. Most of those in 





the book were made with an 8 x 10 view cam- 
era, others with 4 x 5 reflex camera and some 
with an old Goerz-Anschutz camera taking 
9 x 12 cm film. Goerz Dogmar and Dagor and 
Zeiss Tessar lenses were used. 

Getting back to the general problem Mun- 
kacsi sounds a warning in a capsule of wis- 
dom. “Progress in photographing the nude,” 
he says, “is based on failures and sound analy- 
sis of the causes of these failures,” and adds 
that “false feelings of maturity arise from 
accidental successes. The man who succeeds 
in this way usually tries to retire as ‘unde- 
feated champion,’ and then turns to teaching. 
But unless he has been through the crucible 
of failure, he becomes a very poor teacher.” 

Obviously Munkacsi is saying that photog- 
raphy of the nude is extremely difficult and 
should not be undertaken lightly. 

Most of the pictures in this book. are recent, 
the oldest going back about five years. Most 
of them were made as “extra shots” while on 
figure assignments for the beauty sections of 
fashion magazines. This gave him access to 
many of the finest figure models in New York. 
How successful they are the reader may judge 
for himself from the samplings reproduced, 
but here is what another master of the nude 
in photography, John Rawlings, has to say 
about Munkacsi’s pictures: 

“Every pose,” writes Rawlings in the fore- 
word, “calls for a slightly different approach 
in order to enhance best the essential beauty 
of line and form. Munkacsi’s great skill in 
employing light and striking angles, as well 
as in cropping the final photograph in order 
to emphasize one part of the body, is evident. 
In one picture it may be the graceful arch of 
the back, in another the strong line of the 
leg, or the rolling curve of the breast which 
is emphasized, but always in such a manner 
that the composition is a balanced whole. His 
mastery in suggesting motion in still figures— 
the sweep of line of the female body in repose 
—is unexcelled. 

“All of these photographs,” writes Rawlings, 
“have a textural softness peculiarly his own 
and unusual in nude photography. There is 
none of the glossy sleekness and glaring tonal 
contrasts characteristic of most of this kind 
of work. Munkacsi attains this softness 
through the use of restrained, yet dramatic 
lighting and a light overall pattern which gives 
the illusion of seeing some of the photo- 
graphs through a gossamer net.” 

Probably the high point of Munkacsi’s new 
book is to be found in the two-page spreads, 
the pictures for which were deliberately 
planned for that format, and which, Rawlings 
points out, “create a unified study of move- 
ment, suggesting Freudian interpretations 
hitherto seen only in ultra-modern sculpture.” 

“That this comes off so well,” says Rawlings, 
“is proof positive that Munkacsi is a highly in- 
dividual photographer.”—® 


Main light for this refreshing picture was placed overhead to coin- 
cide with direction of shower. Lower side light filled in shadows 
and added highlights to trickling water. Shot at 1/250 second, £/4.5. 
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But don’t use it like a landlubber at sea! 


Carleton Mitchell, yachtsman-photographer, 


lets you in on some nautical lens lore 


By JOHN R. WHITING 














PPORTUNITIES to take pictures of sailboats 
() heeling in the wind do not come every day. 
If you get a chance to take your camera on the 
water, you want to make every exposure count. You 
want to capture all the sparkle and action, all the 
memorable adventures, the little moments with 
friends, and all the sea-going atmosphere you can. 
In a word, you want your pictures to be real, alive. 
If you have a boat, or sometimes go sailing with 
friends, you may have many opportunities to take 
good yachting pictures. But usually you are so busy 
handling sail that your picture-taking moments come 
along only occasionally. Therefore, you have to use 
them wisely. 

Suppose you could talk with an expert—not a pro- 
fessional, but a man who loves sailing and cameras, 
and whose pictures prove it. Suppose you could ask 
him for three or four rules to help you make better 
yachting pictures; for an explanation of his tech- 
niques; for a gadget bag full of tips and ideas. Who 
would you ask? 

I talked to Carleton Mitchell, sailor, photographer, 
author of Islands to Windward and Yachtsman’s 
Camera, Rear Commodore of the Cruising Club of 
America, and contributing editor of Yachting maga- 
zine. We selected some photographs from his latest 
book and talked over the problems of shooting them. 
This article, and the accompanying photographs 
specially selected for the readers of PopuLar PHoToc- 
RAPHY, are the result. Mitchell and I arrived at these 
three useful principles to remember when making 
sailing pictures: 

First, simplify your camera-handling technique so 
that you can concentrate on the boats, the action, and 
the water. This may seem like a rule that applies to 
any photographic effort—and it does—but it is espe- 
cially true on a boat, where you may have to use one 
hand to hold on most of the time. 

Second, don’t try exclusively for perfect sunny 
afternoon shots of arching spinnakers and racing 
boats crowding the line at the start of a race. Many 
fine shots will come on gray days, and in all kinds of 
weather. An anchorage in the rain makes a good 
picture, or you can use a time exposure for shooting 
a wharf scene at night. And don’t forget the white 
water in the wake of your speeding boat as it knifes 
through the waves. 

Third, and very important, ask questions if you are 
not a sailor. Find out about the nautical details that 
make a picture truly pictorial. The reverse of this 
rule is “don’t pose people doing things they shouldn't 
aboard a boat!” You wouldn't ask a tennis player to 
hold a racket as though it were a golf club—and you 
shouldn’t ask even the prettiest girl aboard to pull 
on a line that isn’t secured to something. Hf you want 
a picture of line-hauling ask the skipper to let you 
know when he is going to hoist sail, or when he will 
have someone haul in the mainsheet just before a 
jibe. Find out about the anchor, and what flaking 
the anchor line looks like; ask about the compass, 
about red and black channel buoys, charts, and furling 
sails. 

The nautical terms and techniques are fun to learn 
and easy to remember. The skipper will be glad to 
explain what a jib is, and how it differs from a jibe. 
Most sailing men are happy to pass along any in- 
formation they can if they think your interest is 
sincere. However, don’t bother a skipper when he’s 




































Picture-taking aboard a yacht is a catch-as-catch-can job, and 
the sea-going photographer has to be ready to shoot quickly. In 
@ racing sea, he must find a secure position from which to shoot. 


Four children in a dinghy enjoy the warm sun and clean air of 
a waterway as they paddle around a cove. The girl with the box 
camera is using Mitchell's simple formula for nautical pictures. 



















































High in the rigging, a yachtsman renews the chafing gear on 
the spreaders. Mitchell recognizes the universal appeal of the 
subject and captures the magnetic essence and charm of sailing. 


The helmsman straining at the wheel in a Chesapeake gale typi- 
fies the hardy breed of men who go down to the sea in ships. 
Mitchell used a No. 5 flashlamp at the camera to make this shot. 


busy. Wait for the lulls to ask your questions. Re- 
member—if you’re a “boot” stay out of the way of 
the real “tars.’ They’re working, and what they’re 
doing often has to be done as quickly as possible. 
And if you’re asked to lend a hand and heave a line, 
don’t hesitate. Belay your questions until all hands 
can give you their attention. 

If you start your nautical picture-taking in this 
manner, you'll be learning a basic rule—when pho- 
tographing in any specialized field, get the essence of 
the subject. The essence of sailing is not just a boat; 
it’s how the wind builds waves, how mist hangs over 
a harbor, how sunlight makes the water sparkle. 
Marine photography is not only boats, clouds, and 
waves. Rather, it is strong boats, strong weather, 
strong men. You have to go out and look for the 
real details—the imperfections, the conflicts, the 
touches that establish a mood. 

One word of wisdom belongs here: it is very true 
that you have to have some understanding of a sub- 
ject to recognize its real essence. But your eyes, your 
alert ears, and your ability to ask questions can make 
up for a good many years of first-hand experience. A 
good photographer is a person who can absorb special! 
kinds of visual knowledge very quickly. If this were 
not so, only specialists would take good pictures. 

Get to know the interesting details of your subject, 
and then find out what changes those details. In 
marine photography it is sun, wind, fog, and even 
damp and chilly weather, which changes things. I 
know it takes a little mental daring to grasp an idea 
like this, so very simple, and work with it and make 
something of it. But it is a simple idea, well carried 
out, that produces good results. 

In the Camera Primer part of his book, Mitchell 
takes us over some very familiar ground in a clear 
way. He says that photography’s ultimate secret is 
the box camera formula. I believe he means that 
you should make the camera operation so simple that 
you can concentrate on your pictures. 

“If you are willing to limit your sailing photog- 
raphy to outdoor subjects during the hours of normal 
sunlight,” he advises, “one shutter speed-diaphragm 
stop combination is sufficient. You can adjust your 
camera once and forget it. Shoot pictures summer 
after summer, and never make a negative that will 
not yield a print. The most complicated camera be- 
comes as simple as the trusty box camera of yore. 
Except that the lens of your fine camera will produce 
better negatives, capable of enlargement.” 

This simple basic formula which Mitchell advocates 
is easy to state. Load your camera with extremely 
fast panchromatic film. Buy a medium-yellow filter, 
and keep it permanently attached to your lens. Use 
a sunshade whenever possible. Set your shutter 
speed at 1/200 or 1/250 second, and the diaphragm 
opening at f/ll. (If your highest shutter speed is 
1/100 second, set the diaphragm at f/16, but then be 
even more careful not to move the camera at the 
instant of exposure.) 

As for conditions to look for under which to make 
pictures, Mitchell says, “Limit the use of the camera 
from two hours after sunrise to two hours before 
sunset. Have the direct light of the sun on the sub- 
ject; in other words, have the sun at your back, or off 
to one side, never behind the subject.” But Mitchell 
knows that good amateurs want to go farther. Maybe 
that part was only for the yachtsmen. At any rate, 





A trio of enthusiastic swimmers enjoy a refreshing dip in the coo! water at the side of their boat on a hot summer day. 


“ 


he goes on: “... by adding a few variations the 
usefulness of your camera and the interest of your 
pictures will be greatly increased ...” Thus Mitch- 
ell delves further into the photographic aspects of 
sailing photography, and lets the seamanship take 
care of itself. 

For picture-taking on unusually brilliant days, 
on a beach, or on open water, when everything is 
reflecting and intensifying the light, he recommends 
halving the exposure by increasing the shutter speed 
(from 1/200 second to 1/406) or closing the diaphragm 
to the next smaller stop (from f/1l to f/16). For 
overcast days, or on sunny days with the subject in 


open shade, Mitchell advocates doubling the exposure 
by either slowing the shutter speed (from 1/200 to 
1/100) or opening the diaphragm to the next larger 
opening (from f/11 to f/8). However, remember that 
you adjust either one setting or the other, but not 
both. Use the same settings if you are making a back- 
lighted picture—but back-lighting should be em- 
ployed only when the sun may be looked at without 
discomfort to the eyes, and a sunshade should be used. 

“On a very dark day,” Mitchell says, “when no 
shadows are cast, or on a normal day when the sub- 
ject is in heavy shadow, open the diaphragm still an- 
other stop (double doub- (Continued on page 110) 




















Backlighted by the morning sun, this sleepy youngster holds an 
expressive pose for a fleeting instant only—the magic moment. 


' Story-telling pictures call for skillful timing. The cameraman 
successfully caught peak of emotion in football scene below. 


























WATCH FOR 


The 
MAGIC MOMENT 


It's the instant when the subject 


before your camera shows itself 


to very best advantage . . . the exact 


moment you should trip the shutter 


By JAMES R. STANFORD 


Illustrations by the Author 


HAT makes the difference between a good 

W picture and no picture at all? It can be the 

simple act of releasing the shutter. In all the 

steps of converting an unexposed film into a finished 

print, nothing is more important than this basic oper- 

ation. Of course, it makes little difference how the 
shutter is tripped. What matters is when! 

This fact is too often overlooked, even by expe- 
rienced photographers. It’s more comforting to take 
the view that sheer application of darkroom skill can 
produce a superior picture. Ask any group of camera 
fans to name the most important step in creating a 
good photograph and you'll get answers like these: 

Photographer A—“T’ll say the choice of negative 
material. This limits the degree of enlargement pos- 
sible, the rendition of color tones, and the minimum 
exposure allowable.” 

Photographer B—“That’s true, but everything you 
mention can be controlled in the development of the 
negative. I say the choice of negative developer is 
more important.” 

Photographer C—“T’'ll go along with B, but only 
part way. Negative development is important—but 
correct time, temperature, and agitation mean more 
than the brand name of the developer.” 

Photographer D—‘“Printmaking! That’s 
brings out the artist in you!” 

See what I mean? I’m sure you’ve heard debates 


what 














Two portraits of Tommy prove the importance of when shutter is tripped. Left, 
he tries hard to please but the result is stilted and ordinary. Above, he tires 
of posing and the camera captures his pout in a picture glowing with spontaneity. 


like this where the shutter-snapping operation is taken for 
granted. Perhaps this preoccupation with technical prob- 
lems reveals a subconscious desire to duck the realities of 
photography. The thrill of gazing for the first time on a 
batch of negatives or watching a print come up in the 
developer is fascinating. Actually taking the picture can 
cause worry, suspense, and frustration. For a serious 
photographer it can be an ordeal. But success depends on 
recognizing and- capturing the exact instant—the magic 
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wet 1 ecw odie 


Two front teeth are proudly displayed for first time in another shot taken at the magic 
moment. Children provide many wonderful chances to make natural-looking pictures like this. 


Animal subjects test a photographer's skill in timing. A half an hour's work and several 
exposures were required before ducklings were caught in the appealing pose shown below. 














moment—when your subject provides 
the very best picture. 

Whatever its limitations, photogra- 
phy surpasses all other art forms in 
its ability to record what takes place 
during the slice of time the cam- 
era shutter is open. An expression, a 
mood, a choice bit of action—all can 
be preserved with compiete accu- 
racy. The camera remembers per- 
fectly, but the brilliance of its mem- 
ory may be clouded by the bad judg- 
ment of the man who releases the 
shutter. The decision is up to the 
photographer; what he sees fit to stow 
away in his little black box will de- 
termine the success or failure of his 
efforts to express himself creatively. 
Here’s where the difference between 
beginner and expert becomes strong- 
ly apparent. 

In portraiture, the ability to observe 
and capture fleeting expressions is of 
greatest importance. The essential of 
good portraiture is naturalness, and 
assumed expressions seldom look 
natural. Children, therefore, are 
easier to photograph because they 
tend to be less self-conscious in front 
of a camera. A child’s face reflects a 
series of emotional peaks. These may 
not always be strong emotions such 
as fear, anger, or glee; they may sim- 
ply be peaks of interest, or shyness, 
or mild pleasure. A little experience 
will teach you how to predict when 
such a photogenic expression is on 
its way. A little practice will enable 
you to catch them when they come. 

In adult portraiture the choosing of 
the right instant is more complicated. 
Emotional peaks may be there, but 
they are cleverly disguised. Self-con- 
sciousness poses a greater problem 
because adults are much more likely 
to be camera shy than are children. 
But whatever the age of the subject, 
no face is completely immobile for a 
long period of time. There are con- 
stant changes in expression, how- 
ever subtle they may be, and the pic- 
ture taker must learn to recognize 
—and even anticipate—these magic 
moments. 

This business of tripping the shut- 
ter at the right time is no less impor- 
tant when taking informal pictures 
of people at work or play. The differ- 
ence between a stiff, obviously posed 
shot and a natural-looking spontane- 
ous one is largely a matter of timing. 
No matter how tight and self-con- 
scious the subject may have become 
while assuming expression and pose, 
there will be instants when the ten- 
sion eases slightly, the subject relaxes 
and falls into the mood of your 
picture. Perhaps you’ve noticed this 
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taking seem like a delicate, difficult. 
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tion. Well, maybe it is. Perhaps that's 
why there aren’t more really good 


pictures taken—why there'll always 
be good photographers and bad pho- 


tographers. (Continued on page 108) 


79 














Presenting 


the 


CAN a top-flight precision miniature camera be built in the $100 price 
range—with an unexcelled Kodak Ektar Lens and all the basic refine- 
ments and conveniences that critical workers demand? Yes! Kodak has 
achieved it in this 18-ounce jewel, the new Kodak Signet 35. This cam- 


era's performance, the unique 


‘extra something” it puts into pictures, 


will soon be the talk of every camera club. 






1E Kodak npact, solidly 
t and miniature 
t 1 44mm., / ized, 4-ele- 


to a new 


ent Kodak Ektar 
r K 300 Shut- 


jh-efficiency Ko 





t O an and shutter 

t 1 velvet-smooth focusing helix 

1 a ball-bearing, lifetime-lubricated 

A r ed- range 

{nde f yr >d with 
er ed il eye-level view finder 

iple 5] irately to the lens through the 

full focusing range, 2 feet to infinity. View- 

y and ranging are through a single eye- 


e Built-in flash synchronization is re- 


liable for both color and monochrome 
f The camera st a sturdy alumi- 





»y die casting, for enduring rigidity 
Exterior finish is satin 
iminum and scuff-resistant black Koda- 


he camera, with lens retracted, 


ind exact alignment 





easures only 4!) x 3'. x 2!» inches. Its 


tht, 18 ounces 


THE LENS “Ektar’’ is a quality designation 
sosexead’ be Mada igs 


jak for its finest lense: 





toy vie, projec 
a To win the 
ta pass exacting tests 
{ ry kr I al aberration, and 
r t rank as unexcelled in its intended 


Ektar lens of 


field. The 4-element, 44mm 


Lens is a 44mm. Kodak Ektar—the word 
that spells supreme quality. Focal length 
matches the film diagonal—is exactly 
right for all-around use. Settings, f/3.5 to 
£/22. Lumenized, for maximum transmis- 


sion and color purity. 


Shutter mechanism is rugged, built for 
lasting reliability. No release variation. 
Perfect flash timing for the popular No. 
5 and 25 lamps at all speeds—1/25 to 
1/300. “*B" setting for time exposures. 
Sturdy 2-blade design has exceptional 
efficiency. 


the Kodak Signet 35 meets every Ektar re- 
quirement; you will not find a better lens 
on any miniature camera, at any price 

So superb a lens deserves a camera 
which is absolutely rigid and made to the 
closest tolerances. In the Kodak Signet 35 
each detail of shell, shutter, mount, range 
finder, and view finder is designed to pre- 
serve the full optical performance of the 
lens—through precise alignment, exact 
machining, and minimum play at every 
point in the optical system. 


THE SHUTTER The Kodak Synchro 300 
is no ordinary shutter. It achieves the steep 
opening and closing curves of a 5-blade 
shutter—with only two rugged blades! 
Swift opening means superior light trans- 
mission—just as the engineering simplicity 
means extra sturdiness, extra reliability, 
fewer parts to vary or get out of order. At 
any shutter setting, the Synchro 300 is 
wide open in 2!, milliseconds—and its 
closing curve is just as steep! 

Triggering is indirect—so the rate at 
which you release the shutter has no effect 
on performance. The shutter release sim 


speed! Curve at left shows its effi 
ney 


ie 


Synchro 300 shutter is wide open in 
milliseconds—closes with same 


action. At right, all camera scales are 
visible at a downward glance—aper- 
ture, focus, field depth, shutter speed, 
film counter. 






*SIGNET: the seal of authority; the 
sovereign mark 


ply trips a spring-loaded lever, which actu 
ates the shutter and flash-timing mecha- 
nism. Flash setting is automatic— no lever 
to set after each shot. Flash contact is a 
“wipe’’ contact, self-cleaning, accurately 
timed for all Class M (No. 5 and 25 and 
some larger) lamps. Shutter settings are 
1 25, 1 50, 1 100, 1300, and ‘'B,”’ all visible 
at a downward glance without turning or 
tilting the camera 

The shutter mechanism is typical of 
Signet 35 construction ] i 
sturdy, for long reliabl 





heavy-gauge case is drawn and turned 
turned unit 
is permanently staked in by aging 


e Criti ai 


I 
surfaces of case and cell are then | 


and the lens cell, a separately 


around its entire circumferenc 


to exact relationship in a final 





turning, to assure perfect paral 
centering. An extra-heavy mechanism plate 
carries all the moving parts 


FOCUSING MOUNT Lens and shutter are 
mounted on a machined tube which bears 
the focusing helix. Lateral play between 
this tube and the corresponding helix inside 
the focusing ring is held to less than .001 
inch; end play to less than .0015 inch. The 
focusing ring bears on fifty ball bearings 
in a race 1! , inches in diameter. This firm 


50-point support across a 


wiae k ase as- 





sures velvet-smooth focusing even with 
fore-and-aft tolerance adjusted virtually to 
zero. Restriction of play in the mount also 
assures exact co-ordination between lens 
and range finder. The ball bearing lens 
mount is lifetime-lubricated with a film of 
special all-temperature lube 


Precision focusing helix on lens tube is 
machined for .0Ol-inch or less lateral 
play—the minimum for smooth focusing 
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f/3.5 Lens 


in a full-frame field; a 


from 2 feet to infinity 


THE SHELL For lightness plus rigidity centered 
tough die-cast aluminum alloy is j 
the Signet 35 shell. This shell is a precision 
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casting, very trim and cleanly designed OTHER DETAILS Thefilm-w h " 

with most of the bearing and mechanism anism is compact, rugged, je i fi ities 

supports integral. Typical Signet tolerances very smooth so ad : nee 

are maintained in the finishing; for ex- vance the film with a your tl on 

ample, four small bosses, flanking the film the winding knob. Film counter, on top of 

aperture at the back of the camera, are so camera, reads from 36 down to O0— indicat- 

finished as to hold the pressure plate away ing how much film remains. Winding knobs era base. Camera back removes for easy 


from the film rails by just the thickness of a are large, deeply fluted, 


film. This means that in winding, the film even with gloves on. Shutter r 
glides through, instead of dragging through ing lever, and focusing knob 


finger tips even when the ca 
in a firm two-hand grip. All sc 
RANGE FINDER Few miniature cameras sp 
allow generous top space for a rugged, re- 
liable range finder. In the Signet 35, the 
large top housing is almost wholly occupied 
by a finder, 
sturdily built, with al] bearing slack elim- 
inated by spring-loaded V-block bearings. 
These bearings, plus solid construction, 
eliminate the usual range-finder variations 
The entire mechanism is mounted directly 
on the solid camera casting. Ranging is un- 
usually easy, with a large clear triangle 


under full pressure. 
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combined range-and-view era is a quick-ac 


and film indicator. 


Double-exposure 
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d, focusing, aperture, depth 


exposure 


prevention is 


permits you to make double or multiple ex- 
posures at will. Regular Kodak Flasholder 
attaches at standard tripod socket on cam- 





handle ng and cleaning. Bottom plate is re- 
black Tenite, specially selected for 
stance to the scuffs and bumps a 
ca base sometimes suffers. Exterior 
metal surfaces are satined; the handsome 
grained Kodadur covering is tougher 
cuff-resistant than any leather. 
k Combination Lens At 
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mes with the cam- 
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auto- available 





matic; but a flick of an inconspicuous lever Price of the Kodak Signet 35 Camera is 
: cluding Federal Tax.* See it at 
dealer's 
rice ubject to change without notice 











8all bearing lens mount supports lens at Range-finder mechanism is 


with all parts generously dimensioned. 


rugged, 
0 points in a 11-inch circle, keeps per- 
fect parallelism at any setting, is velvet- 
mooth 


Spring-loaded V-block bearings elimi- 


in action at all seasonal tem- nate the tiny bearing variations that 


veratures. Engineers claim it's the sweet- cause most range-finder errors. Ranging 
st, smoothest mount ever made. and viewing are combined in one eye- 
piece—a large clear triangle in the full- 


picture field. 


Film advance mechanism is smooth, 
fits compactly under film 
aperture. Film can be advanced with a 
flick of the thumb (see right). Exposure 
count and double-exposure prevention 
deliberate double 
exposures can be made at the touch of 


jam-proof, 


are automatic—but 


a lever. 
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Someday, you’ve promised yourself, your family would be 
making movies, too. That “someday” is here—for the Eastman 
Kodak Company, which brought Brownie ease to still picture 
making, now introduces the Brownie Movie Camera. 


BROWNIE ECONOMY 


The camera—beautifully designed and with a truly “fast’’ //2.7 lens 
—is priced at but $44.50 including Federal Tax. Film prices? Only $2.85 
buys a whole roll of black-and-white movie film ... $3.75 for full-color 
Kodachrome... enough film to “shoot” all the high spots of a happy 
family week end in 30 movie scenes, or more. And the film is finished by 
Kodak without extra charge! 


Loads as easily as a Brownie snapshot camera. Only one lens setting 
to make, and a built-in exposure guide tells you how to make it—for 
outdoor shots, dawn to dusk... for indoor movies under inexpensive 


photoflood lamps. No focusing is needed! 


BROWNIE DEPENDABILITY 


shor tase and Economy 









Movie Making 









eW> Brownie 


MOVIE CAMERA 
Summ. 


MADE BY EASTMAN KODAK COMPANY 








# 


* 
The Brownie Movie Camera is made with traditional Kodak care 
and skill. It's a movie camera that you can count on for smooth, trouble- 
free picture making... year after year after year. 
EVERY OUNCE A QUALITY CAMERA, TOO 
At Kodak dealers’ @ Fast, prefocused Lumenized (coated) f/2.7 lens @ Handy, finger-tip exposure button... also locks 
into ful nning position for making “self 
everywhere @ Simple, straightforward loading : full running position for = 
movies 
@® Butterfly-type winding key fo ng- i . : 
y-tyt ling y for long-running @ Accurate, easily read footage indicator 
spring motor . 
: @ Positive, finger-tip cover lock 
® All-purpose, all-film exposure guide for shots j 7 
outdoors, indoors ® Standard tripod socket 
@ Finger-tip, “click-stop,” lens-opening adjust- @ Rugged—Kodadur-covered aluminum case 
ment Camera weight only 1%4 lbs. 
® Full-vision, eye-level finders with close-up indi- @ Accessory Field Case with neck strap 
cators ® Choice of full-color or black-and-white films 


Prices include Federal Tax where applicable and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





PICTURES FROM READERS 


Night Nurse was snapped by Linton Salmon of Sun 
aphic equipment consisted of a 3'/4 x 4!/4 
150-mm Schneider Xenar #/3.5 lens 
> at {/32 was used on An Triple S Ortho 


sco 
5 and a No. 22 flashbulb lighted the setting 


mount 


Lookout's Perch, awarded Ist star this month, was 
taken in an Idaho National Guard armory by Jim Bel 
of Boise. He used a 4x5 Speed Graphic. Exposure 

Ansco Superpan Press film, was 1/100 second at #/22. 
The little bird sitting on the cannon is a sparrow. 


Oo locks 
g “self 


Glassware, by J. Richard Edsall of Marshalltown, la., 

Giane was taken as part of a class assignment at the Winona 
School of Photography. The camera used was an 8x10 at a railroad depot in Altoona, Pa. He used a 2!/4 x 
Deardorff view equipped with a 19-in. Commercial Ektar 2'44 Rolleicord and a 75-mm Zeiss Triotar £/4.5 
lens. Exposure was 3 sec at £/64 on orthochromatic film. — = lens. Exposure, on fast pan film, was 2 min at #/4.5. 
1951 
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Second Star this month goes to Norman Kahn 
of New York City for his fine night picture made 
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economy packages. 
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RUMBERGER 
SLIDE 
VIEWER 
All steel, brilliantly il- 
luminated image — op- 
tically ground 


With bulb and cord. 
ONLY $6.50 









, Fae them in 

RUMBERGER 
SLIDE 
FILES 


Portable steel, snap 
catches & handle. In- 
dex cards for easy 
identification. Many a 
sizes—$1.98 to $3.95. \ 


Buy BRUMBERGER. 
“By Far The Best" 
for STEREO SLIDES 


BIND them in 
BRUMBERGES 


- = 
~—- is 
weak ae STEREO 
a SY <q BINDERS 
<.__=_—— +4 ai| steel, with glass 


self-centering, 
self-aligning. No 
masks, tape or kit 
Simple snap assembly 
Box of 24 sets $4.50. 






VIEW them ina 
BRUMBERGER 
sTeRaO 

VIEWER 
Focusing optically he “MO 
ground lenses. Finger- 
tip switch, battery op- 
erated Takes = 


$ eee 15a” x 4” 
unts. ONLY $9. 95. 


er NERNEY 
FILE them in 
BRAUMBERGER 
STEREO 
FILES 


All steel, for standard 
mounts. Portable, in- 
dexed. Two models — 
for viewer & slides or 
slides only. $6.50. 


Write for 
BR CATALOG TODAY! 


RUMBERGER 


34 5a Fourth St., B’klyn 32, N.Y. 

























NOTES 


ON THE PICTURES 
- — 





PAGES 44-45 
D De ture, by W R. B. Watson, 
¢ ’ m the oc} of New Zealar 
We Hl l ! ASeU 
1 LA Tila ¢ pped Wl 
j " f IX e, thr +} it 
te ' 1 ( ond at f 
Ke Thi I to- 
7 ’ 1 t ‘ 1 ) | - 
i biet ( ! 
PAGE 
' r 
a ‘ m nt 
to ¢ I ~~ & t . 
I pped wit 
y I 
I the g 3 W 
x4 s ID ¢ 
& | b 'l 
} | t i | N 
PAGE 
I i li ( 
S ‘ 
( Ie 
; Cnmtoat 
I One Svl S 
t. t t 
In t t t 
( ‘ pt 
ID 
PAGE 48 
tal Mm 4% 
. \ 
| | S -XX 
j f 6 
F , e F 
: ' ‘ ‘ 
3 nt 
Autor ic | ‘ 
| ! 
PAGE 49 
" I i 
t x ith 
| Te i: 
: t fie 
l D> 
t 
PAGE 50 
{ D f B. F. Grur 
t IR ! 
| 7 ‘ hx- 
Kod 
Ss NN t ‘ ! 
' . He write 
t Per st ! t 
n 
PAGE SI 
I ) - ng ] I l 
t ; \ ! Mo t 
‘ r len ire 
+} ter te 
a The l was K Stipe 
‘i | ! Nore! 
t trip witl 1 ip ot 
‘ om + | | Inst te 3 
tov } Mr y t Beck ( 
' ; ‘ en el I ‘ 
ed I int 
t burt n the 
PAGE 52 
} i; 1 l Vebb, w 
t I nl La., for t ot “i 
> r , lerse rhe 1 t 
ent or t f »N 
hte Goerz Da le 
Ix} iste tor x 
‘ t 7p. 


taker ent Hermann M with 


PAGE 53 

Gerald R. Ma istoral t 
i 

ed Graphic and a 127-mm WKodak ff) 


f/A.T ler exposure, on Kodak 





tl 


r ee ane 7 ee ee 


THE AUGUST COVER 








This month's eye-catching cover illustra- 
tion was reproduced from a 5x7 transpar- 
ency made by Tom Kelley of Hollywood, 


Calif. The camera used was 
View, equipped with a |2-in. Goerz Artar 
#/9 lens. Exposure, through a haze filter, 
was 1/25 second at f/I1 on Kodachrome 
Professional Daylight film. A No. 22B 
flashbulb served as a fill-in light. Former 
movie starlet Colleen Townsend is the 
mode 

During the filming of the movie ‘When 
Willie Comes Marching Home,” in which 
Miss Townse nd played a leading role, she 
was given a day off and spent it enjoying 
the refreshing pool at the home of her 
songwriter friend, Chuck Sexton Tom 
Kelley also was a guest at the Sexton 
place on this particular day. He took ad- 
vantage of his chance meeting with Miss 
Townsend by producing this outstanding 
color shot. In making it he successfully 
achieved his aim of depicting the young, 
wholesome, typical American girl 


Rigieeecinar seen 


a 5x7 Agfa 
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ABE COHEN’S EXCHANGE K 0g f 
‘ a 


". * AD Opnivenar} 


This marks 42 years that Abe Cohen's Exchange has cameras, enlargers, accessories, projectors and lens. Just 
served the public with the finest in photographic equip- a few of the items are listed below. Write for what you 
ment at the lowest possible price. And to celebrate we're don't see listed. Help us to celebrate our birthday and 





drastically reducing prices on thousands of new and used save yourself loads of money at the same time. y 


SAVE 50% ON NEW UNIVERSAL CAMERAS 


ROAMER Il — = ae 8mm CINEMASTER II 


2a x 3%" MOVIE CAMERA 
ROLL FILM CAMERA aes 





































35mm 


$Semm VITAR 


MERCURY I! 





d F1.9 lens in 





* Coated F3.5 anastigmat lens a ‘ ‘ . focu mount 
* Coated lens * Built-in exposure calculator 
* Coated F2.7 lens * Speeds from 1/25 to 1/200th parcediianbonye Se ae 37 
* Shutter speeds from 1/25 to 1,/200th * Three speeds, 16, 24 and 32 
* Built-in flash synchronization * Built-in exposure meter . b frames per second 
© Built-in fies e f ond 
* Automatic film ee * Eveready case * Body release * Uses standard Kodak film 
* Uses standard 35mm film * Automatic film transport and * Uses standard 120 or 620 film Mfgs. list price $96.75 
exposure counter SPECIAL $48 38 
Mfgs. list price $82.90 . Mé ‘ 
3 Mfgs. list price $48.00 gs. list price $48.00 With coated F2.5 lens in focusing mount 
SPECIAL $41.45 SPECIAL $24.00 SPECIAL $24.00 Migs. list price $66.95 SPECIAL $35.75 


_— 


S| FEDERAL Model 269 | m2, Save $22.50 | BRAND NEW 


ay ew 2%, x 2% gee A-A, BrandNew 35mm 
STORE AWAY “ FEDERAL mx Mag. Sinale Lens Refs 





ao 
Se 













VOIGTLANDER re 

ENLARGER ag BABY BESSA 66 | 288 ENLARGER .</ KINE EXAKTA 
for negatives from minio- Plus Leather Eveready Cose 
ture te 214 x 3%", complete with coated Vasker F4.5 lens in compur for negatives eats é 

rapid shutter. Speeds from 1 sec. to 1 SOOth up to 2s x 3% . pes : 

ee Formerly $60.00 SPECIAL $37.50 m ash nization... plus ¢ 
Reg. $44.50 Limited Quentity Includes F7.9 lens a e os x Z $ 

SPECIAL $33.50 haeunseee "areas iiaieas ph pe A aw 

(Shopworn) | Formerly $65.00 SPECIAL $47.50 a 





Shopwo 


































































— ASN, NEW 2% x 3%” p Mew \IGHTWEIGHT MODEL 8 x 32 SCHUTZ BINOCULARS 
=> oo 
SIX 20 Ai MINOX il Genuine German light- 
yey $ igh d, pri 
KODAK CF kes. $117.50 $67.50 ove. ecectann: Skane 
| | meal with case and measuring chain at desist 
| TOURIST ieee P 
with F8.8 lens, flash shutter | Gat * Built-in filters a Reg. $80.00 
= * Speeds '2 second to 1 /1000th SPECIAL 9.50 
Reg. $38.50 SPECIAL $29.75 * Focuses from 8” to infinity es Sot dry ap De 
Save *73.25 on 7 \  KALART *BC REVERE 8mm sentaeahlaiees 
~~ alee MULTIFLASH UNIT CINE GRAPHIC LEICA tll C 
-f y, . o R " ted or rs 
NEW 35mm KODAK AS bn ess te F ENLARGER VIEWER - ed or F2 le 
ee for oll cameras with Complete with kit for Reg. $350.00 SPECIAL $219.50 (ite new 
RETINA li B ee synchro shutter moking enlarged prints Leather Case... $8.50 
So dic ieee ee ieee Reg. $14.95 SPECIAL $9.95 Reg. $47.50 
ymay~d * Compur hro shutter * Some wegen for single action SPECIAL $34.95 GEISS-KONTAKT POSITIVE FLASH 
* Coupled range finder og Sega te hopworn for all Leicas 
Reg. $197.95 SPECIAL $124.50 | **9 *'°%° SPECIAL $10.98 Dita %* Semen O05 Synchronizes to 1/S00th of © second $19.78 
eit tia a ociiaciaiiel * Same os above but for setting non coated lens for above enlarger ——— es a ot $8.95 
7 1 tomatic wit rr se os mit above 
1951 Model KODAK RETINA II A synchro shutter — includes automatic SPECIAL $12.50 sani 
release 
with new transport lever and tet bce eemend 
pew tne pent Reg. $26.50 SPECIAL $19.95 REVERE 16mm YOUR CHOICE OF GENUINE LEICA LENSES, $87.50 
© Rodenstock F2 coated Lens ¢ *BC (Battery Capacitor) — no replace CINE GRAPHIC Tele. in .. wii 
* Compur rapid synchro shutter ment of batteries is necessary for at 4 
© Coupled range finder snes ace ENLARGER VIEWER ees. 12830 
a 142. Cc lete with kit f k 
F Would be $225.00 SPECIAL $ aad © This is the super power speed flash for ee tg Reg. 175.00 
a, WITH SCHNEIDER XENON F2 LENS sure fire synchronization of | to 6 flash Many other Leica comeros ond lenses of 
se CASE... $7.50 lamps mi eee OA E898 ’ a 
ar {Shopworn) , 
~ atk Saue *145.00 on LENSES FoR aan ‘ail Brand New ne pty Model 
er Pi : ae CONTAX II A (oth in Lightweight car ne ! LEICA TIE F ess ens 
he Gaseet ee nell) 85 mm T cooteg Bex © mount + includes guarantee and import registry card 
Reg. $2 or F2 iN * Built flash synchronizatio 
en with T coated Sonnar F2 lens Pe oe —— $159.50 oA teh Saanahennieiicald 
ch Reg. $405.00 SPECIAL $259.50 in Site ce ee * film speed indicator 
he sod but Me new * SPECIAL $119 50 
ng ee te ONLY $97.50 and your present LEICA III C* (iess ter 
er Leather Eveready Case $10.00 Send in your comere today for a quick O.K 
ALL ITEMS SHIPPED F.O.B., N. Y. ee nee 
on 
7 TRADES CAMERAS WANTED —— 
iss We're offering especially high trade- 
: eco’ BABE COHEN'S EXCHANGE, wc Remeeeberetes 
ly us o card immediately. You'll receive 7 e we'll go high to get them. Our trade- 
. Seis caneeh te ony tarts Gael ee ene ee 
might be enough to pay for the new THE HOUSE OF PHOTOGRAPHIC VALUE sa toenail ieiniatemamne tines 
| re yee we 142 FULTON STREET - NEW YORK 7, N.Y. 
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WAREHOUSE SURPLUS 


All Laboratory Tested by the Weimet Bureau of Standards 











Fiim. Slow * 
8mm up to 80 ASA 
Reg. $2.80. Special 


8mm Film 


Dassonville Factory Close-outs Indate 
Medium * Fast. 







. 50 Weston.. 
Special, 


$140 


Processing Included 





Super Special 
Panchromatic Roll Film 

. All popular sizes. 

6 for 


Full Guarantee 


$1.00. 














Green Seal Cut Film 
Packed 24 sheets fo the box-50 Weston 
2! ax 3%, 


3, x 4% 
4x5 





50 Weston... 
$1.00 8mm Special 
. $1.45 


$1.95 








Ansco Color Film 
Original Factory Packed O.D. guar. 35mm., 
20 exposures. Regulorly $2.21... 


Processing 


i $1.25 
16mm (50 ft. Mag.) Special $1.95 
16mm (100 ft. Mag.) Special $2.95 


Weimet Movie Film ' 


Included 








500 Sheets. 
$4.85 


Special 98c 


Ansco Supreme 0.D. Guar. 


35mm. 36 exposures, Regularly $1.25 each, 


Special a for $1.00 


Eastman Kodak Microfile Film 0.D. G. 
35mm 


Cine Kodak 16mm 50’ Super X 0.D. G. 
For Simplex Pockette. Regularly $5.15 each, 


Film Only, $1.25 


36 exposures. Regularly $1.10 each, 


10 x 
Special . 


5 for $1.00 


Special $1.75 


Azo E 2 


Double Weight Luster 21/4 
0.D. Guar. 


x 3 yY, 
Regularly 


Special $1.00 


Bromide Papers 
o.D. Guar. 
10 S.W. S.GL 


CONT. 3 
2.00 


Chloride Papers 
O.D. Guar. 
10 x 10S. W.S.GL. CONT. 1, 2, 3, 4, 





Cartridges, 1 doz. for $1 


00 


Special 1.0 
6 for $9.00 on o.e 
DAYLIGHT BULK aren aparoer loed y own stondard 35mm cortridges in daylight. 





Short Dated Dassonville Projection Papers at 50% Off 


Charcoal Black — Custom made fast bromide projection papers 
Charcoal Ember — A rich chlorobromide of exceptional latitude 


SURFACES 
Type B — white, sketching 5x7 — 25 Sheets, Reg. $1.10 
Type C — ivory, laid 100 Sheets, Reg. $3.70 
Type D — white, rough 8 x 10— 25 Sheets, Reg. $2.20 
drawing 100 Sheets, Reg. $7.90 
Type E tching 11 x 14— 10 Sheets, Reg. $1.70 
Type F — white, opaline 50 Sheets, Reg. $7.70 
parchment 14x 17— 10 Sheets, Reg. $2.60 
Type l — white, velvet 50 Sheets, Reg. $11.80 
Type K — cream, ripple 16 x 20— 10 Sheets, Reg. $3.50 
finish (Ember only) 50 Sheets, Reg. $15.80 


Test Strips included. Many other Sizes, Types and Surfaces 
in stock. Write us your requirements. State second choice. 


Special, 


55¢ 


Special, $1.85 
Special, $1.10 
Special, $3.95 


Special, 


85¢ 


Special, $3.85 
Special, $1.30 
Special, $5.90 
Special, $1.75 
Special, $7.90 
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HYDRAM wiLL 


SPEED UP YOUR 
CAMERA 1000 


Will Make an [3.5 





press 





SHOOT AT 10 
1/10 usual exposure 
ity and contrast 


and professional 


Electrically driven developing Outfit 9. x 200 ft 


Mail orders 


Deposit with C.0.D 


substitution 


WEIMET 


“Photographer's Miracle Drug 
Lens Seem Like an fl Ag 


SHOOT BY AVAILABLE LIGHT AT eee 1000 


SENT POSTPAID for ONLY $1.00. 
HYDRAM TODAY. 
CHICAGO PHOTO PRODUCTS 
3700-BV Merchandise 


TIMES RATED FILM SPEEDS 
gives negatives of normal dens 


photographers 


Mart 


filled immediately upon receipt. Cashiers 
orders. $2.00 minimum, 


Include Postage with orders, 


check or M.O. Please 
F.O.B. Worehouse 
excess will be refunded. 


PHOTO PRODUCTS CO. 


earned at 

wt ar 

time. M 

e Ma e earne “ 
FREE BOOKLET t wt 


CAMERA, M 1951 


YORAM ye 


1003 PENNA. AVE, N.W. - 


Used and soctahnad - 
GET 


Chicago 54, IIlinois 








86 





“aan py. No obligation 


NATIONAL PHOTO COLORING SCHOOL 
835 Diversey Parkway, Dept. 226-C, Chicago 14, I. 


include 20% 


List second choice for 


514 West 57th Street 
New York 


19, N. Y. 


WASHINGTON, D.C. + 





Value over $200.00 Special (Brand New) $54.50 









CAPITAL CAMERA, inc. 





NA. 8933 





By the Publications Committee. 


American Society 
of Magazine Photographers 


The Board of Standards and Appeals 
has handed down its decision approving 


the American Society of Magazine Pho 
tographers’ Certificate of Change of Pur- 
pose. In simple language, we are now a 


membership corporation licensed by the 


State of New York to act as a labor union. 


Photo Library, Inc., new stock photo 
graph organization headed by Roy Pin- 
ney, recently made its bow in the agency 
field. Pinney announced a “superior in 
surance program, transparenclie to be 
mounted, captioned, numbered, and pro 
tected by folders with a matte and clear 
acetate cover. There are modern model 
viewers on hand plus a “Chromocritic 


accurate reading on e\ 


has done what he calls a 


( 
“photobiography” for Dout 
I 


aton 


:' 
leday, pul 
This will be 


ied in June followed by 


a book of Beaton photographs and draw 





ings of the ballet. Also at work on 
a book is Eugene ‘les ison, recently in- 
lucted ASMPe¢ Gene will tell the ama 
teur how t jae money in photography 
(sic). 

Bill Vandivert is directing and produc 
ing (in association with The March of 
Time 1 16-mm commercial film on the 
bituminous coal industry. Upon comple 
tion of the film Bill and family will take 
off for Europe on a well-earned vacation 

Ruth Orkin is in Israel for three 
months . Jean Patchett is now Mrs 
Louis Auer. Mr. Auer is a National City 
Bank official Wally Litwin 1s 
scrounging around Jap camera factorie 

Bill Churchill, long an assistant picture 
editor at Life, has resigned to become 
managing editor of the Nashville Tennes- 
sear Tom Beck, Crowell-Collier big 
wig, has resigned as chairman of the 
board to assume the management of the 
Knapp Foundation 3eck’s successor is 
Albert E. Winger, former president of the 
corporation. 

Bob Lerner is the new staffer in the 


Look Chicago office. 


Coronet’s Carl 
3akal is back 


in the Army at the Sign 


Astoria, L. I. Bill 


Corps’ movie lot in 

Little is handling pictures at the maga- 
zine during Carl’s absence. Len Uf- 
land has severed his connection with 
Globe POPULAR PHOTOGRAPHY’S July 
issue carried pictures of the March instal- 
lation meeting ASMP. 


of the 
Tony and Marie Linck have just piloted 
their own plane through a five-week busi- 


ness and pleasure trip which took them 
5,000 air miles through twenty states, 
squalls along the Gulf Coast, big winds 
in Texas and snowstorms over the Appa- 
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PICTURES THAT STAND OUT 


are flashed with... 


Unpredictable, quick-moving subjects in a fleeting 
moment of repose. Hard to get,but clever camera work 
got "em. It took sharp picture instinct and reliable 


equipment to put this on film. Note that the photog- _ i 
rapher used Superflash. He knew Superflash would e, Po 









fire. The Blue Dot told him so. And even with weak ~~ ai : 
batteries, the Quick-Flash Filament would permit aoe” : 
flashing. \ “a4 . Blue Dots 


At your dealer’s now .. Superflash! In all types and ue : + gM 
sizes for both black and white and color. Midgets in - 
handy Pocket-Pak of 10 for your convenience. 


SYLVANIA® ELECTRIC 


for Sure Shots! 





\ > . 
eo < 
vu a P 
a = ec nees Seats 740 Broadway, New York 19, N. 
oe 
or? PHOTOLAMPS. LIGHT BULBS. RADIO TUBES. TELEVISION we. TUBES, ELECTRONIC PRODUCTS. ELECTRONIC TEST EQUIPMENT. FLUORESCENT LAMPS. FIXTURES SIGN TUBING WIRING DEVICES: TELEVISION SET 





























sinner anid 


estore” an F/3.5 Twin Lens 
ocusing Reflex for’ 39” 


2'\4 x2 

Look anywhere ... go anywhere—there simply isn’t a 
camera in the whole wide world that compares in solid 
value with the German-made Reflekta! You get 12 
album-size 2% x 244 exposures on 120 film. The fast, 
hard-coated F/3.5 Meritar lens is coupled with a coated 
F/3.5 focusing lens in a helical mount. You compose and 
focus directly on the ground glass . . . see the picture in 
its exact size, just as it will be recorded on the film. You 
get built-in flash synchronization ...a 4-speed shutter 

. a handsome all-metal body. Yes—color... black and 
white ... superb enlargements ... night and indoor 
photography—everything is at your fingertips with the 
Refiekta. And at the lowest price in history for a camera 
of this quality! Price fair traded, fed. tax. incl. 


WH True /f “h\ 
BUILT IN| 4. KA 
FLASH >. \ REFLEX) j-}\\ 
BT )S Focusine / 


me 








For further information and name of nearest dealer, write Dept. BR-1 


ERCONA CAMERA CORP. 27 Fifth Ave. + N.Y. 17, N.Y. 





the ampe-volt 


-balanced-cells 
used -by~ 


-professionals— 





the finest 
viewer ‘ 
——_—» 


made! 









NOG CCD 


COMPARE IT with other viewers! 

® No botteries or bulbs to change—wvuses day- 
light or artificiol light! @ Binocular vision— 
you use both eyes. @ Holds 30 Readymounts. 
@ Holds 14 glass mounts. © Uses film strip up 
to bantam size. ® Finest optical system. @ Even 
illumination—no distortion. @ Slides locked in 
compartment to prevent spilling © Additional 
magnifier for critical worker. 


On Sale at Your local Camera Store or Write 


MICO PHOTO PRODUCTS CO. 


’ Dept. P.P.8, 119 S$. Dearborn St., : 
| Chicago 3, Il. - 
1 Please rush fully illustrated descriptive folder 1 ia deiekie ie Re 
rn on the sensational new MICO-VUE Slide Viewer. 1 t 
: _INSist On 
1 A ! 
: Add : a 
ddress_ $$$ $_________——-__ | Br ht St — 
’ 
; a Ee : rig ar ee 
4 OEE : 
88 


















lachians as they neared home. ... A re- 
cent gathering of the clan in Columbus, - 
Ohio, featured Wallace Kirkland, Charlie 
Rotkin, Ike Vern, Jerry Cooke and Dave 
Peskin. The mob was amused by Peskin’s 
unusual performance when one of his big 
Ascor strobe units was dumped in a . 
swimming pool. Peskin and Kirkland 
were covering a championship swim meet 
and after the unit was fished out of the 
water the boys speculated about the pos 
sibility of a mass assassination if the unit 
had been charged. Peskin brushed al] 
speculation aside with the retort that if it 
had happened only Life's Kirkland would 
have gotten any pictures! Incidentally 
when Peskin drained the water out of the 
unit he was able to continue shooting. 
« * ” 

ASMP members are well represented 
in the 30th Annual Exhibition of Adve1 
tising and Editorial Art sponsored by the 
Art Directors Club. Mark Shaw and Hy 
Peskin won the Club’s Medal and Ber 
Rose, John Rawlings and Gjon Mili took 
Awards of Distinctive Merit. 

a ae 


FRANK SCHERSCHEL and WILL CONNELL, 
long-time admirers of each other, met for 
the first time recently. The admiration 
still holds uy 

~ om 
Photographers sometimes forget that 


their photofinishers occasionally have 


problems too. Here’s a case in point: A 
New York finisher received word that 


some material was waiting for her in cus 


toms, sent by an American Society of 
Magazine Photographers member from 
Greece She hurried down, to be pre 


sented with a package—and a polite re 
quest to open it. Equa 
plained that exposed rolls of film did not 
take kindly to such treatment. She an 
the customs official stared at each othe: 
over the yards of red tape until the solu 
tion hit them simultaneously, and the of 
ficial reached for his hat. The next few 
hours were spent in her darkroom where 


lly polite, she ex 
1] 
l 


each strip of film, as it followed an orde 
ly process of development, received the 
solemn scrutiny of the United States cus 
toms representative 





a * * 


Asking for the address of a model in 
| the not-so-deep-South recently, Morris 
| Gorpon was told he “lived in a holle: 
over yonder.” City slicker Gordon had no 
trouble finding his model. “All I did was 
| go ‘’way back in them thar hills.’ ” 


* « * 


This time it was a policeman who in- . 
terfered with a photographer on assign- 
ment. Joe CoveLLo, in Washington on a 
story for Ebony, was stopped by a plain- 
clothes man and two policemen, who 
cited a regulation concerning commercial 
photographers taking street pictures 
without a license. 

Covello released his roll of film, and 
offered them into custody of the officers 
until the matter was straightened out. In 
accepting the roll, the policeman man- 
aged to expose it to direct sunlight be- 
fore agreeing the whole incident “might 
have been a mistake.” The “mistake” cost 
Covello an extra day and a half to go 
over the material covered by the exposed 
negatives.—f 
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10% DOWN! 


You can buy that Camera 
NOW under Minifilm's Time 
Payment Plan with just 10% 
Down—10% a Month. Trade 
In of your old equipment can 





also be accepted as Down 
Payment. 


LATEST MODEL LEICA IlI-C! 
Leica 111-C w Ctd 


SPECIAL (used 


$209.00 
fs 


35MM Ansco Color Reloads 
Factory Fresh Guaranteed Safety Film $1.10 ea 








20 Exp 5for$ 4.90 
36 Exp 3 for 4.90 
25 Ft. Bulk 5.75 
100 Ft. Bulk 21.50 


ANSCO COLOR PROCESSING—20 EXP 
ROLL INCL. MOUNTING 
rv S175 S 


Reg. $121.00 


save $43.50 


CIROFLEX MODEL D 
OUTF 


iT 





F3.5 Ctd. Woll Flash 
Synchro Shutter, Flash 
gun, Shade and Filter 


@ i350. 


Reg. $100.45 
SAVE $33.95 
COMPLETE BOLSEY 
B2 OUTFIT 
F3.2 Ctd. E.R. Case 
Hen hgun, Sunshade 

3 Filters 

















and 3 





Reg. $134.50. SAVE $44.55 
@ Bolsey ‘‘C’’ Reflex — = 
@ Cpld. Rfdr Ny 
@ F3.2 Ctd. Lens 7 3; 
© 
. 
@ Sunshade 
Filters 
All for $89. 95 
New 1951 Model 
AUTOMATIC ROLLEIFLEX 
with full Synchro Compur 
case with F3.5 T Ctd >) | 
Xenar lens $235.00 : >} 
with F3.5 T Ctd. 2 
Minifilm’'s bonus Trade-in allowance for 
your old camera and budget payment plan 
will make the new 1951 Rolleis easily 


YOUR COST 566. . ou 
Ne 
. 2 
Flashgun 1 *¢ 
Only or 
Like New 
Rapid shutter, new focusing 
Tessar lens 275.00 
wp available for you NOW! 


COMPLETE BOLSEY C nected 
ER Case 
» : a 
hood, new snap open Eveready 
with F2.8 T Ctd. Tessar lens ... 325.00 
improve Your Pictures Overnight! 





Minifilm Offers You a Complete Set of 8 
Books. Regular $3.50 
For ALL 


Only 89 8 Books 


A collection of easy to understand books, 
each on a different subject, written by an 
acknowledged expert on that subject, with 
numerous illustrations. Titles are 
© How to Judge Prints © Photographic Come 
e Miniature Camera Photography e Child Portraiture 
e How to Tone Prints 
e Portraiture at Home 


ihied Mail Orders Promptly Filled bal 
Paid or C.O.D., F.O.B. New York 





Leica 111A, {£2 Summar 
Leica 111C, 3.5 Elmar etd 
Leica 111F, ctd Summitar 
Leica LIIF, £3.5 Elmar ctd 
Leitz Imarect Finder 

Leitz Nooky Attach 

Leitz Model 111F Flash 
Jen Leica Flash Type II. 


35mm £3.5-W.A. Sum 
maron ctd 


135mm. Hektor {4.5 ctd 
Contax 11A, f2 ctd. Sonnar 
Contax S_ f2 T etd. Biotar 
Univex Mercury |, 3.5. 
Mercury Il. {2.7 etd. 
Argus c3. {3.5 ctd. flash, case. 
Bolsey B. rfdr 13.2 ctd 
Bolsey C Reflex F3.2 Ctd 
Retina 1B F3.5 Ctd. Xenar 
Synchro 
Stereo Realist Camera 
Kodak Pony 828, £45 ctd.. 
Kodak Pony 135, {4.5 ctd 
Kine Exacta |. {3.5 Tessar 
Kine Exacta '! F2 Ctd 
Biotar & Case 
Rectafiex F2 Xenon Ctd 
Kardon. {2 etd. Extar 
Minox |! Spy Camera, f3.5 ctd 
Super ikonta B F2.8 Ctd 
Tessar, Synchro 
Super Ikonta C F3.5 Ctd 
Tessar, Synchro 
Medalist |, {3.5 Ektar ctd 
Medalist 11, F3.5 Ctd 
Ektar Synchro 
Polaroid Camera 
Kodak Tourist, F4.5 ctd 
Argoflex E F3.5 Ctd CC. 
Argofiex EF F3.5 Ctd 
ynchro CC 
Kodak Reflex | F3.5 Ctd 
Syncro 
Ciroflex B, 3.5 ctd. alphax 
Ciroflex C. (3.5 ctd. Rapax 
Ciroflex E. 3.5 ctd 
Rapax Syncro 
Ciroflex F. {3.2 ctd 
Rapax Syncro 
Ikoflex 11 A. {3.5 T ctd, Tessar 
Rolleicord 11A. 3.5 ctd 
Triotar, cc 
Rolleicord 118. 3.5 Xenar 
ctd. Flash Syncro, cc 
Auto Rolleiflex 118. £3.5. 3.5 
Xenarctd. Flash Syncro, cc 
Auto Rolleiflex. 11B. £3.5 
Tessar ctd. Flash Syncro. 
cc 275.00 
Kodak Reflex ||, 3.5 ctd 
cc 154.91 
3%x4%q Super D Graflex 
4.5 ctd 
24x34 Ser. B. Graflex F4.5 
K.A FPA 
4x5 Pacemaker Speed Graphic 
F4.7 Ctd. Flashgun Kalart 
Rfdr. & Accessories 


213% Busch “4.5 Woll ctd 
Ridr 


385.00 
280.00 
49.00 
45.50 
28.00 
35.50 


123.20 
175.00 
385.00 
475.00 


312.50 


76.98 
99.45 


119.70 


158 75 
- 164.60 


130.00 
140.00 


235.00 


239.00 


324.75 


153.25 
21%x3'% Ann. Sp. Graphic 
f4.5 Ridr Flash, Access 


8r Revere 88 2.5 ctd 


16mm. Cine Kodak Mag 
f1.9 ctd. Ektar 


B & H 7ODA Turret, {1.9 ctd 
8mm. Keystone R8 Proj. 500w 
16mm. Keystone A82. 750w 
Weston Master |! Meter 


72.50 


175.00 
329.70 
84.50 


32.50 


LU-2-1416 


MINIFILM CAMERA CORPORATION 


114.00 
119.00 


79.00 


105.00 


169.00 


184.00 


109.C0 


139.00 


49.50 


199.00 


108.00 


117.00 
44.50 


108.00 


189.00 
52.00 


19.95 


New Used Trade-in 


$134.00$110.00 
250.00 159.00 125.00 


89.75 69.50 53.00 
71.00 44.00 34.00 


112.50 71.50 50.00 


14.00 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 
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SHOP AT 


MINIM! 


Trade Your Leica 1liC Cam- 
’ \ era for the improved 
ro LATEST MODEL LEICA 

; WF! 
\ *: 7 Built-in Flash synchroniza- 
\ 4 SY tion at all speeds for all 
_ flashbulbs We will ex- 
change your I1IC body for a 
BRAND NEW LEICA IIIF 


— eon $97.50 


New Leitz Flashgun $28.00 
New Leitz Meter 28.00 





Reg. $102.21 
SAVE $29.71 


NEW ARGUS 
C3 OUTFIT 
@ F3.5Ctd. Lens, 


Case, Flash- 
gun ($66.50) 


2b Sensied . @ New Telephoto Lens 
Sunshade, 3 


@ 6 Rolls Filr 





AUTOMATIC 
RAP RETINA 
uilt-in Synct 

mopur Rapid | Shutter 
pid. Rfdr 

utomatic Rapid Film 
ransport 


Shutt 





[NOSAPOOw 


acking Dev ¢ 
ONLY 
$9.00 


$149.00 
nest ee SU LEO 


Carrying Case 








Rapid. While they last. Cz o case $9.50 
» 4 
Reg. $123.20 SAVE $38.70 
fam LEZ Ps gar pores W.A. F3.5 

Sj 35mm Ctd. Lenses for all Leica 
Shs ‘y $84, 50 
LEITZ 90 mm. F4 Ctd. Elmar, Chrome 
ONLY $84.50, Used 
Reg. $71.00 SAVE $26.50 


KODAK TOURIST CAMERA 








EXPOSURE METER 


It's Expensive to Guess! Enjoy perfect 
Negatives and save on Film. (NO 
WASTE 
ONLY $1 9.95 used 
a 





NEW KINE EXACTA 
_ V—1951 MODEL!! 
@ Serves as tw ary as 


while you buy only 
‘ one'! 
- Cy @ Two built-in, inter- 


- changeablg viewhir ders 
Reflex Hood and ¢ 


eye level Sport finder! 
@ Two built-in Flash Terminals, Regular and 
Strot 

F3.5 T ctd. Tessar lens $199.50 
F2 T ctd. Xenon lens 227.50 
F2 T ctd. Biotar lens 313.75 
Fi ctd. Primoplan lens 240.00 
CARRYING CASE 12.00 
Minifilm will allow you a minimum of $110.00 
for your old Kine Exakta camera toward the 
purchase of the new 1951 models above 





Include Postage. 


10°% Deposit on C.O.D. Orders. 





T I Roll Color Film $79 95 
BRAND NEW—SPECIAL . 
ee 


a 
= 
P ~ Reg. $32.50 SAVE $12.55 
WESTON MASTER II 
PHOTO ELECTRIC 


Prices Subject to Change. 


Zone State 
TIME PAYMENT DEPOSIT & Information 
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SATEShI 


All Our Equipment Is Fully Guaranteed! 
Send Remittance with Order—We Pay Postage! 


MINIATURE CAMERAS: 








Minox weight 1s, NEW ‘ 
Ret ] 4 tw 
nS x f A EW 4 
FROM OUR LEICA DEPARTMENT: 
» A, black el, Elma ¢ 
assett ew typ ke new Oe 
REFLEX CAMERAS: 





HIGHEST ° For 


WRITE TODAY for FREE ESTIMATE!! 





ROLL FILM AND PRESS CAMERAS: 


ase 


MOVIE CAMERAS, PROJECTORS: 














4 
. - & vEW 4 
e . “ 
t x "] at ‘ ke e 
he new 
5 ‘ 
B " $169 t 4 
Bolex Vv 14 
, A Wat k 
. . Watt, like new, ca 
, { A 
A W. lamp, like new, ca 
fa 300 W.. ta k 4 
LENSES, MISCELLANEOUS: 
' mm, f ax, like new $34 
, x w 44 
4 . “ x ) 
ar F 4 € 1 “ ) 
4 an 45, 4 { K Exacta, NEW 
45,4 Kine Exacta “ 69 
4 i Ex a k ‘ 49 
Biot Kine Exacta m 4 
T wf 4 A e txa o k 
“ ak Ve F4 ke ne 4 
- ke new ) 
A WA ( Ra NEW 49 
“ Ve 4 4 t k by 
Ex ' ke new 24 
A x H 4 ke ew r] a9 
a E x E ar ke new, ca 89 





CAMERA 


AC E EXCHANGE 


136 EAST 58th St., NEW YORK G-22, N.Y. 
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Props for Better 
Beach Pictures 


(Continued fron pe je 39) 

Gowland ud “Now jou try, Mary 
(We ot the chess board.) 
You can have all the private prop 
u net im I asking for them, 

Gowland said. “Use your imagination, 


keep a sharp eye out, be courteous when 
asking for something that doesn't belon 
} 


to you—that’s the magic formula for get 
ting an unlimited number of props al 
ready on the beach But always be ex 


tremely careful of property that doesn't 
belong to you. That's the way to build uy 
relations both for yourself 

Another 


ood idea is to repay courtesy by giving 





photog: aphers. 


other 


I learned a lot that afternoon I saw 


what an improvement even a simple o 
| When 


Mary Morlas posed without any pro} 


| } 
ect like a beach Dall Can make 





Beach cart with big wheels provides a 
striking aid to composition in this shot 


r pose iooked tiff and lifeless But 
the addition of a ball—and a charming 
mile changed the mood to appealing 
playfulness I learned that feminine 
ailor” costumes are excellent beach 


props that almost any girl can wear to 
Try it yourself. Put a salty 
cap on your next subject, pose her 
iainst an uncluttered back- 


you've got a Spar- 


marine 
ground, and presto! 


kling beach picture 


But this was only 

the beginning of my education 
Pete borrowed a small sailboat and 
used it as a prop in a dozen different 
ways. Then he brought out a length of 
rope and showed me a handy trick. Mrs. 
Gowland and I each held one end of the 
line and pulled it taut while Mary leaned 
against it; the camera caught only Mary 
plus a short length of rope in a simple 
Next we 
tried some action pictures using swim 
flippers and a diving mask 


but interesting composition. 


which sug 
Finally . & 


learned how even the ocean itself can 


gested many candid poses. 





By shooting with a 
breaking 


a good prop 


low hutter, Pete blurred 





Wave Oo incre th Uai Impre ton 


of motion 


We took time out tor ; clearett Y 
Gowland expounded hi view om 
more. “You can see, Herm, thers no 


lack of prop possibilities,” he said. “Even 
if you dont bring any props with you o1 
dont borrow from others, the beacl 
strewn with natural props as free as the 
air. Most of these location props can | 
used by anybody without asking. I mean 


things like bridges, piers, wharfs, and sea 





walls. Use them for backgrounds, to lean 
against, stand on, or fish from. Abandone: 





piling, weather-beaten logs, driftwoo 
sand dunes—all of these provide vivi 
beach atmosphere And don’t overlook 
malier opjyect LIKE hell ind sea wee 
“You've convinced me, Pete I said 
but u can't pick up a bridge or a 
wall and put it where you want it. How 
lo you handle these bi location pro 
tc et the effect you want 
If you can’t move your prop you 
tl move u ect and amera An 
ire ver 1 ortant For instance ou 
can eliminate unwante letall D1 noot 
y VT il I A I ’ u t t t ot ro 
ridge. pier r what have you Ther 
ou I mnt ot tron i ow il € 
ise OI! the i backgroun i! 
fact, if you choose camera angle 
care ou i convert sandbox i 
each that is almost as effective, { 
pictoria point Malibu W 
KIKI 
her ne more Pete I ve ee the 
ight 
I hope I’ve sold you on pro} He 
but I also want to add a wor ot w I 
ing. Use props with restraint, of cours 
Don't ow and throw a dozer inre 
lated gimmicks into the same _ picture 


Use just one or two items at a time. Keep 


them simple and natural 


The sun was too low for more shooting 
that day so we packed up cameras an 
equipment and climbed into th oO! 


vertible. I promised myself I'd be back 


again soon with my own camera; there 

be no stopping me now. I couldn't wait 
to try for myself what Gowland had ex 
plained and demonstrated that afternoon 
I must have been carried away by my) 
thoughts 


“What that youre muttering unde 
Peter asked me 

“Huh? Oh, just a little reminder I've 
dreamed up 


your breath 


proper props produce 
pinups 
“Never forget that, 
Herm,” he said, “and your beach pic 
tures all should be tops!”"— 
TISSUE PAPER LIGHTENS NEGATIVE 
IN CONTACT PRINTING 


To lighten a portion of a negative in 
contact printing, cut a piece of tissue pa 


Gowland laughed 


per the size of the area to be lightens 
and place it on the opal glass (see il 

tration) congruent to the particular n 
ative area. The opal glass should not be 
closer than one quarter of an inch 01 
else the graduation from the normal to 
the lighter area will be too noticeable 
Varying the thickness of the tissue paper 
will give you different degrees of light 
ness, though one thickness will serve in 
John Christian, Chicago, IIl 
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@ The West's Complete CAMERA 
Store. 
@ The West's Fastest Mail Order 
Service. 
STAMPING LEGENDS ON PHOTO PAPER 
A date or other informa 
rea in one corne 
or! t n I ne 
‘ th a rubbe hr 2 
( a st in 995° 
ym tne paper eTor 
ing vhen the er 1s in the eveloper 
rub the tar In ff, ar ne legen 4 
te Thi 00 229.00 
et! t our name r oO ° . . i 
' event ight é ré ‘ 4 sae i 
t hn J. Rea, Url Ill 
DARKROOM AID FOR SHEET FILM USERS 90mm E phage 
A drying rack that fits on any rkroom 200mm Telyt 4.5 
Oo vire ( ¢ Cut 
e € ol ¢ re t I € I - : \ 
For each wire, bore a hole in the top of ROLLEI DEPT. 
' : In on ¢ 1 the Trode eagle sels e i @ Synchro Mode 
t the wall when MOVIE DEPT. 
Ist George Ca Chicago. I PEGE Ee Nene aS win WoeweNs . 
EXTENSION REEL FOR FLASH CORD mae inscd pfs ages Age a 
To prevent the cord on extension flash Back Again! SYMMAR LENSES 
‘ The finest in Convertible lenses-sharper 
unit I} n tal I oO ot pa- thon ever t 
snetti uS€ a metal pooi a Vinaing , 
reel. A short length of “s-inch tubing is 2 4 i 
nserted in the lamp socket, and the reel PRESS CAMERA DEPT. ne. teu H 
ed on the tui Run the cord dowr Vans Sontery Grek . i 
7 tho tanto tt ig] ’ ned Gr ; t 
: I e cor the re en 4 ‘ 79 00 i 
co! n the ree A thro ‘ Ae mag \ 
I the tut eve ¢ ® rs O.a3 | 
i n ne ..% \ x ‘4 | 
D O °240mm Tele Xe ‘s 2.4 : i 
oSeban Folate iad, Aeeye. Vena hai 
IDENTIFY SHEET FILM IN HOLDERS *Tele Xener also available for Kine Exacto i 
2 Exactc B, Koreille Primorflex, Prokteflex " 
On occasion, it may be necessary to load V/EST COAST HEADQUARTERS FOR ' 
t » or three types of filn n your f 1 LINHOF SUPER TECHNIKA | 
elect Ss é rt the emul ons nd ges i 
mbde I e ft ol i t ‘A 4x5 Super Te w “ag 5 | | 






KINE EXAKTA Cameras 
MASKING GUIDE FOR PRINTING EASELS 


An accurate method of changing the 














arms 





mm your easel quickly 


vhen making prints of different sizes is 
by use of a cardboard guide Place a Berthiot f 49 
sheet of white cardboard, or even a large Susie Sch Ke 4 4 


sheet of photo paper, face down on the 





1 easel. Then, with a he avy black pencil 

iC draw in lines for various print sizes, us 

e ing the masking arms themselves as rulers. 

: Write the dimension in the corner of each 
outline, and use the sheet as a composi Kearny at Maiden Lane | i 

in tion guide.—D. D. Rudd, Bethlehem, Penn. BROOKS se ironcisce &, Celitomic 
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This latest issue 


EXAKTA MAGAZINE 


is on its way to all 
registered Exakta owners! 






prit ’ yw 

THE EXAKTA "| 
188 pages $1.8 
fase at 


Fir t : : 
See ,P 

yIDE TO 
PLETE G 1 
" pss J. Berkowitz. 
pe the new 


o« 








35mm EXAKTA ‘‘V’’ with WAIST-LEVEL VIEWFINDER 


$180.00 
200.00 
275.00 
210.00 
60.00 
29.50 
24.00 
10.00 


See Your Local Franchised Dealer! 


FREE 


EXAKTA CAMERA COMPANY 
46 West 29th Street New York 1, N. Y. 
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Share Your Hobby 


Continued fro page 67) 


iim. I had never had one at home, but 
; 


I realized how much fun it would be if 
we could develop and print in our leisure 
time. We headed for my favorite supply 
tore The clerk was as interested in 
electing the right equipment for the pur 
as. He showed us a packaged 
eemed to be perfect 

le kit cost only $10.00 and this 
ot: an electric printing box, 
vs, chemicals for both negative 
development, masking paper, 
safelight and several 
To these I added 


an 11x14 ferrotype, a squeegee, a roller, 


a thermometer, a 
Kinds of printing paper 
a piece of chamois, and a deve loping tank 
| Then we went to a ce partment 
tore and bought several yards of un 
bleached muslin 


The next day was Saturday 





were up early, ready to work. Our cella 
sn't exactly bright, so to make it light 
proof all we did was tack old window 
hades over the windows. Then we made 


a box-like tent of the muslin and tacked 


it to the ceiling to keep out dust. Finally 
ve looked around for a shelf to hold the 
chemicals. In the attic was an old trunk 


that has been all around the world with 
me when I was in the Marine Corps. 
The removable compartment of the trunk 
looked like a fine contraption for holding 
chemicals We nailed the shelf to the 


wall, put in the bottles, and began t 


feel we had a darkroom 

We hung the safelight from the ceiling 
and “borrowed” a kitchen table. That 
first weekend the electric printer fas 
cinated Dick, so we 
tures that he thought might be 
than the drugstore 


printed all the pic 
better 
prints showed them 
Together we studied the negatives by 
using the printing box as a viewer, and 
whether 


or not a negative would print satisfac 


soon he could judge pretty well 
torily 

I didn’t mention the developing tank at 
all. It seemed to me that he was absorb 


ing a lot of knowledge in a hurry and 


he still thought it was play. A couple 
of weeks later, however, Dick took some 
pictures at a Scout meeting He was 
e Yr to know if they were good, so I 





in't have to wait a 





é to 
turned out we could 





how they hi: 
levelop them right away 

We took the roll down to the cellar, 
nd I showed him how to wind the film 
on the reel by opening a fresh roll for 
practice He worked diligently with his 
eyes shut until he could thread it by 
Then we set to work on the 
Dick had owned a 
chemistry set for some time, 


nh alone 


levelopel hypo 





so I let him 
read the directions and follow them un- 


aided. The only suggestion I offered was 
to check the temperature of his solutions 
carefully Since the printed directions 
also stressed the use of a thermometer, 


Dick heeded my advice carefully. 

From that night on Dick has done all 
Often 
when I take pictures of the children, we 
levelop and print together. When Dick 
works on his own pictures, I act as 


his own developing and printing 






assistant. He assists 


I work on hobby or professional shots. 


me graciously when 


Although he had seen me crop pictures 
Dick didn’t ask me about 
When he finally 
y showing how it 
improved his pictures. He didn't men 
tion enlarging so instead of telling him 
that most croppi 


many times, 
cropping immediately 
did, I explained it by 


ng is done on the en 
larger, I showed him how to crop on the 
That boiled down to getting as 
ubject as the limitations of 
his camera will permit. 

Most of the photographic 
that Dick has acquired has been pain 


camera 


close to the 


knowledge 


less. He never asked for formal lessons 
and I never But because of 
his interest and the understanding that 


he’s gained by taking 


yffered any. 


developing, ana 
1 


printing, he has collected some nice pl 


tures. He is official photographer for his 
Boy Scout troop, and he takes both can 
did and posed photographs of meetings, 
awards and hikes 
For a scheduled hike recently, he asked 
me to work out a shooting script with 
him. I had never mentioned the words 
shooting script” to him, but he had no 
ticed that I consulted a script when I 
was shooting a number of pictures on 
location. We figured out a script that 
i the departure from the meet 
1 the hike, making a 
! 


and concluded with waved “good 





franks, toastir 





mar mali 





We developed those rolls together (i 
was the assistant) and I was pleased to 


see that he had covere 


i the entire script 
and ad ed 


some spur-of-the-moment 


shots. Some of his scouting photographs 
have appeared in the local paper 
Another 


professional idea that Dick 


picked up was the importance of taking 
When the roof of our 
garage caved in, I to 
touch a thing until 


accident pictures. 
ld everyone not to 
I had made some 


hotographs to show the insurance com 





pl 

pany. “Insurance companies like photo 
graphic proof,” I explained When a 
neighbor's car was hit, Dick ran for his 
camera. He took pictures of the damage 
from various angles. Our grateful neigh 
bor reported to me that Dick had said, 
“Insurance 


proof 


companies like photographic 


He learned about flash fill-in for out- 
door pictures in the same way. One day 
he watched me using flashbulbs although 
the sun wa “Why the 
flash? He was accustomed to 
using flash only for indoor photographs. 
I told him that when the shadows were 


blazing overhead 





he asked. 





very dark, particularly when the sun was 
overhead, a flashbulb lightened them 

I couldn’t prove it to him at the mo- 
ment, but a few days later I saw him 
taking pictures of Evelyn. “Now keep 
still after I shoot this one,” he ordered 
his sister, “because I want to take it over 
again with a flashbulb.” He had tested 
out my advice. When he compared the 
two pictures later, he said, “You know, 
you were right!” Dick has also picked 
up the art of directing models from 
watching professional photographers. He 
seldom takes a picture that looks posed. 
He tells his subject to look up, or sit 
down, or turn one way or another. He 
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Fully guaranteed . . 


jer fh 


8MM FILM 
ASA 50 SPEED 


Mfrs. close- 
out sale 


r picture 


tislied 


N 


for $5.95 $ 07 





6 
12 for $11.00 each 
(shpg. wght. 
8 o2. ea.) 
FREE FREE FREE 


16MM MOVIE FILM 
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WIDE ANGLE 
LENS 

for 

244" X 3M’ 
PRESS CAMERA 


4 for 


“YOUR 


$48.50 


Formerly $85.00 





8MM & 16MM 
BULK FILM 
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Factory Fresh 
Buy 6—Get One FREE Reversal Stock 
48 Hour Processing Included wh 
e Cc for pp 
or X $3.00 $17.95 ASA dP ne 
per Xx 3.50 20.95 ee 
perX.. 2.75 16.45 : P 15,00 
; per XX. 3.00 17.95 » te sis: 
MAGAZINES* FLASH 
Guaranteed Perfect ACCESSORIES 
w 3 3 Used—Guaranteed 
7S¢ each, 12 for $8.00 R $2.95 
9.95 
‘ 9.95 
16MM BULK FILM 7.50 
For Magazine Loading 
ee ye : Wea Red ten LENS ADAPTERS 
59 12 for $6.50 Reduced Prices 
656MM Mag.* Neg. 25 ASA $1.25 % Movie & Still 
6mm Mag.* Neg ASA 1.358 ¥ t $5.25 
x ASA 1.49 Fi k 7.50 
P ASA.. 1.49 % Le 5 6.50 
SK é 7.50 
4% 7.50 
ENLARGING PAPER 4° 7.50 
¥ Le 3.22.50 
Manufacturer's Seconds 4 Ke ‘or 
Fresh—Guaranteed % > 6.50 
for > Ba 1.95 
™ 4 to 8 1.95 
x Ww $2.95 $ . 
3S 119 325 Y 16mm to mm B&H 1.98 
x5" DW 5.50 15.95 ff x Alt 22.50 
x Ww 5.95 17 Z 8mm 6.80 
x W SW 4 5.95 17.25 B&H 6.50 
W 7.95 22.95 & ¢, ‘98 
’ 5.95 17.25 A 
” 5.95 17.25 3 
DW SM +4 250s... 9.95 27.50 y FILTERS 
; ; + FILTER SETS 
8” X 10 a 
Single Weight Glossy % Pte aa ’ a $2.50 
sheets oe $3.95$11.50 ¢& Series V for 3.50 
sheets, #0-1-3-4......17.50 51.50 $Y 19mm. (movie 
¥ 3 for 2.00 
Single Weight Semi-Matte % 21 for 2.75 
sheets, +1 a 3.95 11.50 4 Harrison Color Temp. 
sheets, #1-3-4. 17.50 51.50 # meter w filters. 
4 ! $45.00 
Double Weight Semi-Matte RK Series vi. ° 
D sheets, #1-4 . 4.95 14.25 ¥ 
144 sheets, #1-2-4... 6.50 18.95 ¥& p, = 
500 sheets, ¢1-3-4 19.50 57.50 % Po 4.50 
(Contrasts may be asst'd to make quantity) y = r EK 59 
"US SURPLUS | 
IMPORTANT NOTICE 
No C.O.D. shipments without 20% deposit. Please 
include postage, any excess will be returned 
promptly. Orders without postage will be sent 
collect. 
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KODAK 
VELOX PAPER 


Contact Print Paper 
Single Weight—Glossy 
An unus buy at Delte 


W prices. Better the 
x 


price. BUY NC 


1 GROSS BOXES 
, x 2 2°‘ 
2 %x4'A 32for 1.75 
x4 2+ 
2 


2 2.49 
FULLY GUARANTEED 





ENLARGING 
PAPER 
IN ROLL 


Kodak Br de 


washing. Truly your oppor 
ine t nicarg 


paper ? pennies’ 


34%” X 125’ 
1-2-3 
makes 300 Postcards 


$449 


ea. 


Contrast 


3 for $4.25 


3%" X 200’ 
Contrast «1-2-3 
makes 480 Postcards 


$498 


3 for $5.50 
(shpg. wght. 5 Ibs. ec.) 











KODAK 
CONTACT PAPER* 


10” X 10” 





$425 
ea. 
3 for $2.95 
6 for $5.50 


12 for $9.95 
(shpg. waht. 4 Ibs. each) 





KODACHROME 
Cut Film” 
Surplus—Gueoranteed 
8"x) 1 
4°x5" Day 
2.49 
Includes Kod. Processing 


DELTA 


















¢ ok rane, 


for 10 





















ATT: % 
g & 
H-8 BOLEX % 8MM-16MM 
OWNERS y} 
oe ae COLOR FILM 
: d re A (CH 4 Factory Fresh 
poe stm . 4 Daylight or Tungsten 
$395 each 4 salina 
6 for $22.50 y; nx 100’... --e0. $7.50 
(Includes 48 hour proc.) MK ZS’ seceeeeveee 00, 27S 
4 FULLY GUARANTEED 
LENSES 4 ‘6 Sur chan eco 
In Barrel Mount y} 
8x 10 Zeis % 
tar. $29.50 
338 J 35MM 
: 4 
rp ag ay A ANSCO COLOR FILM 
2"1 10. ; . 
°F Hg 2 % Daylight or Tungsten 
3° F2.8 x 19.50 
3°45 Mm % FULLY GUARANTEED 
Tessar 33.50 
3° F BA 15.00 Fresh 4 r 235 sfety stock 
3° F3:2 He 12.50 g pplied Ansc Pp ed 
4° F4:5B&l Tess. 19.50 pe. inca ae 
4° F5:5 Compon. 19.50 $ 
geste 1348 g ” $25 
S"F4 22.50 exposure Re h 
5’ F 19.50 ° eac 
S745 H 19.50 % 5 for $5.95 
5° F3:5 x 32.50 
S"F 32.50 6 Exposure Reload $1.95 
6°F4 32.50 5 for $9.45 
62." F4 B 7 
. Te sae oe COLOR FILM IN BULK ROLLS 
6 » 32.50 % Daylight or Tungsten 
6 37.50 & moke é $7.95 
7" FA 55.00 % ae 
1BemF4 + 32.50 Z kes 30-2 27.50 
18cm 33.50 % 
84" FA 55.00 % 
tr pgs 35MM FILM 
Bn ae US Surplus Guaranteed 
7 H 42.50 PLUS-X FINOPAN ULTRA SPEED 
133:39 100’ Rolls $1.50 each 
12°F48A 89.50 3 for $4.25 
12 59.50 
12°F T-X 54.50 F X, Background-X ea. $2.45 
Phe 57.50 3 for $6.95 
12°F heil 44.50 
13°F A-x 79.50 YLIGHT BULK FILM LOADER. . $5.75 
vg" f ~ PT Smm CARTRIDGES 
tele 69.50 F 
15 B tg . $1.00 
~ 79.50 Exposure reloods, 24W-50W Ww 
16 3 for $1.00 12 for....$3.50 
Po 49.50 
20 R 35MM INFRA RED FILM 
t $7.28 6 Exposure Reloads....3 for $1.50 
2 nl ll te f= #5-R Flash Bulbs.. 8 for $1.84 
8MM-16MM 
Titles HUGO MEYER 
Re nliag og RANGEFINDER 
~ll Wiha : Latest Model—Brand New 
The End’, mm é€ Couples to the lens o y press type 
Sports , > ng —e or film pack camera witt ses from 
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THE NESAFILE CO 


Quality Items for the 
NEGA) FILE Professional & Aduanced Amateur 


NEGATIVE 
RETOUCHING DESK 


< @ ACCOMMODATES neea- 


‘ i i rg Sx10 


Re b De 


K rie } 


@ NICKELED STEEL STAYS 


ed it inmgrie 


<— @ TILTABLE MIRROR, 


« ed ! 


@GROUND GLASS 


cone t € 
rht ‘ 

Smnees & CATCH }« @ DRAWER | c 
etchir knife, « 


et ‘vyinw of outfit. PRICE: COMPLETE WITH MASK $16.45 
OUR "450" IS THE FILE FOR YOUR 4x 5's 


} hed } } et } 








Order Your Retouching Desk and Files Now 
or Ask for Our Free Catalog and Filing Handbook 


NEGA-FILE CO., EASTON, PA. 








Make this year’s vacation pictures the 
best ever. A Zeiss Ikon Camera will 
help you do it. For it has the optical 


excellence, accuracy and ease of con- 















trol that result in pictures of excep- 
tional photographic quality. ; 
Available in range-finder, in reflex 
and direct-view models. 

Write for literature. 


CARL ZEISS, INC., Dept. C-17-8 
485 Fifth Ave., New York 17, N. Y. 


At leading dealers. 











WAX) 


Zeon 


Cameras 
Optically and 


mechanically 
superior 
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even put a ball in the picture when he 


photographed his dog ind asked 
“How o you like the prop?” 

Now that Dick’s interest in photog 
raphy is solidly rooted, I allow him to 


handle my equipment. You'll find that if 
you treat your camera with respect, you 
child will be even more careful than you 
are. Dick loves to use my big came: 
Not only does he take excellent care of 
them but he cautions Evelyn and i 
friends about touching my equipment 
Last winter my son and I took a va 
tion in Florida I had brought a 4x5 
Graflex along but was too tired to use it 
‘You're th P 
I told Dick when he wanted to know 
I wasn't taking pictures of Marinelai 
He used my Graflex and got some preity 


photographer on this tri 


good picture 


Now he’s far enoug} 


vanced to need a better camera than the 


one he ha » I'm passing one of my older 
cameras on to him. In turn, he is hand 
ing down his box camera to hi tel 
Evelyn started out as everyone 
vorite model, but now she has be sul 
kibitz while we print. I hope the camera 


Wlil arouse her interest in taking pk 


tures essfu it did her brot 
er’s 

The ol system of hand-me-downs 
worked fine in my family Dick, he 
ever, isnt as restrained about teachin 


his siste I was about teaching him 


He steers her right whether or not she 
wants help or needs it But Eve 

doesn't min One child doesn't seem to 
think of another child as a teacher, no 
matter how stern he may be. Only | 

ents have to be careful If you want to 
share your hobby and increase your fun, 
you must be sure to remember that the 


word is “share,” not “teach ~ 


PREP PHOTO CONTEST 
The winners in the 1951 National High 
School Photographic Awards, sponsored 
by the National Scholastic Press Associa 
tion and Eastman Kodak Co., have been 


Howard Barnes, student in Salt Lake City 
Utah, won contest's second prize of $75. 





announced. A total of $3,500 was awarded, 
and Grand Prize, $600 in cash, was won 
by Daniel Gregory, of Sandston, Va.— 
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BIGGER, EVEN BETTER THAN THE ‘51 EDITION! 











er SER Reset eee 


JOR 


fae ince 
AUGUST 24! | 





© Beautiful Long Lasting Cover | 
@ Special Color Features! } 
e Outstanding Photos! 
@ Top-notch Articles! 











h 284 Pages Loaded With NEW vechniques On 





@ THE CAMERA @ DARKROOM MAGIC @ PUTTING THE SUN TO WORK i 
@ THE FAST SHUTTER @ PRINT TONING @ PICTURES AFTER DARK q 
@ THE SLOW SHUTTER @ STORY-TELLING PICTURES @ THE CAMERA INDOORS i) 
@ THE LARGE APERTURE @ PHOTO PROBLEMS @ LIGHTING THE PICTURE ; | 
@ THE SMALL APERTURE @ FILTER EFFECTS @ FLASH PHOTOGRAPHY j 
@ FOCUSING @ ANGLES—HIGH AND LOW @ TRICKS AND EFFECTS 
@ THE VERSATILE LENS @ THE FILM 


Concise! Simple! Every technique discussed brilliantly clarified by photographic 
examples. Over 200 Photos! — Gorgeous Color! Exquisite Gravure! 





PHOTOGRAPHY ANNUAL—1952 Edition —the year's best photography valve! 





IDEAL AS GIFTS! 


RESERVE YOUR COPIES NOW! 


At Your Newsdealer—Camera Store— Bookshop 














” Publishers also of: POPULAR PHOTOGRAPHY * FLYING * RADIO & TELEVISION NEWS * RADIO-ELECTRONIC ENGINEERING EDITION } i 
an OF RADIO & TELEVISION NEWS * MODERN BRIDE © FICTION GROUP ®* ZIFF-DAVIS COMICS | 


ZIFF-DAVIS PUBLISHING COMPANY —185 NORTH WABASH AVENUE, CHICAGO 1, ILLINOIS 
August, 1951 














Both the Auto Load and 
the Auto Master feature: 






Simple magazine loading . . . enables you to 
film in quickly ... interchange in mid-reel 
out fogging a single frame 


—f 


Five operating speeds... precisely calibrated 
at 16 (normal), 24 (sound), 32, 48 and 64 (slow 


) frames per second 


Built-in exposure guide tells correct lens set- 


for all outdoor light conditions 


Positive viewfinder shows exactly what you 
get on the screen... eliminates “amputating” 


vital part of the scene. 


The Auto Master’s 3-lens turret for instan- 
taneous choice of lenses. With the viewfinder 


bjective automatically rotating into position 







Auto Load 
with 1” £/2.5 |e ns 89% 
June and July only $1749 


awe your vacation... 
and a Bell ¢ Howell Zo. 


Save now on a B&H magazine loading “16” 


with each lens, you’re ready to shoot with any 
lens instantly. The turret adds variety to all of 
our films! 





































your vacation budget. In celebration of its 14- 
millionth 16mm magazine camera, Bell & Howell 
is offering both of these popular cameras at a 
special low price. Thus you need make no com- 
promise with quality in selecting a fine 
movie camera. Your Bell & Howell 
dealer can pass these outstanding sav- 
ings along to you during June 
and July only—see him today. 


Guaranteed for life. 
During life of the 
product, any defect 
in workmanship or 
material will be rem- 
edied free (except 
transportation). 





Auto Master 
with 1” f tens S494 - 
June and July only $93,495 


You buy for life when you buy 


Bell «Howell 
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tells the story 


Action shown 
subject ji i 


ISCONNECTED movie scen: ac] 
amateur who takes a shot in ses in 
a meadow, follows this tk s - t 
study of a diver, and then cut n with a 
beautiful snow-pattern landscape. end 
th notnhu more nal SUCCE I - 
snots which, regardless ot the mn lal 
interest, lack the necessary quality con- 
tinuity. Every scene worth-shooting deserves 
long shot, a medium shot, and a close-up 
(or a variation of these). And, progression 


of action should be continuous, or nearly so 
between such scenes, in order to achieve a 
smooth-flowing relationship. Interesting sub- 
jects are worth several such sequences The 
best continuity is achieved when you work 
out a shooting plan in advance—call it a 
shooting script if you will—but get your ideas 
down on paper, even if it is only a few notes 





scribbled on an old envelope. Once you re- 
place unsatisfactory pot-shots with orderly 








sequence shooting, you have achieved maxi- 
mum story-telling impact.—® 





August, 1951 


By 


Hust 


ions by the Author 


LOUIS ELL 





Pot-shots like these, re- 
gardiess of their in 
dividual! beauty, lack 
the story-telling punch. 
Always build a= series 


of scenes 





by shooting 
progressive action from 
diferent viewpoints — 
into a sequence that 
has smooth continuity. 
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By DANIEL HARRIS 


Illustrations by JOHNNY AUSTAD and JAY A. SMITH 


Add this bit of smooth technique to your 


filming to build keen audience interest 








ET ME INTRODUCE you to—or help you renew you with a character in the film. When this is accomplished 
_ intance with—a bit of movie techr iqui that we say that an audience “loses tself” and lives the scent S 
ike your scene-taking easier and Will add a it is viewing. If we as movie makers are not able to ac- 
bit of smoothns and polish to the finished film. This tech- complish this, we have failed to convey a prope mood 
que n movie parlance s known as the DOLLY SHOT for our audience. The dolly tech! ique Is one effect that 
We can define the dolly shot s mply as a method of will help create this mood and heighten interest in the 
I the held of view I scene without cuttu ‘ a film. 
oth transition from any combination of the long shot The dolly shot, also, can add movement to a scene that 
edium shot, and close-up by camera movement as op- otherwise might be static. This is important in maintain- 
ed to cutting or changing camera lenses. The result ing audience interest 
brought about by keeping the camera in operation dur- I'll assume that you are familiar with the three basic 
the dolly movement. We can use a slow dolly action camera shots—the long shot, medium shot, and close-up 
last one zoom, or a trucking movement . . . plus thei Without the use of a dolly, the only way to achieve any 
ble variations. All will be explained and [ll combination of these shots in sequence is to first film Ele 
en give you pointers on how you can construct youn ay, the long shot—then stop the camera and sc 
dolly at home without it costing you very muc h in order to move the equipment to the medium shot posi- ing, I 
Of course, dollying—like any other movie effect—can tion, start shooting again—then stop and repeat the whole with 
e overdone, so let me caution you to use it sparingly and procedure for the close-up. This system can prove rather chan; 
the precise places where it belongs and where it does difficult unless you are somewhat expert with cross-film- here 
he job for which it was intended. by n 
A ood motion picture has the qual- point 
' no eres } “ > 4 SS.) . 
i ae SA SERERCS TO ponte” - Coaster wagon also can be used as a dolly, as ub ; 
part of the film, of associating itself Re wher 


ad seen below. Tongue was made rigid so wagon would F ; : 
wee move straight ahead; lights were set up, close-up 5 ’ Wi 
: was framed first, pan-tilt head locked into place becat 
dolly was moved back to medium shot position and : 





move 


filming was started from there. See results, right. 7 
No 

First 

very 

shou 

hard 

true 


Dx 
shot 








Improvised dolly can 
be made from a child's 


tricycle—if your tripod 
scopes. Tape the legs 





securely in position, and 
tie the handlebars so 
that the bike will move 





ly in a straight line 
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Elevator-type tripod allows you to chan 


> you ge height of camera durir 
matching action, and edliti! You are apt to end up 
th a disturbing lack of smoothnes consistency whe! 
cnangy Irom one camera position to anotnet (F ire 
here usua is caused by not “ove1 ipping the acto! 
by not filming the action in the first scene beyond the 
point where it will be cut, and by not starting to film the 
ubseq lent action at a point ahead of where t stopped 
vhen the camera position changed). 
With the dolly shot this possible pitfall is eliminated 


"141 } ‘;Y + , } 1 ] lly 
because the camera is ir yughnout tne dolly 
movement from one shot to another. 





Now let’s get down to the different types of dolly action. 
First, let’s take the slow one. The speed ofa dolly shot is 
very important. Ninety per cent of dollying will be, and 
hould be, done very slowly so that the audience will 
This holds 


true whether you are moving forward or backward. 
Don’t attempt to pan or tilt your camera during a dolly 


s 
hardly be aware of the changing viewpoint 


1g < 
shot. If you do, the movement may be erratic and jerky 




















by 


y movement. Construction of home-made dolly is described in 
an she ip to dis antage when projected or 
scree! But 1 say, “} do I maintain prope 
I tr tl scene during the dol ng vhen the f 
view cnanging That i logical quest I and 
to give it a logical answe You do it by careful p 

by first det ng your minimum and ax 
dolly positions. Let’s suppose that you want to open 
a medium shot of a man and then dolly to a close-up 
his lace Start b 1e close-1 
position and I! € (aont 
pose any film yet ere just solving our problem 
working at it backwards). Lock (Continued on page 


a ee 


Medium shot of two girls at a piano, left, is shown as filming is 
started. The continuous action is photographed even as the 
camera is dollied into close-up position, above, and the sisters 
turn toward the lens for an appea ing finale. Scene is kept in 


focus by staying within the depth-of-field limits of your lens. 


102) 
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The world is talking about the NEW 
NIKON CAMERA! 


for its unequaled QUALITY and its REASONABLE PRICE 


-a rare combination 
Only skilled craftsm 


can pro luce such unt- 
form | 

I 
mechanical construction. 
This is why the NIKON 
and NIKKOR lenses 


: 
chosen by famous 







recise and rigid 
























are 





news photogray hers as 







leal camera to use 


r Ene 





most trying 











conditions, where de- 
— lability and uns irpassed optics are a must. NIKKOR lenses 

nd to none in optical perfection, ‘im include the remark- 
able F 1.4, the fastest lens made for 35mm. photography. 

Ask to see the NIKON at your dealers. Examine it. Try it. 
Your real enthusiasm for the NIKON and NIKKOR lenses will 
begin when you see the pictures YOU can take with them! 

NIKON CAMERA COMPANY 


278 POST STREET+ SAN FRANCISCO 8, CALIFORNIA 


an affiliate of Overseas Finance & Trading Company, Inc. 





















8m m—l6mm MOVIE FILM 


Guaranteed he sults! B) || sezeamrartoeases taste ere 





































Reversal Chemicals 8 
purit 0 obPlp =O 
Nc r) TITLER 3 
$1.80 
| e.. $2.80 /o- 6 x3 
Kan’ aK ry 
Scat Suet abil | Reversal Processing OE %0 E 
> j Li i ty SUPER TITLE LETTERS 
with the “Cine-Voice” Sound- | =e hE _s 
On-Film Camera...$695.00 | ri 
with money-back guarantee. | naa pe ee re | nS, whe : 
Write for free illustrated folder. (Aunitow \— Please add taxe. : $1.50 





FREE CATALOG AND PROCESSING MANUAL 
BERNDT- BACH, Inc. 


1/393 Beverly Bivd., Los Angeles 36, Calif 
SUPERIOR BULK FILM COMPANY. 
16mm SOUND-ON-FILM SINCE 1931 Dept. 98 —105 S. Wells St. Chicago 6, Illinois 




































Top quality at lowest cost! Compare it with 
any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 


VIEWLEX, Inc., 35-01 Queens Bivd., L.I.C., N.Y. 





THE UNDEFEATED. 40 mins., 16-mm_ black- 
and-white sound; rental $5, sale price $125. 


British Information Services, 30 Rockefeller 
Plaza, New Vork 20, N. Y. 

The | ‘ it tell the 

’ ' ‘ tl 

F d ne the 
i A n t n 

nmunit ‘ ‘ 
} | Gen who | a 

I ! v tt I in I cs 


I 
B 

t P 
WEEKEND IN BERMUDA. 10 mins., 16-mm ~ 


color sound. Free loan to groups, except for — 
$1 service charge plus transportation. Ideal 
Pictures, 65 E. South Water St., Chicago | 
Illinois. 
Lermuda, t 
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Now! Make your Seica 
a Reflex ... with the 


CNOVOFLEX’) 


down eee 
buy now... pay later / 


















‘Y. 
SOD DEC ESE YN TREY 2 
>, 


P. 
“Yd 


< 

New model Ii i The GENERAL'S LIFE-TIME GUARANTEE =< 
SB All brand new equipment sold by us carries our Life-Time Guaran- Pos 

= tee. Any part requiring replacement due to defective material or Pay 

"5 workmanship will be furnished and installed without cost (except a> 

= : ‘ ma 

—$ transportation of equipment). Guarantee in force as long as you > 

A own equipment. > 


ki 


- 


CAREER AAA AADAC AD AA AADAC A RADA ADS 
USE THE GENERAL'S FAMOUS “PAY AS YOU SHOOT” PLAN! 


JUST FOLLOW THESE THREE EASY STEPS: greater), trade-ins accepted as down pay- 


ments, too 





P Select the equipment you want; total your 





order 3 Mail your order, down payment, and short 
* note telling us about yourself, your occupa- 
2 Determine and include your down payment tion, age, your employer for last 2 years, 
In I * (not less thon 10 or $5.00, whichever is and two references 


' li, 
M G.1.’s Stateside or Overseas, you too can buy on 
Sn . light Reflex Assen ws the General's “Pay-As-You-Shoot” plan. Just NEW 1951 
send down payment and letter from command- GUARANTEED 
d work hot hy. The Exter ing officer. 


AUTO ROLLEI'S 


SAVE ON BRAND NEW 
ARGUS C3 OUTFIT 


$2700 .*« $1688 


M 


$2300 9. $1443 











With Genero 


$950 


Time Guorontee 


$612 


Life 





s 





$1400 $358 
FREE TRIAL OFFER! 14 


Prices and additional specifications avail 










NEW KODAK SIGNET 35 


3 $950 |: $585 


NEW LEICA IIIF F 2 
$3900 $9362 


able upon request. For FREE trial offer, 
send us the Model number of your LEICA 
or EXAKTA—we will do the rest! 









SAVE ON NEW 
CENTURY GRAPHIC OUTFIT 















---for Kine 
EXAKTA 


















With General's 
Life-Time Guorantee 


$1500, 2 $980 





$9300 $17'6 


LEICA FLASHGUN $2g00 









BRAND NEW 
MODEL, 
KINE-EXAKTA V 


OUTFITS 












< 


COMPLETE GRAPHIC 








NOVOFLEX Ext Bellow I 1 
mits, without applying extension tubs . aoe Fe ah 2 $2740 iS $1660 
g from ¢ $1950 "$1225 $3175 0 $2902 : 
< I ibject Ww t hjom The l l $ ; $ 
possible by u s barrel. 1 es: 92250 or $1395 $2400 «$1470 
its - ll Exak - Your present equipment can be used as a down 
Calibrated scales on racks indicate exposure factors poyment. You get high trade-in allowance at 


for 135mm and 50mm lenses. the General. 


BRAND NEW STEREO-REALIST 


a MEU. Sate 
3 Mail Order Division, General's Life-Time 
(se Dept. 851, Chicago 45, Ill. Includes all ne 






Three Great Stores to Serve ihe : 
In Joliet, 
oi Downtown Chicago On Chicago's North Side n Jolie 


MAIN FLOOR 6422 N. 31 WEST 


REN 
MERCHANDISE MART WESTERN AVE VAN BURE 


August, 1951 
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get more for 
your TAR PRAKTICA 
35mm FLASH REFLEX 


with ultra-sharp 
Zeiss 3.5 "“T" ctd 
Tessar lens, 





brand-new 


ov” $G.50 


@ Plano-convex ground glass, bright 
to the very edges 

@ New, type coated mirror 

@ Sports finder and magnifier 

@ New, accurate focal plane shutter 

@ Speeds from '/2 to 1/500 

@ Built-in flash synchronization 

@ Interchangeable lens 

@ Fu automatic operation 

@ Uses all standard 35mm film 


also, as above, with Chrome £2.0 
Zeiss Biotar coated...... 117.00 
Genuine leather case .... 6.95 










“Brand-New! 
24X34 & 4X5 
B&J PRESS 
CAMERAS 


— 
Economical, compact, latest 2'/,x3'/44 model 
with Hugo Meyer range-finder, 4°’ f4.5 Gra- 


flex Tri-Optar in flash sync, 

gur. Year service guar- 119-5 

anty. Value $160, special 

latest 4x5 job, with Hugo Meyer range-finder, 

6" 4.5 Steinheil Unofokal 

cted, in Compur Synchro 16 g.5° 
— pay-out-of-income 


Press, gun. $250 Value 
! 
d-New: 


—— 


a 










Bran 


BOLEX H-16 
with 
battery of fine lenses 


| Includes, all in focussing mounts: 
a. 17mm {2.7 Raptar, coated 
b. 25mm f1.9 Berthiot Cinor, coated 
75mm 4.5 Kodak Anastigmat (surplus) 
| d. [50mm £4.5 Bell & Howell Eymax, coated 
tal value over $601.75! Special 


ot 395.00 


Same with f1.5 Cinor 419.00 
244.75 


| Buy now — pay-out-of-income 


Bolex camera without lenses, new 
| 





an ot Oe 


ti New! New! New! 
hs 1951 ADOX 


(MODEL EDINEX) 


with ultra-sharp, super-speed 2.0 
i"C" coated a ce Pere 


| on 57.50 

| features: latest Compur-Rapid shutter with 

built-in sync, NEW optical tinder, NEW film 

transport lock, NEW handsome sty! ing. There's 
o better buy today! 10-day trial. 
















Leather ever ready case 5.50 


Sterling-Howard 


561-R East Tremont AveN. Y.57,N Y 
































Dolly Up 
Your Movies 


Continued from page 99) 


the pan and tilt head of your tripod in 
this position, and then dolly back to the 
pot from which you want to make your 
edium shot. Check through the finder 


to determine if this new field of view is 

tisfactory If all is well, start filming 
and then dolly owly into the close up 
position. This simple method means that 


all you have to be concerned about is the 
mooth movement of the dolly. Since the 


camera is locked into position throughout 


the action, there will be no disconcerting 
novement to disrupt your scene 
A rapid dolly movement is performed 
the same manner as the slow one 
Don’t move the dolly, though, as if it 
were hot out of a cannon—just move 


a bit faster than you would for a slow 
dolly. This type of dolly action is obvious 
to the audience—and it is so intended. It 
generally is used to focus attention on an 
object or persons, or perhaps to help the 
photographer achieve a special effect. The 
zoom shot is nothing more than an ex 
tremely rapid dollying, used for the more 
ensational type of action effect. 

Another good use for the camera dolly 
ng trucking shots. With this 
method, the photographer moves the dolly 
parallel to the scene being filmed—with 
the camera lens at a right angle to the 








line of moveme ind aimed toward the 
scene. Truck will help to maintain 

constant distance between camera and 
subjects—when filming spread-out groups 


achieving such effects as 
camera parallel with a girl 


of people o! 
keeping the 
subject as she walks along an avenue and 
peers into the shop windows—and it 
therefore eliminates the problem of keep 
ing a large group or a moving subject in 
sharp focus 

If you happen to own an elevator tri 
pod, you can perform interesting varia 
tions of the basic dolly movements, since 
it allows you to change the height of the 
camera during the dolly movements. Let 
us say that you want to dolly from a 








medium shot of a girl (see the illustra 
tion on the opening pages of this article) 
to close-t f an object in her hands 
As you dolly in, you simply lower the 
elevator gradually until the close ye is 
effecte: ul thus you combine another 


bit of smooth technique into your film 
consequently add more interest. 
Now, let's take up the 


point of m: 


all-important 
intaining sharp focus. When 
making a dolly shot, you will have to 
either (a) stay within the limits of the 
epth of field of your lens for the partic- 
ular f-stops at which you are working 


(the easiest way) or (b) have an assist- 


ant vary the focus as you change the 
distance between your camera and the 
subject (a difficult method because it re 
quires a helper whose thinking must be 
timed with yours). 

In order to work intelligently, you will 
need to know the depth of field of your 
lens at all its f-stops, so be sure to get 
such a table (usually available from the 
lens or camera manufacturer). You will 
have little difficulty with depth of field 





COLOR PRINT 


_CFIINACOLOR 


FINISHED LIKE FINE PORCELAIN 





NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 


PLEASE SEND YOUR PAYMENT WITH ORDER 


CA(NACOLOR LABORATORIES 


Dept. A-45 301 Cedar St. N.W. Washington 12, D ¢ 


AC UUM AT 


FILM PROTECTIVE PROCESS 
THE SUPER 


VAPQO)RATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 
MONE TREATMENT 
LASTS THE LIFE 
OF THE FILM 


BRITTLE FILM REJUVENATED 
“IT'S NEVER TOO LATE TO VACUUMATE" 


Available through your local dealer or at 


VACUUMATE CORP., 446 W. 43rd St., N. Y 
Detroit, Mich. Chicago, Ill. Washington, D. C 
San Francisco, Cal Hollywood, Cal 
Portland, Oregon Kansas City, Mo 
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Buy 6 Rolls! 
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‘ 1 f Lot 6 4.00 ea 
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Dept. 8, 8616 Fourth Ave., Brooklyn 9, N. =) 


MAJOR COLOR FEATURES 
16MM SOUND FOR RENT 


Ideal for Hotel, Camp, Church, 

School, Club & Home Shows. 

Send for free catalog to-day 
NATIONAL CINEMA SERVICE 
\ 71 Dey St., WO 2-6049, N. Y. 7, N.Y. 
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‘ ly one re f ‘ 
ovise | 1 £ mething t tw 
take its place or we n bul one 
? nN ] n | ircl ¢ 
Ca y ThiaGe 4 ‘ 4 i ‘ , Ate 
it they are not a die t cine 














s before you fir one nd then too 
1 ma\ 1ot he i € to Istil\ tne ex 
nd ense for an item that ud not use 
‘ liar as you do your tripo One ol 
e easiest wa' out is to ke use ol a 
I 1 coaster wagon or tricy i note 
r istrations ple tvpewr ite 
tan move oly tea ¢ rt 
I ar type of table on wheels 
r ood result i ou use these prov 
ations with care, and youll be ad you 
took the trouble to try the ) 
Or, you can build the dolly illustra 
ted on page 99 for less than the price of a 
lred-foot roll of black-and-white 16- 
I fi spare-time wort 








ch flat-base casters: six 4-inch strips of 
trap iron, one inch wide (with quarte1 
= neh holes drilled to match the holes on 


se of casters) twelve WW inch stove 
bolts, 2!5-inches long, with washers and 
ving nuts to fit; three “crows feet” fit 
tings; three reducing nipples (one end of 


1ich accommodates the tripod leg tip 
the other end of which attaches to the 
threading on the crows foot) 

Saw the ends of the 2x4’s at an angle (a 
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There ts No Fimer 


TIME-O-LITE 


Automatie Electrie Timer 


Time-O-Lite Master 
M-49 


19.50 











Time-O-Lite Professional P-19 
$24.50 


Signalling 


TIME-O-LITE 


Commands audible attention the instant a time interval ts 





completed, by buzzer sound which continues until you turn 


t off or recycle. 1 to 60 minute range makes it a timer for 





many other uses besides photography. An adjustable back 5-49 

; Model S-4 

stop permits operator to reset the time 1 total Garkness 

Built to the same high quality standards as al! Time-O-Lite $12.50 
} 


products. For 110-120 Volt, &f 


TIME-O-LITE—Known the World Over 


Varilite, Light Control Time-O-Lite Signalling, Time-O-Lite Time-O-Lite Footswitch 
Unit, $12.75 Hi-Lo Switch, $6.50 Model S-49, $12.50 Model FS-30, $13.50 


INDUSTRIAL TIMER CORPORATION 


115 Edison Place Newark 5, N. J. 
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QURAKCAD 
COATED FILTERS 


SOLID COLORED OPTICAL GLASS 


Don’t gamble with 
waste 


memories! Don’t 





expensive col 


st economy buy in 
n one half 
lasts forever—be 


cision optical glass—no 


the nr 
‘ is 





your lens and 
crisper natural 


mor 


shoot! You must get e 
color pictures every time. 


etrikin 
Stfi 


KINg 
The world famous EdnaLite DuraKlad Coated 
Filters are precision-calibrated and HARD VACUUM 


OATED ON BOTH sides DuraKlad metal- 
rimmed. For FREE new filter information write. 


Eda {CFP OPTICAL CO., INC. 


200 North Water-St. + Peekskill, N. Y. 


SPECIAL 
35MM 8 ™ $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


COLOR PRINT SERVICE 
2x—2% x 3%” Color Prints .20 
3X—3%x4% .e0. .50 | 5X~—5x7 eo. 1.00 
4X—4x5 .60 8X—8x10 ea. 1.75 


Mode on Ansco Color Printon trom Ansco or Eostmon Tramsporencies 
COLOR FILM PROCESSING 
35mm 20 Exp Mounted, ! 20 or 620 Processed JT 
35mm 36 Exp $1.25 
COLOR TV FILM LABS 


354 E. 78th ST. New York 21, N. Y. 
886066 6 o WE 24 HOUR SERVKE Meee ses 


Mounted 





carpenter's miter box will help you get 
the angles true for a perfect fit) as illus 
trated so that you will be able to form a 
triangular-shaped frame. Place one caste 
the triangle, mark tl 

| 


caster holes strike, drill 


at each corner of 
the 


points where 


holes in the 2x4's (with a 14-inch bit) 
to match the holes in the caster base 
Fasten one caster to each corner of the 


illustrated ) 
place one of the strap 
protruding 


triangle on the underside (as 
On the 


iron strips over 


top side, 


each two 


bolts, slip a washer on each, and secure 


° 
° 


ie} 
Q 


oo 





a 
~ 


2 





, 


List of parts for home-made dolly in 
cludes 3 pieces of 2x4 lumber, 3 flat- 
4-inch strips of 
and 


base casters, six 


n—bolts 


strap 


washers wing nuts. 


, 





{ 


Casters | 
triangle formed by the mitred 2x4's) are 
held in place by bolts, slipped through 
previously-drilled quarter-inch 


~ ~% 


yne at each corner joint of the 


holes. 






Four-inch metal strips are slipped over 
bolts. Wing nuts are tightened over wash- 
form solid unit. Nipple is placed 

on crows-foot, held in place with a screw. 
with Affix 
feet between the two strips of strap iron 
each corner with two 
the reducing nipples in place, put 
your tripod on the completed dolly, place 
your camera on the dolly, and you are 


ers to 


wing nuts one of the crows 


on wood screws, 


screw 


ready for business. 


By addi 
movie accessories, you'll not only doll-y 


ng such a camera dolly to your 


up your movies, but you will increase 
immensely the pleasure that you and 
your audiences will derive from your 


cine hobby.—® 


Hiow To 


Shoot a Bird 
43) 


(Continued from page 


] 1 


excellent photographs also may be ol 





tained by us a portable blind, and 


ome of the best material from which to 
make these blinds is to be found i 
war surplus stores. Small camouflaged 
pup tents can be bought in many « 

for $3 or $4, and I recently purchi 





beautiful full-size nylon camouflage: 
parachute (with ny 
for about $8 There was 


light 


lon cords include 


enough materia 


to make several fine weight blind 


Besides 


birds, this 


being less ipparent to the 


, , : 
camouflaged material will not 


be noticed by humans, and thus an ex 
perience such as one that I had a fe 

years ago may be avoice I wa n the 
top of an oak tree overlooking a hawk 
nest, and I had constructed a nice bli 

of monk’s cloth. While I waited for the 
bird to return one morning, a trigge! 


irre stopped hi 
mile below me an 
When 1 


burst out on top of it and shouted at him 





ippy, ponsible person 


car about a 


quarter 


started hooting at the blind 





he just put his gun away and drove or 
presumal to practice further on som«¢ 
farme ( 

The | | should be situated ight 
ibove the nest that the vour i the 
eggs can be see! If you e shootir 
color, flash is a big help ett 0 


quality in th 





I e triy 
head 

A hort while i ) trier te ee 
bout rood nest te of a pe el 
con, or duck } The id we coul 
easily build a comfortable blin W he 
the blind was finished, I only had to 
down 200 feet of rope to edge about 
two feet long ind eight 1cie 





sloping outward an 














I was able to wire the the 
cliff with log bolts and mad ut 
fu achromes Below me co 
tinue for another 150 feet ile | 
vaited from early morning until 3 p.n 
for my first shot, I decided to tie myse 
on to the rope so I wouldn't doze off and 
take a fatal spill 

It is not necessary to shoot bi ple 
tures as large as 4x5. A smaller came1 
(say, a 214x214) with a long telephot 
lens is simple to use and is excellent fo1 
color slides. I obtained such an outfit for 
a friend recently and in one afternoor 
with him we made good color shots of 1: 


species of shore birds and waterfowl from 
the car window, by clamping his camer: 
with a long lens in place and driving int 
the birds 
3y attaching a solenoid contro 


a swampy where 
feeding. 


and flash, we made a number of shots o 


area were 


shore birds on their favorite perches, witl 
much less work and greater success that 
if we had used a larger camera 

Some of the best photos I have obtaine: 
are of birds at their favorite perches o1 
nests which I have found while waiting 
for one bird to return to a remotely-con 
trolled set-up. Sitting quietly and watch 








tr 
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noculal will reveal nests and favorite 
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che While waiting for a flicker to 
n t it nest I! I 
one lay J IS¢ 
id stub, the nest 
Weste 1ebird 
Ker, two pall 
te-bre te nut 
ed woo cKe! 
I found te 
) ewee, and at 
turally ome of these ould not be 
to hed in the tior which 
ere observe¢ 








rare impetel! n < ry on ner! 
t After traveling several thousand 
t l! i¢ J oO t ft nar Ss! 1} 
elaborate preparations for the 
1 cludi nd ! Y and re 
t cont | i e I eche 
is n ight the retire ome 
t € I ite Sx Y the t re 
ti int l ed on nest, pt ing 
t OS I took the hot and re 
f When the film wa or 
ed ever, I iscovert that the 
t ‘ } the nd |} 
t 8) ¢ { ree from the I 
ont e it 
ouct ents Ir e € ecte 
D1 n t the rewar ol 1¢ 
e-u ort the t 
i ire e encounte 
I ht e I » out to photog: no 
n oO é € peci et l 
€ 1a ( I I the la 1¢ I ne 
¢ o! r Now I e starte 
I ort: ‘ t e | t so 1 car 
if } t t VII tion ( ) 
} en I é t u 
x pe to | e the r et e ! t 
( yn 
An Y t Oo t i € 
P tere in t 0 , 
ou l t ) anotne 
ti s yY ove \ t 
purse r hf itdoor re 
€ € € ore appre 
tl i re four elt 
t t our came! est o 
le \ elf an exce t collectior 
t t 1ii tre € 
j ‘ e to watch the care 
1 ( 1.—_ 
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"You're going to love this high 
angle shot of yourself, Warden." 


Keith's 
eeess Ototy 


canbe / 
Yours | 


... you too, can have a 
successful career in photography 


Women are needed in photography now more than 

ever. As fashion illustrators, baby photographers, 

advertising illustrators, legal photographers and 

trained lab technicians. With the Armed Forces FREE 

drafting 3 million men,and industry and commerce Aca ; 
expanding, a splendid opportunity for women to Complete descriptive material of the 
earn a profitable careerin photography is presented. unique BROOKS “Learn By Doing” 
Brooks, a co-educational school, offers equal system. 

photographic training opportunities to both men 

and women. 


CO-EDUCATIONAL © APPROVED FOR VETERANS 


Learn to earn in Photography. 
Write today for complete information. 


BROOKS 


Study photography in beautiful Sante Barbaro 
“Where the mountains meet the sea” 


INSTITUTE OF 


PHOTOGRAPHY 





SANTA BARBARA, CALIFORNIA 
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DEVELOPERS FILM and PAPER 
VON-L QUALITY — SPEED 
INCREASE FILM SPEEDS 10X 


GOLD-XX—UNEQUALLED FOR STROBO—DAYLIGHT—MAZDA—VERY FINE GRAIN. 
"*§-35''—Especially for 35mm film. Practically Grainless. Makes tremendous enlargements 
possible 

SPEED—Increase Manufacturers’ Rated Film Speeds 10 Times in Daylight and 5 Times in 
Photoflood. Use Super-XX at 1600, Plenach at 500, Plus-X at 500, etc. 

QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND HIGHLIGHT DETAIL— 
LONG LIFE. 

ECONOMY—VON-L develops more than 225 rolls of film per gallon without replenisher. 
Keeps INDEFINITELY 


VON-L DEVELOPERS—THE WORLD'S FINEST—Free Literature. Ask your dealer or order direct 
Distributed in Canada by Morval Products Co., Ltd., Hamilton, Ontario 


MON-BLANC CHEMICAL CO. [iteuan, rexas 
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My Specialty 
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Is Everyt 
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(Continued jrom page 63) 


Giadget Bags —_ ape no one will know I 
bP He looked skeptical as he said, “OK, 
By the manufacturer of the : oe saya ll ae a oe 
WORLD'S FINEST CAMERA BAGS te ai a dace Sie Ma a 
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Also available 





Perrin Camera Bogs are sold at better photographic stores everywhere 


Write today for free folder omplete Perrin line 


J. B. PERRIN & COMPANY. INC. 


8510 Warner Drive, Culver City, Calif. 


Hustrating 


TRIPLE 


DELUXE ‘inir 


LIGHTWEIGHT CHAMPION 
HEAVYWEIGHT POWER 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top ond case of 
Solid mahogany. | 
Weight ONLY 12 Ibs. | 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing 
bulb and stand. 


STUDIO UNIT FEATURING 
COMPLETE PORTABILITY 


Complete versatility. Use in studio, “‘on lo- 
cation’ or for home photography. Flashgun 
available. Safe, dependable professional 
unit, unconditionally guaranteed 


1 FLASH EVERY 7 SECONDS 


Compare price and per- 


COMPLETE WITH 
1 LIGHT UNIT 


$140.00 
e 1 0,00 
W/2 Lt. Units: $185 
W/3 Lt. Units: $230 
Prices incl. tax 


formance with any other 
light unit 

SAVE 

BY ORDERING DIRECT 
Write today for 


more information 


AMERICAN CINEFOTO CORP. 


1560 B'WAY, N. Y. 19, N. Y. DEPT. J 





nost of the pictures at 
There 


shot 1 
1/25 econd at f/28 


were so 


ny wonderful faces and striking con 
t t that I could have shot all day. 
\ tinguishe cientist from the Bell 
Telephone Laboratories was _ playing 
o! ide d laborer from a Brooklyn 


] 
eves closed, drew 


int. As a young girl, 


he : 


€ ( cr a cello, pression 
A heer poetry I photographed the 
isicians individually and in groups 
Not once did I say, “Hold it!” By using 
the Lek { Rollei I shot 48 shots with 
out reloading and got out within the 
nou! eo promiusea 
| evelope tne rolls in D-76E a 
eeded-up t oper whicl re} ice 
Borax ith Kodalk By increasing the 
iount {f Ko K, you can decrease de 
velop! t ind Increase emuision 
peed up to 10 times If you are plar 
nin to experiment with natural light ac 
tion photograp! you really must know 
kroom chemistry In addition, you 
nould Know how to freeze action at low 
peeds and or experience will give you 


you have many action 
belt, you know just 


action 


shots under your 


where the peak of occurs, and 


you wait for that instant before shoot 
ing. Technical aids, however, are invalu- 
able in enabling you to speed up emul- 


sions by various means to solve a specific 


problem in lighting or 


First, 


overde\ elopment 


exposure 
there is the underexposure, 
technique 


There is also prefog- 


which even 
beginners employ. 
ging of film, accomplished by exposing 
light 
Laten- 
sification, or post-fogging, also speeds up 
the the film to a 
red safelight after you have made a pic- 


Dpe- 





your unused film to a red safe 


fore putting it into your camera. 


emulsion by exposing 


ture. Then there is exposure of the film 


to various fumes. Mercury vapor, acetic 


acid, ammonia, all these fumes can speed 
up your panchromatic film I find 
latensification more consistent than any 


ther method, so I on this method. 
There that 
exact information on pre or post-fogging, 

Every photographer 
system, with his own 


( rely 


are no reliable tables give 


or the use of fumes. 
must work out his 


safelight 


Another 


and darkroom dimensions. 


Magazine assignment at WE 


that called for natural lighting and can- 
did shots was a ski trip. Every plant 
has its own employe activity club and 


exciting 
on 


thei 
club 


WE covers 


activities 


some ol more 


One recent outing 
kis was a good example of how a maga- 
up situations 
into picture material without posing the 
I went along on the trip and 


and Leica. I had f 


zine photographer works 


members 


took my Rollei fast 


film in both cameras. 
There was lots of snow around but I 


lidn’t want to ask the club members to 


Instead I 


making a 


on a snow fight for 


the 


me 


put 
initiated 


snow 


action by 


ball and throwing it at one of the group 
He threw a 


and the battle was on. I got out from the 
shot the fight. 


snowball at someone else 


middle and 











Another lighting technique that I 
turned to a new use is “bounce light 
There's nothing new about this lightin 
Photog: iphet of glas and _ silverware 
have alway used it J helped develo 
its use on people. First I tried it for 
catalog illustration showing kids playi 
with their to Next I used it for 
it photograph of a model in a blac 

re A direct light make k mate 

il even blacke o I bounce lights o 
the ceilir floor and wal Sure enous 
detal oltne nowed ut n that 

ea I Ch When I photograpt oO 
hir I telephone I find that t 

me bounce technique NOrt periect 

Regat ot tne ght source vhethe 
flood, ot. flash or electronic flas! I 
bounce I shit off the ceili A 

nd floor when making fashion phot 

rap! ortralt na candl hots to I 

te natu: ight. Wit practice i 
photographs aim hi eflecte ht 
as direct traight lights. In fas} 

io I dislike tatic effects ever t 
post hot Thus, I have the girl turr 
toward the background. At a signal she 

r ire and comes to a dead to} 
fac the camera Her skirt kee; 
whirlir es a graceful effect of 
ction ystem workKs In norm 
daylight small stop. For a 12-foot 


shoot at {/22 with oper 


With ordinary studio lights, you 


shot, you can 
shutter 


can SI 


as slow as 1/10 second, an 
with the 
light, 
the quality of 
best 


build 


oot 


stop the action skirt in motior 
With 


1 
electron 


bounce light, or 
the light 


1 


about 


natural 

flash, 

to overdevelop 
up 

fun to 
and 


its 
20 percent to 
While fas} do, I 
photographing athletes 
more. My daughter has spent six of 
10 years watching her father take pictures 
at the Dodger training 
Most of the players are our close friends, 


is soft, so 
extra contrast 
lions are enjoy 
even 
her 


sports 


Cal 


spring ips 


and I have a collection of pictures of 
them made with a Rolleiflex. The best 


explanation of my technique was given 
by Rex the Dodger pitcher 
“He’s the clumsiest guy with a 
you eve! Rex said, “but he makes 
the most beautiful pictures!” 

My 
pla 


3arney, 
camera 
saw, 
“clumsiness” consists of incessant 
1g around with a camera while Im 
talking to an athlete. Of course I 
I play I shoot from 1/10 
second up depending on whether I'm ir 
the dressing room, the bullpen or a bench 
lugout. 

most 





shoot 


while around 


in the « 
The historical shot that 
I've made on my favorite sport, baseball, 


famous 


was an exclusive close-up of the Mickey 
Owen “muff” that cost the Dodgers the 
1941 World Series. This was a spot-news 
shot. A feature picture that 
famous was one I planned for my good 
friend, Joe Louis. 
in uniform stabbing at an unseen enemy 
with a during World War II. 
The Donovan Committee, which later be- 
came the O.W.I., used it for propaganda 
purposes in poster form. This wa: 
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became 
I photographed him 


bayonet 


a fea- 











tfiorm 
en doi 





wors' 
n't re 
Up ir 
ver c 
ice—z 
iough 
tony- 
photos 
ugust, 

















e Im 


shoot 





is Opposed | ! 
h of Owen Both are different from 


ibtler photography us¢ in maga 








t 
The building couldn't be shown 
vantage from the ground because 
he landscaping work 


because of its shape, so I took to 


hired a Cessna w 





r removed, took my, Pacemake1 
phic with 81, 
the plant. Romantic though it 
, a plane is really nothing but 
tform from which to photograph. I've 
en doing it for 20 years, and I learne 
wo to use a G filter to cut the 
und haze that is always present; and 
er to allow my camera or myself t 
h any part of the plane's frame 
Vibration is the chief hazard in aerial 
graphy I bribed the pilot to come 
vn to 100 feet s« 


ing angle of the plant 





I could get a low 
During the 


oting I shielded my bellows from the 


tream to prevent the wind from 
wing the bellows to Kin; 
Aerial pictures are usually shot at 
nimum speed of 1/400 second because 





sdom Come 


> 


the vibration. I often use a Rollei for 
ial shots, and I have taken aerial 
ws from a helicopter. The vibration 
worse than on regular planes so I 
nt recommend it for the tyro 

Jp in the air—cover the country 
ver confronted by the same problem 
ice—and a variety of problems vast 
ough to guarantee freedom from mo 
tony—all these are part of the job of 
photographer who specializes in every- 
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... Still your best buy 
WAR SURPLUS! 


From refrigerated storage warehouses 
outdated — guaranteed good! 


This film in original Eastman Kodok pack- 


| 

| 

ing not respooled nor repacked. Outdated | 

BUT guoranteed good. Price includes regu 

lar Kodok laboratory processing and re 

turn to you | 

1émmx50° Magozine Kodachrome, } 

daylight each $4.95 | 

lémmx50° Magazine EK Super X, EK | 
Super XX each 3.35 

3 for 9.50 | 

1émmx100' EK Super X, EK | 

Super Xx each 3.95 | 

6 for 22.50 | 


Save almost 60°% 


Factory packed high speed Gevaert 
Panchromatic film. Excellent for work 
that requires fast (100 ASA) film. Full 
color-values. We made a special deal 
and you profit by our sharp trading 
Save over half this price. It's quaran- 
teed good so you try it at our risk! 

2 doz. 4x5 Gavaert Pan Film $1.65 

6 doz. 4x5 Gavaert Pan Film 4.35 


If you use quantities buy a full case of 
400 dozen for only 265.00 


Shipping weight per case 200 Ibs 


AGFA ISOPAN 


Here is 4x6 German Ansco lsopan Por- 
trait which can easily be cut to 4x5 (or 
smaller) making for great sovings in 
price. Speed is ASA 80. Order now, 
the supply is limited 6 doz. $2.95 





KING SOL SOLENOID excellent for 
Rapax, Compur-Rapid, Graflex and 
many other shutters. Low amperage 
ensures quick accurate action. Reg- 
ulator for full sync up to 1/500th 
sec, Finished in attractive chrome. 
List price over $15.00. Buy now 
while they last, brand 

new 5.95 

add 20¢ for shipping charges 

\f you need more than one, take 
advantage of our special price. In 
quantities of three or more, 

each . 5.50 














Please allow postage. Excess refunded. 


CUT 4X5 FILM COST! 





Ansco processing included in price 


1émmx100° Agfa Tri-S pan, Hypan 
reversible eoch 3.75 
3 for 10.75 


This film im original packing 
1émmx100° EK Microfile 


non perf each 1.50 
3 for 4.00 

16mmx100' EK Airgraph, Single 
perf each 1.00 


20 rolls 12.00 
1é6mmx400° Fine grain release safety 
Single perf each 4.95 


How would you like 3 Sx7's for less 

than 2 cents? Thot's really keeping 

costs down. 300 5x7 sheets will cut out 

of one roll. All rolls packed in hermetic- 
ally sealed cans 

7x125' AERO ENLARGING 1, 2 of 3 

single weight, semi-matte 

per roll $1.95 

20 rolls assorted grades 37.40 

20 rolls one grade (case) 35.00 

Shipping weight 100 . per case 


Here's still another way of keeping 
print costs down. As many as 300 
8x9? e's or 240 8x10 sheets from one 





roll. All rolls packed in hermetically 

sealed cans 

9'sx200' AERO ENLARGING 1, 2, 3 
or 4 single weight, semi- 
matte per roll $2.95 

12 rolls assorted grades 34.20 

12 rolls one grade (case) 33.00 

Shipping weight 100 . per case 


’ 4X5 CONTACT PAPER 


Another great Air Photo saving. 4x5 
| single weight, glossy contact paper 
priced at less than half price. 

Grades 0 or 5 — per gross 75 
Grades 1 or 4 — per gross 1.00 
4x5 Ansco Direct Copy 6 doz. 1.75 





2" 4.5 KODAK ANASTIGMAT 
LENS in shutter. Equipped with de- 
layed action release. Focusing scale 
on lens rim. Ideal for use as a fast 
enlarging lens, buy and save, 


l} only . 7.95 

























Send for complete price list +30 


8x8 Bantam EK Plus X 12 for $2.95 

35mmx18 exp. Ansco Color reloads 
4 for 3.00 
35mmx100° Ansco Supreme each 1.20 
3 for 3.00 

35mmx100' Dupont Superior 

E- 10 for 00 
35mmx100' EK Super XX, Plus X each 1.50 
for 4.00 
35mmx200° EK Plux X each 2.25 
35mmx200° Finoplon eoch 2.50 
35mmx200' Ansco Supreme each 2.25 


35mmx400° Tri X (ASA 125) each 5.00 
3 for 14.00 

35mmx400' Ansco Supreme eoch 3.25 

35mmx400° EK Super XX eoch 3.75 

35mmx400° EK Super XX ° 

‘49 date each 5.75 

| 35mmx400' Dupont Superior #2 

| and 43 eoch 1.75 

| 3 for 

| 35mmx1 000" Ansco Supreme, EK Pius X, 

| EK Super XX ecch 11.50 

| 35mmx1000' Dupont Sup #2 or 


z each 9.00 
35mmx1000' EK Dup Positive ..each 12.00 


COD's with 25% FOB NY. Minimum order $2.00. 


AIR PHOTO SUPPLY CORP 
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PANORAM FILM LABS 


90 6th AVENUE, NEW YORK 19, N. Y. 


———=~~— 


——=—WHY EXPERIMENT ?—— 
Pre BUY 


( | ONLY 
Tall 


“TOPS" in Electronic Flash Equipment 
Chosen by ‘'Queen Elizabeth,'' ''Mauretania'’ 


——.,, 


PERFECT FOR 


COLOR 
COLOR ; 


WwoRK GUIDE N 





MODEL JP-10 


COLOR GUIDE No 


221 


Dept. P8! 
2500 Atlantic Ave 


t your dealer or 


Juplicat, 








LEPCO PRODUCTS inc. 


Brooklyn 7, N. Y.a 


@ One unit makes both 21/4 x 2% or 
24 x 3% exposures on 620 roll film. 


@ The only Adapter permitting ground glass focusing. 
@ Fits any press camera with standard spring back. 


@ Used just like cut film holder. 
®@ Visual and audible exposure counter. 
®@ Precision made — all metal — leather trim. 


MAR-BAR, Inc. 


Mode 
205 S. Beverly Dr. Name 
Beverly Hills Address 
California City 





HOUR SeRvict gyro en 
COLOR PRINTAICE ON oN au 6 “ | 
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O oF 
1.00 2 yo Ve 
T Class MAiL 


F “ EKTACHROME '" 
1 Frames 1.00 each 3 foro - 


2 00 each 3¢ 
ANSCO PRINTON =? 
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Addit) RS 
onal discouny of = $25.00 eeaiees 
© May be oe an 


ducted. 
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Adapt-A-Roll 620 Wt on A Oe ee 


60 WAYS TO SHOOT A MODEL! 


known glamour 
photographe 


Bernard of Hollywood 


By far the ; rtfy! lection of Amer s most 
tst jing models between two covers 

Bernard's money aking shooting secrets revealed for 

the first time! A t for every photo fan! 

POPULAR EDITION: 68 11x14 pages, $1.25 

post paid. 

sIANT DE LUXE EDITION: 132 pages complete 

w } } 5 J other shooting 

4 t 3.) $ post paid 

M r trated nd sample 


BERNARD OF HOLLYWOOD 
Publishing Company 
Dept. PP 








¥ 









Available 


your decile, al 
°d coupon 





_| 4x5 Model 
Illustrated 






thing. Still I manage to keep in condi 


tion with sports: to keep In contact wit! 
my friends in press photography throug} 
active participation in the Press Photog 
raphers Association of New York: and t 
with my colleagues in 


Work magazine 


photography by serving as treasurer o 


American Society of Magazine Photog 
raphers. During the 25 years that le 
from pre photography to working fo 
leading magazines such as Life. Satu 
day Evening Post, Collier's, and other 


as a free lance, I used to hope that some 


day Id find a job which would utiliz 


} 


all my specialties, and encourage me t 
keep on experimenting. This is it!—}® 


Watch For 
the Magic Moment 


(Continued from page 79) 

But the beginner who recognizes the 
problems of picture-taking is off to 

good start He is headed for bett 


photographs and is far ahead of his fel 


low hobbyist who thinks only in term 
of darkroom work 


learn to recognize the 
Mostly by 


world around you in a new light 


can you 


moment? 


learning t 





is instants of frozen action rather thar 
a continuous flow of motion. These work 
ing suggestions may hel you 

Study your subject before making ar 
exposure. Know when peaks of emotior 


or action will Learn t 
these moments. 

{rrange 
oft time 


tract 


occul anticipate 


props and composition ahe 
so that these elements won't d 
your attention 
taking. The 
shots bef 


Irom actuai picture 


more thoroughly you plar 


rrehand, the more you can co! 





centrate on capturing the right instant 

Shoot fast when the magic moment 
arrives. This means your camera shoul 
be as familiar to you as your ri hanc 
You wont have time to fumble wit! 
aperture settings, shutter speed, filn 
wind, or shutter cocking—not if you ex 


pect to catch fleetin 
Practice, 
operation 


g action or emotio! 
until 


automatic 


practice, practice came! 


becomes entirely 


Certainly one of the most frustratins 
things about creative photography is the 
near-miss—the print that almost click 


but not quite. The paint-and-brush artist 
build up his pictures gradually t 
the final point of perfection, but the pho 
tographer’s interpretive effort is won o 


Yet if hi 


can 


lost in a split second of time 


camera’s eye winks at the critical instant 
it can capture a bit of life far mor 
faithfully than any artist could paint 
from memory. 

Constant practice will improve yow 


hits. You'll fin 
as you strive to capture the magic mo 


average of bull’s-eye 
ment, that your hand reacts quicker an 
What is more im 
portant, your pictures will carry a bigg« 
punch and tell their story more vividly 
And if you take care with the all-impor 
tant step of tripping the shutter, then th« 
later steps in the darkroom will be fa 
more rewarding. There’s no substitut 
for good timing. So watch for the magi 
moment and you'll be sure to make bet 
ter pictures!— 


your eye sees better. 
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IN PHOTOGRAPHY, 


loth bound, 7'/4 x 9'/4 
$10 in the United States and ava 


Inc., 533 West 57th St., New York C ty 











World War II and its a 








left to subsequent volumes 








> any point that may } 


Further volumes are planned to follow in 





biennial sequence. Volume I is divide 


i is divi 
into the following section Photographi 
Equipment and Practice; The Photogr: 
pn Proce Recording Documents: Re 


coral 


Events 


Recording Transient 


Sound; Reco: 








Colo: tion: Re 
col I € The Car i ¢ ilo 
of Reseat The Came Indust 
Toc The C era a Histo The 
Car Teache Stan zation an 
Le \ ect Bu i t Pee | | i 

Pi I Photog: ic Orgar 
Zal s 


FROM EYE TO CAMERA by Ray Bethers 
Published by Pitman Publishing Corporat 
New York City. Cloth bound, 6x9, profusely 
ustrated, 138 pages, $3.75. 








How to make « mpiete al imaginative 
ture € is how cl ti ( 
ftect 1dua c t 
ture e de onstrated U bool 
the € { care l electe } tog! I 
exal ‘ No techni photo phi 
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ri OI tee Wil ea 1 I A 
creative ection It Ss I ( tu 
hotog nt rom tne nd la pol 
of view The too € t with here 
it .. % tte t oO riet pat 
te ce t al rar ent i 
t nce i youl ( lee 
Wit Lt ail ex erience 





THE WORLD OF THE LEICA, a picture book 
with notes on Leica technique by Philip John- 
son. Published by The Fountain Press, London 














> you with a fundament: 





ofessional experience 


MAIL COUPON T 








IMPROVE YOUR SKILL 


» Study 


AT HOME 


.. ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 


B & J Press Camera 


nand zest to vour hobby 


OLD ESTABLISHED SCHOOL 


hacked | vears of exper e, our 
ng covers every phase of Modern 





supervision of a qualified instructor 


FOR FREE BOO 


) 
s 
y 
i 
' 
-_— oo oe oe oe oe 














FIELD BOOK OF NATURE ACTIVITIES by 
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Send for your copy today! 
Cliy ly the nrenient 





AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Parkway, Dept. 226C 
Chicago 14, Illinois 
[oe 8 2 oe he Um UD. UG. UD. UG UG. UG UG UG OU OU OG 
MAIL FOR FREE BOOKLET 
American School of Photography 


835 Diversey Parkway, Dept. 226C, Chicagol4, Ill. 
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‘IDEAL’ 
=. EXPOSURE 


Accurate photo-electric 
light’ meter, for per 
fectly exposed pictures 
Reads directly in f 
stops, —no calculating 
Simple, quick, easiest 
fo use. For all movie 
ond still cameras reg 


ular or 


color film 95 


incl 
tax 


‘*IDEAL’’ 
RANGEFINDER 


Precision 













optical 
shows exact distance for perfect 


instrument 


focusing and clear, needle-sharp 
pictures. Just look through finder 
ond turn knob until double 
images come together. Specify 
metric of 
feet scale 95 
THREE =} 
YEAR incl 
GUARANTEE - a 


AT YOUR DEALER 
OR SEND CHECK OR MONEY-ORDER 
DIRECT. WE PAY POSTAGE. 


FEDERAL INSTRUMENT CORP. 


14-02 BROADWAY 
8 
DEPT. LONG ISLAND CITY 6, N. Y. 





179 W. MADISON sr. 
CHICAGO 2,441: 





THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 


Free Price List & Mailers 


AMATEUR FOTOGRAPHIC. SERVICES INC. 
126 W. 46 St., New York 19, N. Y. Dept. P 









Take Your 
Camera Sailing 


(Continued from page 75) 


bling: from f/1l to f/8 to f/5.6, which 
equals an increas 
] 


mal 


of four times the nor 
exposure) or again halve the shut 
ter speed (from 1/200 second to 1/100 to 
1/50, which will also equal an increase of 


four times the normal exposure) 
“So much for exposure. There is one 


other requirement in the production of 





a satisfactory image focus again, 
the majority of pictures can be made by 
the box camera formula 

Focusing for yachting pictures as Mit 
chell tak them Is accomplished by using 


a pre-set system. If you have a 35-mm 
camera using standard motion picture 
_ 


film, your normal lens probably has a 50 
length. With the focus 


ing scale set at 15 feet, and 


opening of f/11, the 


mm (2-inch focal 


1 diaphragm 





depth of field rang 


from 7!» feet to infinity. In othe 
words, if you pre-focus the camera at 
15 feet, you never have to change the 
etting when making pictures of any 


hing which is farther than 7!2 feet from 
the camera 

Larger cameras have less depth of field, 
but a 75-mm lens, opened to f/11 and 
focused at 35 feet will 
tures of objects from 16 feet to infinity: 
a 127-mm lens at f/11 set to 52 feet pro 
vides a working range from 26 feet to in 
finity 


yield sharp pic 


Mitchell goes on: “I carry my equi 


ment in a 50-caliber shell case bought at 


an Army surplus sale 
with a positive catch, it is bang and 
spray-proof My Rolleiflex is further 
protected by an eveready leather 
el 


made of metal, 


case, 
iminating the need of a lens cap, and 
enabling the medium-yellow filter to re- 
main in place. Whenever time permits 
I attach the sunshade over lens and filter 
to protect them 
on a boat, spray.” 


from stray light—and, 
Mitchell always has his camera pre-set 
at 1/250 second and f/11, and pre-focused 
| at infinity. When a picture opportunity 
presents itself he can record it as quickly 
as he is able to get the front flap of his 
camera case open. His camera is set, and 
he is free to think of the picture. 

“My concern is with the subject it- 
self,” he “And having simpli- 
fied the technical end, I try to keep the 
pictures simple in composition and ar- 
rangement. To me, pictures should be 
natural and easy, literally the unstudied 
record of a given instant of time; they 
should be direct and uncluttered, and 
have something to say; above all, they 
should convey a sense of participation 
Specifically, I try to dramatize only by 
camera angle and by incorporating fore 
ground in pictures of distant objects; and 
by placement of objects within the pic- 

ture space that, the subject's 


reveals 


Beyond 


interest stands on its own.” 
Mitchell goes on to make some other 
good points “Try to photograph people 


doing things. Get people to talk 


background 


Try to 
from distracting; 
a low camera angle, with the subject bold 


kee p the 


is always good. It is 


vital to have the camera steady at the 


instant of exposure. Brace yourself, hold 
your breath, and use a rifleman’s gentle 
squeeze on the shutter. Pay attention 
to your lens. Keep it free of dust, finger 
prints and spray. Clean it carefully with 
a chamois or lens tissue. Use of a filter 
has an added advantage of protecting the 
lens—but the filter must be kept clean 
too. Occasionally, it is wise to have 
camera repairman clean the inside of the 
camera and check the shutter speeds an 
other adjustments 

You probably know by now that your 


‘amera viewfinder is a lot 





more thar 
groundgl: fancy optical device 
It is even more than your own eye, a 
though that is the 


total mechanism. The viewfinder also 


SS or a 





important part of the 





the outlook you have in your mi 


way of looking at any given subje 
You've seen Mitchell’s pictures; here 
what he feels about his favorite subject 
“Sailing is many thing Sailing 
arilting into a snug cove at sunset; it 





A galley slave, modern version, uses the 
stove aboard a yacht. 
many pictures you can get while sailing. 


This is one of the 


lying in a warm bunk listening to the 
whine of the wind in the rigging; it is the 
smell of coffee bubbling on the galley 
stove. 

“Sailing is many other things; so much 
is not what you see, but what you feel 
Sailing is the blackness of the night, the 
first promise of dawn, the loneliness of 
an empty horizon. It is sunshine on a 
naked back, moonlight in a long, shim 
mering path, clouds towering into the 
sky. It is the sweaty cold sides of canned 
beer against sweaty hands reaching from 
the cockpit; it is pride in simple skill 
satisfaction in personal achievement 

“Sailing is companionship or solitude 
It is the excitement of racing, or the con 
tentment of in big 
small, across oceans or within lakes 

I believe that if you can feel that way, 


anda se¢ 


cruising, boats o1 


those kinds of pictures in you 
mind, you can handle any yachting sub 
ject you find and earn a “Well done!” 
You'll also get a thrill from the sparkling 
pictures you'll add to your collection of 
sailing memories.—} 

{ Yachtsman’s Camera by Carleton Mitch 
ell is published by D. Van Nostrand Com- 


pany, Inc., New York. Cloth bound, 7x8, 


148 pages, profusely illustrated, $5. It 
was designed by John R. Whiting.—Eb.]| 
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With photographers, too, it’s top coaching— 
expert guidance that makes all the difference! 


Develop that camera skill of yours! 


oe PHOTOGRAPHY fees 


SAVE MONEY BY SUBSCRIBING. 
Use handy order card facing this page. 





y 
Publishers also of: PHOTOGRAPHY ANNUAL—1952 EDITION e FLYING # RADIO & TELEVISION NEWS e 
RADIO-ELECTRONIC ENGINEERING EDITION OF RADIO & TELEVISION NEWS e MODERN BRIDE > 
FICTION GROUP e = § ZIFF-DAVIS COMICS 
ZIFF-DAVIS PUBLISHING COMPANY—185 NORTH WABASH AVENUE, CHICAGO 1, ILLINOIS 
August, 1951 
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“ AVAILABLE ALSO FOR ALL 21/4x3'/4 reve nece ry for ath tit a 
\  (6x9cm) PRESS TYPE CAMERAS ) et for tic ‘ 
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tHe HARTLEY co. 
1087 Manzanita Avenue, Pasadena 3, California 7 
From Your Transparencies ; 
perbresults. 3-dayservice ; t 
and satisfaction guaranteed | ‘ 
Print from any ze . 
TW ANSCO COLOR the V ; ae 
KODACHROME I t 
EKTACHROME ! t 
4x5|5x7|8x10 : “index « nd a 
c wa. order nao 
90c| $1 | $2 No C0.0.' ; : 
PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 9c roll Re ae a aS os 35 
COLORFAX LABORATORIES Re EOE UBE SETS for the Cont 
1. Pé Box 3521, Georgetown Sta., Wash. 7,D.C, ; | em Sen , age - ; 
‘ \ cS. ¥. A set consist 
Worry of . ere ne et Se B-C unit which mounts diryet 
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ver-all length of 1 


35 =~ sanennbd ntion : : female bayonet ipt The tubes are 
36 EXP assp methods supplied in three ler : 15, and 30 mm 
sae 3a x42 uality 4 2% Brite is r 9 Fagg a 


nd extend to provide a 

t TH hori- i 
21 ire and rotate au De\ 
The wiring within the I 
in automatic stop and 
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t t | ) eon the arms contains a ti 

f wh €, 30c AN EXPOSURE GUIDE which provides the four-position rotary dimmer Which affords 

12 onp. 45c 38 exp. 60c answet! for most picture -taking_ problems tl e user comple te light-inte nsity control t 
Box 28, Bath Beach Sta has been released by Eastman Kodak Co., Price of the unit is $14.95. Also available, 

+ Rochester 4, N. Y. The Kodak Master Pho- at a price of $10.95, is a two-light unit con- Augu: 
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Share your color sli rills the easy way with 
GoldE projection team. The GoldE Blower 
Cooled Man i plus your 35mm or bantam 
color slides ( te C E Snay or 
Bantam s ¢ le eate rkling 
eraiic Ww $size es 
The Manumat mpiete w np 
z tweed carrying case—still your best buy 
t only $64.48 Write for free bulletin N 
Light wets iminum Snap-It and 
Bantam Binders, dustproof, pre 
Sik I e, the world ‘ s | | 
} 
metal binders : 
Box of 2¢ ewithr 
and utle labels, only $2.15 
Box of 100 $9.95 


GOLDE MFG. CoO. 


1222 WEST MADISON ST.. CHICAGO 7, 
For 25 years, pioneers in projection! 
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+ semanas 


fully automatic 






exposure meter 


$350 


Tax Incl. 


Dive Sixtomat is the first fully 


tutomatic ex- 


posure meter, Simple! Speedy! Accurate! 


Perfect for stills, movies and color. Exposure 


reading automatically caleulated and retained. 
selective viewing angle. Shockproof, Tropicproof. 
Moistproof. Jewel design, unique roller top, chro- 
mium ehain 


Ideal for Professional, Amateur and Beginner. 


At Your Dealer Or Write For Free Literature 


MITROPA CORPORATION, 50 BROADWAY, N.Y. C 


mitropa::):::: 


Mitropa Corp. 50 Broadway, N. Y. 4, N.Y 


fo} Re) Sti 


2%x3V% 









247% 3%" mounted 30¢ 
unmounted 
3%" x 4%" 50¢; mounted 60¢ 
5°x7" $1.50; mounted $1.75 


each 10” $2; mounted $2.50 


ANSCO Color Film Processed (35mm Mounted) $1.00 


Duplicate Color Slides 35mm od 


Quality guaranteed. Prompt service 
eco. mounted 
PHOTO Wenn 
3825: Sesnste >t N. Ww. 
1 Lom Suite 181 
Washington 11, D.C. 


wen CAMERAS 


@ have immediate overseas outlets to armed 







LAB, 





forces personnel for all types of clean cam- 
eras and equipment. Don't sell until you get 
sur offer, 


ALFRED Write today for, fre 







oe 


585 MARKET ST- SAN FRANCISCO 


my «CON EVERYTHING YOU OWN 


Your name and address on camera, case, tri 







pod, light meter; every piece of equipment, is 
best protection against lous. Send $2.50 and 
legible copy for |, 2 or 3 lines of type and 
receive 36 lifetime decal transfers 3/8 x 2 in 
Won't rub, wear or wash Np Applied to any 
surface, smooth or row Or send 0c for 
samples. MARKERS io tit Dept. P. Holly 
wood 38, California 


Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 


*Conducted according to the recommended prac- 
tices of the Photographic Society of America 


4th Hartford International Salon of Photog- 
raphy and Color Slide Exhibit*, The Wads- 
worth Atheneum, Hartford, Connecticut. 
> exhibit t Wa worth At 
lt 
First Exhibition of Scenery Photographs, New 
York State Museum, Albany, New York. 


No entry fe four prints allowed 
! thave been taker vit - 
New York Stute 
On hil it New York State Museu 
For inf mat moar entr blank \ t 
\\ S nmaker, New York State 
M ! Albar i 
XVIII International Iris Fotosalon, Antwerp 
Belgium. 
Ch | 2¢ 
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\ — t ] to } 
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Twelfth Annual North American International 
Photographic Exhibit*, California State Fair 
Sacramento, California. 


( ‘ J i tor print Au yf 
d 


Fourth Annua 
hibition* 


nois 


International Photographic Ex 
Illinois State Fair, Springfield, Illi 


12th Annual Vancouver International Salon of 
Pictorial Photography*, Pacific National Exhi- 


bition, Vancouver, British Columbia, Canada. 
‘> National | 
I } Var 
I , trv bla te 
} b 1 
} \ Y I t ( 


1951 Western Salon of Photography, Western 





Counties Photographic Federation, Cornwall, 
England 
( \ tr blank \ 11 
r ent 
ent t $1 for f ir prints r x or 
On hibit t Co \rt 
Galleri in conj vitht Ie 
t il Of DBritair t Sept 
I or inf I it ! ! Dl lit T 
(; \ | La iT Le St 
Tr ‘ T Va l T ! 





2nd Southgate International Color Slide Salon, 
Southgate Photographic Society, London, Eng- 
land. 


( Au 11 

Entry fee $1, four slides allowed 

On exhibit Sept. 10 to 22. 

For information and entry blanks writ 
W J. Linbird, 22 Wynechgate, South- 
gate, London, N. 14, England 


Third Annual Chinese International Photo- 
graphic Exhibition, Chinese Photographic So- 
ciety, New York, New York. 


Closes Aug. 18S Open only to photog- 
raphers of Chinese descent. 


St New York 13, N.¥ 
First Cleveland International Photographic Sa- 


lon*, Photographers’ Exhibit Society of Cleve- 
land, Ohio. 


«*| t \ ) 

Entry fee $1, fe prints or 
lowed 

On exhibit t Higbee Galleris Cleve 
it Sept. 10 to 21 

For information and entr bl } rite 
Mary Jane Matheson, 12317 Me¢ van 
Ave Cleveland 11, Ohis 


I 1th International Focus Fotosalon of Amster- 
dam, Holland. 


‘ é Au 20 
Entr fee 1, four prints or l 
a) hibit in Amsterdar Sept. 15 ) 
I int i entr blar t 
_ tar I 1 \niste 
r Stat ‘ , Blor 
H nd 


2nd International Salon of Photography*, Jon- 
kopings Fotoklubb, Jonkoping, Sweden. 


lent fe $1. four print 
r 


Northwest International Photographic Salon* 
Western Washington Fair and Washington 
Council of Camera Clubs, Puyallup, Wash 
ington 


Int: fs. =] ir print 
( 


) ‘ ' t WW estey Va t 


Sixteenth Annual Western Ontario Interna 
tional Salon of Photography, The London Cam 


era Club, London, Ontario, Canada. 
(>) t t \ t 
lib ae S 
| t , trv } 
M 


1951 P. S. A. International Exhibition of Pho- 


tography*, Photographic Society of America 
Detroit, Michigan. 
l int 
, t ite 
t ‘ b e 
tr ‘ 
Fi f ry pic lr 
On « t Detroit Tanti \ 
‘ t it ] < \ 
I ir t i 
I ! \ 1 | ! 
I Bids etroit 26, A 
4th M. P. S. International Salon of Photog- 


raphy*, Mysore Photographic Society, Banga- 
lore, India. 
Sept. 20 
Entr fee $1, four prints 
On exhibit in Bangalore during N 
ber 
For infor tion and ent blank ' 
K. G iji, Sri Ramat li R 
Ba ilore 4, India 


1951 Chicago International Exhibition of Pho- 
tography*, Chicago International Photographic 
Salon Association, Incorporated, Chicago, 
Illinois. 

Closes Se pt. 29 

Entry fee $1, four prints allowed 

On exhibit at Museum of Science and In- 

dustry, Chicago, Oct. 20 through Nov. 


For info rmation and entry blank write 
Mrs. Loren Root, 7007 Sheridan Rd., 
Chicago 26, Il 
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This World Famous 
Lens Maker Introduces New Lenses 
For Leica, Exakta, 8mm Movies. 
teinheil-Miinchen Germar ha been 


among | 
i Ihe prec 


Examine Them At Your Dealer Today! E >< fh 
| LEICA & 
EXAKTA 
A product of Ihagee, manufacturers of the distinguished Exakta camera. 





We invite you to inspect 
the Exa at your dealer. 


Siaihinlale 
pre ay EXAKTA CAMERA COMPANY 


Germany 


CAMERA SPECIALTY CO., INC. 


50 West 29th Street New York 1, N. Y. For |hagee Camera Works, Germany 
Exclus Factory Representat ! Th t 


4 





46 West 29th Street * New York 1, N.Y. 
Exclusive Sales And Service Organization In The U.S. A. 


For ¢ 4 
» Spec tv « Ir 


August, 1951 
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CONTESTS io 
° ‘ . S$} yy ture one iy t } 2 
; liv for duals 4. Bivd,, Los Angel ( 21 4x3) 
SEYMOUR ° the Kine Exakta Specialists bring yo Aiplet Th. ntest , 1 Sag ver MARKETS — 
The Miracle en e of the pe Be publishes ans 
of the Multiscope eligible to enter, but Po Phrrserga wemede gs Ame 
cca. Se e 
I fi t 
if king Gea d Critical F ing 7 } 
Perfect Optical Alig . ’ ! 
Most Versatile Accessory Ever Desi { i 2 
iN | a 
$10 ! ™ . ( l “« r. 1 
? . ' r 
a ; ; b 
$ b I I> y } { ) 
4 y t 
( ts | 
SEYMOUR'S | 
The Kine Exakta Specialists “ - : rb : ; , t nel for n port I 
249-M West 34th Street New York 1, N. Y. Sapir pag ghee Ree BE ope u, pie Sig ogi 
¢ ho RRA tee ‘ ar : a 
‘ , f t, , \ { \ i N lr 
MPROVED COLOR PROCESS, d shed "' each ; er 1a gl 
O ts : superio1 
t t I aque e Richar MM | 
PRICES 2! 1 7 8x10 Negi Je Nie iy ion ar ly Mind : Ir D N.H 
$0.30 $0.60 $1.25 $2.50 \r their ert - R 
SAVE C.0.D. charges—remit with order. obt v he vi A) t ir P ‘ - | 
COLONIAL LABORATORIES tent te gg veo agg oe yc terested In 4x5 black-and-whit 
Color Division . el ne | ee-Te! ! Safet wt t nie before t P ar t ‘ 
wit it t ! ture must be t te } , ‘ 
1329 Milton Ave. Pittsburgh 18, Pa. east 4x4 bla l-white print n- t 0 ' 2 
emer Phot i may submit | | egistered, 18 3 I ‘ 
2 , +" ey Ts “es t ) i) ( ‘ 
os = es Oo H \ ner I | ( ( ry 7 IS E 












UNUCTETRS EGE | sic ontsc? Wehaniee pietuste eauetite AMMIME Scenic. views of toariet centers in HA BE 
36 Enlargements J— , Pos To Pa red. In ad 

















tr the ympar it | ‘ \ 
20 exp.75c. © 36 exp.refill 60c,5for$2.50 | , . 7 “ 35 
You n count on us for beautiful , > t ) 
get ; Mission St., San} isco 1, Calif 
r das oO ( ( S 4 CHAMI 8 ‘ 
t t ( t i S 1 Ar l ( M kine f utst | 
1 ex t " I nal Color ( petition t a , ne Stage Batol } 
lependal fa ken in the O n. These pict 
} 5 AE aeIS depelarkne and.peintinn iain Creek Canyon-Sedona area and showing thi } nario wiseites te tees naa ee | BOX | 
be itic of At ma red rock regior . duet t " \ » desir , ' 
DELUXE OVERSIZE 35¢ tographe | over the world are invited to — tog 
j \ first prize of $200 in cash and seve tion « J 
ble tior will be awarde I l ! dr 
‘ il f tl winner n i t 
ed tereo e section. Stereo entries also are of the 
- Lute t lv eligible for the general | ‘ t 
ewes ( ‘. All 1951 entries will be considered for t 
. ‘and : cr wr or the O Creek Canyon post car ¢ 
l t I List Free entry 1 may be btaine I ) i 
MAIL-BAG FILM SERVICE ing to the Chamber of Commerce at Sedona, Mas e, 
Dept. 28 Box 5440A Chicago 80, III. Arizona, m ¥. 
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COLOR PRINTS 
8x10-° 


From Any Size Transparency 


COLOR FILM 
PROCESSING 












COLOR 
PRINTS 
214x314. 25¢ ea. 
314x414 .50c ea. 


4x5 7Se @. 20 exposure mounted $100 
35mm 120-620 Ansco & Rott 
5x7 $1.00 ea. Ektachrome 








Minimum Order $2.00, No C.0.D 


P&J COLOR PRINTS 


P.O. BOX 8575 @® COLE BRANCH © LOS ANCELES 


EE! 5x 7 ENLARGEMEN! 
k= 





Devevoree AND pRINt 









FINE GRAIN ERSCSaIveLY 


ROLL 
FILM 


WOR 
UNCONDITIONALLY GUARANTEED 
Send film direct—o write for FREE maisier 

f 


E er ne pon, and our booklet 
ts Abons Pine E - n 





WALLET SIZE 


34x44 50c, 5x7 90c 
4x5 Ie 8x10 $2.00 

To insure faster service, all orders shipped 

First Class Mail 

Color Processing Color Slide 

35mm 20 Exp Kcat sa. 25¢ 

Mounted, Roll $1.00 | PuPlicating ee a 

Ansco, Ektachrome Min. Order $ 

120-620, Roll $1.00 No C.O.D. 


zt D5cu 


214x3% 












P. O. Box 8626 
Cole Branch « Los Angeles 46, California 





RARE LENSES 


X 
Many Other Lens Bargains 
WELLS-SMITH CAMERA CO. 
15 East Washington St Dept. P Chicago 2. til 


FILMS DEVELOPED 


“Electric Eye—Never Fade" 


mm, 36 ex fine grain developed and 
35 jumbo high quality enlarged 1.25 
35¢ 


20 exp. only.. 90¢ 
Free Mailers 











exp. developed and JUMBO PRINTS in 
POCKET ALBUM—or 16 reg. size prints 
12 exp. roll 50c 16 exp. roll 65 

DURO-TONE LABS. 


STATION P BROOKLYN 12, N. Y. 


BOX 52-S 


[ * DEVELOPING: Fine Grain, by Inspection 
@ ENLARGING: individual Attention 
i) WORK: Biack & White and Color 


The Laboratory For Professionals 
And Advanced Amateurs 


Demanding Quality Workmanship 
eats: in ictal Ml Batch dnddal 
Ask for Price List 


Dept. P, 11 W. 42nd St., 


Literature and Mailing Bags 


N.Y. 18, N.Y., LA 4-2317 
August, 1951 












Unraue STEREO Color-Scoper 


@ TERRIFIC 


Size folded @ 
@ VALUE ari) 95 


4° x1% x2 








€ 
e @ | 
a @ | 
° e| 
@ includes eo 
@ Cae « 
e & aren + 
= we ht 1 @ 
e : & 
@ Accepts al d stereo r s. Get *® 
@ check or money order Postpaid. Money-t > 7 


10107 EUCLID AVE. 
PRENTKE’S, Inc. CLEVELAND 6, One 


STEREO — 3 Dimensional 


Thrills in Picture Viewing 


KEYS STEREO —— 


Precisi 





, 
STERFO-RE ALIST SLIDES 
Self illun ted — beautiful 
plastic—adj. stab le eyepieces 
—optical glass lenses 
Price "$6. 75 
Daylight n 1, same design 


Price $4.75 








South Gate, Calif. 





-_ - A are at “ee Stan 
$1.00 postpaid bt : 
No C.0.D wears 


LOGAN’S STUDIO 


re ee ee 





Member Professional Photographers Ass'n of America 


wi Cleak, 


PRECISION 35MM CAMERA 


@ Cooted 14.5 Elocer for color 





@ Metol body eather covered 
7 & \ Ge Waaiey Sonaanes 
| s @ Weight 11 o1s. looded 
2% e 4 ’ er 
«$37.50 yng « $42.50 
| Write for FREE Literature 


Box 9032, Sto. "S 
ELT ECO ran hen 
~~ 34 ———— Los Angeles 5, Colif 





TOPS IN QUALITY - 
America’s finest quality color prints at 
down to earth prices. Newelectr con- 
trols assures perfect color reproduction. 

head £25, toe 
Se7. 8x10. 2.00 
Minimum n Order $1.00 — No C.0.D 


COLORAMA COLOR PRINTS 


P.0.BOX 2407-A - Hollywood 28. Calif 










Processing - Negative Strip Negative 
Set of 2x2 Color Slides 


Slide Duplicating 20¢ Ea. 


& 

MULTI-COLOR FILMibasce 
Negative 

Z COMPANY COLOR » 

® Black G White Prints or Color ° 

© Slides From One Negative 2x2 Color 

: MORE SPEED—ASA 20 SLIDES 

15 EXP. 35 . ROLL 

- mm $3.00 Aeg-78 

© INCLUDES 5 for $12.50 Kodacolor 

© 

a 

e 


MULTI-COLOR CO. BARRatiies 
StU Me =NoC.O.D. @ 





® Color Balancing 


Custom Quality a fue Ceres 
Color Prints %& (ropping-No Charge 


% Custom Handling 










2% x 3%" Color Prints—30c 
We make color-corrected contact prints and 
enlargements from Ansco 

Ektachrome transparencies. For the best color 
prints you ever saw, send us your transparency 
with coin, check or money order—satisfaction 
guaranteed! Complete price list enclosed with 
each order returned, or sent on request. 


FRE SSRIS 24 Hour ANSCO FILM 
MOELLER processing, $1 per Roll 


UES -EAKE ORDER Midwest Color Lab | 


Kodachrome and 








FOR 5 OR MORE 
21/, x 3)/, PRINTS Box 1087-P, Chicago, Il. 








Now you can offord those extra 
LENSES FOR YOUR LEICA 


and 1 \ ! s Guaranteed 


} W 
SENSIBLY PRICED AT $74.50 EACH (TAX “INCL. 
CAM-TECH, Box 219-6 © ASIYSSSS°N'y 


SPECIALISTS IN THE REPAIR OF FINE CAMERAS 











WORLD'S LOWEST PRICES! 
16MM Tele-Photo Lenses 9” 225MM F 5.0 Super 
' 7 $59.50 
S12" 142MM F 2.9 ele 
Mount . ay “'s69.56 


B 





Kodak ait Viet Pathe 





teal CENTURY PHOTO SUPPLY ‘co. 
$733 Cahuenga Bivd.. No. Hollywood, Cali 






35MM FILM 
SCOOP! °"Suerc9us 


Five 20-exp. nage a 
Five 20-ex 


TAR 6 Church S 


That's A Buy 


STAINLESS STEEL 
TANKS 


12 gal nd 1 qt. capacity 
Holds 12 and 6—4x5 Mangers 
Top grade 18-8—stainiess 
Guaranteed against contami- 


@ Either size—$2.98 each. 


WORLD SUPPLY, Dept. B 
Box 52, Culv ty, Calif 









































—— 








FRESH 35mm FILM RELOADS 


PLuUS- K. PAN-X, PONT = 2 
20 Exposures in hee ea Cartridge eat” War Surpiv 
Frame Numbered 


a 


36 Exposures — 3 for $1) 

BULK Film PLUS-X 

(55 it ) 2— 5.5 ‘ 1—100 ft, $3.50 
ANSCO AND KODACHROME PRICES ON REQUEST 
HOLLYWOOD NEGATIVE SERVICE 


Hollywood 28. Cal: 
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PHOTOGRAPHIC MARKET PLACE-—Continued 





COLOR 





Hundreds of re-ord 
prove CALICHROME CO 
OR PRINTS maintain h yh 


quality at greatest sav 
Y 





3 our first order will convince you our 
work and our prices w C 
y J Ca hre me Cc or Pr n 
transparencies, regardless of size 


SIZES: 3'\4x4'2—50c, 4x5—60c, 5x7—$1.00 
Ar > and Ektachrome Film Processed 
$1.00 Per Roll (Minimum Order $1.) 


CALICHROME 


LOS FELIZ STATION 


P.O. BOX 9645 
LOS ANGELES 27, CALIFORNIA 





! SLIDE FILE BOXES 


—at astounding 
LOW PRICE! 


Amazing . quickly erected . 
\ strong enough to stand on folding 
t ) boxes .. . for storage of 2''x2” 
ee” slides. Holds 135 ready mounts or 
s —, 50 glass slides and has ends printed 
: for data. Because of low cost, box 
] can be used for each subject and 
with contents written on end, 
storage is simplified —% 
Think of it! Buy 5 slide 
file boxes at 3 the cost 
of 1 wood or metal con- 
tainer. Dealer inquiries 
nvited Order today, send 
$1 postpaid. PACKAGING 
CORP. OF AMERICA, 4333 
Cottage Grove Ave., Chicago 15, Ill. 



















Money-back Guarantee 


Movie Film 


Panchromatic-Weston 32 











Siz Each More Write to 
8mm. 25 ft. dbl. 8 $1.25 $1.15 
16mm. 50 ft. mag.| $2.50 $2.25 posit on 
16mm. 100 ft. Roll) $2.95 $2.75 Orders 











he house of personal ser 


) (of To) 


WiW YORK | NY LO 3.1973 












Finest Quality Andsco 


q OL Al PRINT Ss 
OTe BPs cocceses ss Dup. $0. = 
4x $. wens 
SB Fessvecesves 195 150 
eS” eee 2.75 

\ iM (MTI $1.00 


i } 50¢ 4 f 2.50 

DYE ae eee ea 

cnt 

$15.00 
Complete Black and White Processing and 
Finishing Service for Professional Free 
Lance and Advanced Amateur—Complete 

Price List on Request 


CUSTOMCRAFT 


PROFESSIONAL PHOTOGRAPHIC SeEwIcES 
Dept. PP P.O. Box 6618 WASH. 9. D 














Developed fine grain, 
hardened. Each ping en- a 










ee 
24-HOUR 
SERVICE 


36 EXPOSURE 
35 MM FILM ONLY 


larged to 3'; x 
glossy. 20 exp. - “si 00: 
Reprints - 4c each 


SAMPLE PRINTS. pr ce 
Free: LIST, MAILING BAG 


GRAPHIC PHOTO SERVICE 


P. 0. BOX 72, WILKES-BARRE 
PENNA. 


SUPER FM-7 
16 mm. Movie Camera 


$692. 


Wollensak coated. click 
stop {2.5 lens. Direct 
viewfinder. 3 speeds 
Capacity 100 ft. roll film 
Optional 35 ft. 


remote control cable to 


+ ' 
It dealer can't supply, write take your own picture! 


CINKLOX CAMERA CO. Sncinnat ia ono 





Py 


A SET F Two FULL- 
LENGTH DEEP TANKS FOR 
E L 





DEVELOPING 5mm TO 120 
ROLL FILM. TANKS STORE 
DEVELOPER AND FIXER OR 
FOLD UP WHEN EMPTY 
GUARANTEED FOR LIFE— 
SEND ONLY $ 5 FOR 


COMPLETE SE 

rece pe TANKS WITH WALL BRACK. 

ETS a, CLIP. AND LIGHT-TIGHT CAPS 
Ta s for larger roll films also available 

At your aeaiee or direct, giving dealer's name 


GLEN CAMERA PRODUCTS sea cuiri’w. v. 














LOW PRICED SCHOOL & CLUB FOLDERS 


PHOTO MOUNTS 


Send 03 sample 


Musical, 

Non- Musical 
es Baby 
onfirmation 


JOSEPH Rosin 
262 W. 22nd St.. New York 11. N. Y., WA. 9-5044 














YOUR-FOTO BOOK ENDS 


ra 





Made from your favorite pictures 


SWEETHEART BRIDE AND GROOM CHILDREN 
‘ CA { 


t 


* YOuR- FOTO BOOK ENDS > 4 


9 East 3rd St., Williamsport, Penna 

















am MOVIE FILM: 


FREE PROCESSING24-HOUR SERVICE 
I fre toy t ranteed fil tt 
Finest t t t chine pr 
WESTON 32—PANCHROMATIC 
' PACH Lot f 


$1.35 $1.25 $ 


12 
t 1.15 
I 1 2.50 2.25 2.00 
a2 2.95 2.75 2.50 


‘ f FREE Catal film and pplies 
RADIANT CINE LABS Box 720-A, Chicago 90, II! 





REFERENCE 


AND GUIDE BOOK 
Cet This Beautiful 2 


FIDELITY MFG. CO. Previously sold for 2 
Dept. 2-V, 5147 W. Jefferson each rs tf seerae pa 


Los Angeles 16, California peel your copy today. J 





pas Automatic Daylight Developing Tank oom 


Processes up to 200 ft 
8mm, 16mm, 35mm 
Movie, X-ray, Microfilm 
Motor Driven—Portable 
Unbreakable Plastic 
Uniform Density Assured 
70mm Tank Also Available 
Write for free literature. Dept. P 
{ 18st St 


Micro Record Corp.t Hew oth 53, NY 














We are looking for high grade 
y COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE corre CALENDARS, 
ADVERTISING. ET 


i THE SHOSTAL PRESS AGENCY 4 
| 545 FIFTH AVE.. Dept. P-69. NEW YORK 17, N. ¥ 
io an GS GS GO GS GS OS GD GD o@ om ow oe oo od 











chrome pr sed at $1, 





r today or request Free Mailer 


NEW HYDE PARK 10, N. Y, 








YORK PHOTO MOUNT FOLDER 
SAMPLER KIT... Only $ 


One of the country’s leading producers 

of folders makes this kit available to 

you Money-saving price list included 

Send $1.00 today for your kit 

amount is credited to yc f your future 

order amounts to $10 or more eB 
YORK PHOTO MOUNT, INC., Mfrs. POST 
140 W. 22nd St., New York 11, N. Y. PAID 








NOT DOLLAR 
DEVELOPING 


Your paged ives Queceve quality developing 
to each negative. No 











as t 3 ms d pe: e er mn vaporated to pr 
vent scratche d to 34 "hess tiful quality prints guaran 
Single wt. glossy paper. 36 exp. $1.50. Dou- 

6 Beau t “ $ x 5 


tiful Enlarge i ery Reloading; 36 ex Oc; 20 exp., 40¢ 


ALL TYPES OF FRESH EASTMAN FILM 
Kling Prints NOW AVAILABLE 
30c. 








MINICAM PHOTO LABS., Dept. 4-A, Lacrosse, Wis 





ith every roll Anseo Color Film or Ekta- 
- you get Free Cou- 

ym quality color enlargement 

worth SO¢ Regul ar $1.50 value! Rush 


NATIONAL PHOTO LABORATORIES 


Selt-Sealing’ e Accurate 


24 Mounts 
$1.50 SAMPLES 


Alignment 


of Ster 
240 Mounts Ate 


$13.50 2x2, 2%4n2M% 


and 3'4x4 


By Prepaid wee 
Porce! Post iw vomete Gta 


free Literature 
NOW ! Enjoy mounting your own color film, for filing 
hond viewing or projecticn (Hollywood's Favorite Slide Binders 
PORTER Self-Sealing MOUNT Co. 


2836 Sunset Bivd. 





Los Angeles 26, California 





Printed - sa sitive 


5mm a. Strips 0 





+ ae T we oe trip has not bee vr? 

ed add 25e for fine gr feveloy New oO 
t-seal cardboard t se per dozen. Free 
SLIDESTRIP SERVICE 


Box anta Monica, Calif oO 


Popular PHOTOGRAPHY 
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5 i i i i 


ADVER 
Dept. PPI 
eeeee- 


























fe Nt Ae 


>a 


—< Bel Beet Beet ed ed 

















* 
> 
NOW ... HAVE A SPECIALIST DO YOUR 


EKTACHROME PROCESSING 


THE WAY IT SHOULD BE DONE! 








e@ Temperature Control Roll Film $1.00 
@ Automatic Agitation | 2!/4x 31/4 Film 30 
e 75° Processing 3/4x 4\/, Film 50 
@ Individual Attention ‘at Film 65 
o em Sovis 5 x7 Film 1.00 
; . 8 xI0 Film 2.00 
} 25 DISCOUNT TO 
| PROFESSIONALS | "clude check y 
| on orders for $4.00 and Acd 10¢ fo ' 
up. 


COLOR EXPRESS 


2 EAST 45TH ST... NEW YORK 17, N. Y 





ON APPROVAL! 
KODACHROME (2x2) SLIDE TOURS 
OF THE WESTERN STATES 
Scenic Views-Flowers-National Parks 
ple}. mini 


WEST-VIEW COLOR SLIDE CLUB 


AND RECEIVE MONTHLY SELECTIONS 
OF 18 BEAUTIFUL KODACHROME SLIDES 


ie ee te ee 
West-View Kodachrome slides are the FINEST 
. Pictures by professionals 
WRITE TODAY for your first approval set of 
slides and for full information regarding mem- 
bership in the West-View Color Slide Club. 


West-View 


1518 Montana Avenve (Dept. B) 








We have a complete stock of this sensa- 
tionally new camera and lens used and 
talked about in LIFE and Popular Photog- 
raphy. Interchangeable lenses for 
| Contax are available separately. 

detailed | 


Highest trade-in for your equipment 


| ALFRED 


Leica or 
Write for 


literature. 








585 MARKET ST- SAN FRANCISCO 


SSSSSSSSSSSSSSSOSCOCSCHSCSOOOOS 


“Tt WOULDN'T PART WITH MY 


> STB 


FOR $1,000. 00"; 


| $--0-0-6-0-0-66-0-0666066600066 


17.70 


16.25' 
ADVERTISING DISPLAYS, Inc. 


M a 
Dept. PPO, 419 Pike St., Covington, Ky. Ro loek 


SHSHSSSSOCHSHOOSHSOHSCSCSCOSHOOSOOS 





JEN-D DIP SAVES 


YOU *16" / 


By dipping your ion 
bulbs in Jen-Dip /2,, 
Libel» you get better 
color shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 

Write for booklet JD 


JEN PRODUCTS SALES CO. 











q 419 W.42 St.,N.Y.18,N.Y. 

























Only 
plus tax 
White Plas- 
tic on Spun 
Aluminum 
Triple Jet 
Action Con- 
stant Motion 
Continuous 


Drain from 
Bottom 
11 a's. 7 sand e10-Day 
See Your Dealer or Money - Back 
Write for Literature Guarantee 


RICHARD MANUFACTURING CO. 
21502 E. Color Dept. A-8 Glendale, Calif 








A COMPLETE HOME 
STUDY COURSE 


LEARN 


Paper Practice Negatives tn 

c ded A smati additiona fee 

for Personal Examinati« 
Rolouchimg 


advic 





on G 

y ret “3 $995 

For YOURS: TODAY ” Senta 4 
ree Literature on Request 


jE GORE STUDIOS. Dept. 4-D, *Sh, ots 3 





SAVE!!! 


HE 35 FILM Guaranteed 
Not War Surplus mm Fresh 





BLACK & WHITE 
EASTMAN or DUPONT | _, ANSCO COLOR 
1-00 x2 5—Safety—A.S 1 
+P EL.3 20 Exp. REI 3 f $4.06 
BULA 1.0 i BI 
100 





t 3.5 
ALL sacs Ty IN CALIF. ADD SALES TAX 











[PACIFIC COAST FILM CO. *329,Nc.o'S6° Gay | 








| Guaranteed Fresh Dated Safety Film 


35 mm Ansco Color Reloads Daylight Type 235 
Piel 


20 exp. roll $1.05 5 rolls $4.85 
5 mm Ansco Color Reload Tungsten Type 234 
20 exp. roll $1.25 


ARROW CAMERA EXCHANGE 


464 East 96 St. Brooklyn 12, N. Y. 























Thousands of CAMERAS 

PROJECTORS - SUPPLIES 
From Bankrupt Stores 

Auctions + 33'4% - 70% Discount 


WE BUY—TRADE 
GUARANTEED - FREE TRIAL 


BOB’S CAMERA EXCH. 


1210 6th AVE., RADIO CITY, N.Y. 






ugust, 1951 












Imm 
Leow — SI IDE TITLES 
TWO we in COLOR! 
set of 
INTERMASSION ~ $1. -5O 
FF you get bo CO a2 nett % R Shatin 
yo OF te ge a —o ss on 7? — ) 
I RI E LIST! ! 
See your dealer or write direct. Sorry, = * 0 D's 
] TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 








Safety Base—ASA-17 


$9.00 
s $26.95 


, $4.75—8 # 
272" 5 $7.50—100' 


EDIATE DELIVERY. POSTE 


N 
COLOR FILM SUPPLY COMPANY 
s 4 kiyn 6. N 


<7) PROCESSING ana VAPOR, 


a 43 ‘perTeR maT 






ditt i mail, (Onder PHOTO F; 


We fine-grain all film and individually enlarge each 
frame Qual ty work Prompt service 
Send roll and money today 
BETTER PICTURES 
2523 Lawrence Ave., Dept. P, Chicago 25, tlinols 





SUS CE COLOR 





COLOR PRINTS 


(from 35mm only) 


5x7 


85< 











Color Prints from any ROLL FILM 

size transparency PROCESSING 
2i4 x 344 25¢ 35mm 20 EXP. 
3144 x 41/2 ‘ 
fe 7* $1 06 $1.00. 
8 x 10 $2.00 620-120 $1.00 
c Si de m Order .$1.50 
D ng 25cea No C.0.D 


SUNSET COLOR LAB. 


P.O. BOX 8595 © + LOS ANCELES 46. CALIFORNIA 





















; q 
‘+FLASH BULBS: 
‘ 4 
4 

‘ o% DISCOUNT} 
: O. {CASE Lots) ] 
: O.B. NEW YORK ] 
, GENERAL gLnctaic ’ 
4 AND 4 
> SYLVANIA ; 
fo #S.M.-S.F. $14.80 4 
b = =65 or 25 13.74 } 
‘ + 6-11-0-40 15.86 4 
>No C.0.0.—We reserve right to limit quantities 4 
TCOLUMBUS PHOTO “SUPPLY o-4 
19 BROADWAY EW YORK 23 

ON -THE 

seor. BATTERY RECORDER 


WALKIE- RECORDALL * neconoen: PLAYeACK 


at 


Write for Detailed Literature 


MILES REPRODUCER CO., INC. 
812 BROADWAYBEEREGDIE NEW YORK 3.N Y 














cE ANSCO COLOR ane EKTACHROME 


+ $2.00 
1.00 
« Pr t A { lers. 
EKTA R F {1 PROCESSED 
KTAC( ft AND 
DYE TRANSFI PE aia 
Ax ve _Bahnsen, F.R.P.S., 
117 Glen Str 


ALP.S.A. 
Yellow Springs, O. 














NATIONAL 


PARKS | 

















— 
SA A — RO RE re 

















PHOTOGRAPHIC MARKET PLACE—Continued 





New Low Prices 


COLOR 20¢ 


PRINTS 


(any ten 20¢ ea.) 
square 120 “420 film will be 
made 2\/4ki'/4 

3x4 40 5x7 $1.25 
x5 60 8x10 $2.25 
t hr. F m Developing $ 00 
Ar or Ekt achrome Sizes 35mm (in Slide Mounts) 
B2 or 120 PB2 20 or 620 


DUPLICATING 

35 mm Color Slide Duplicating at 20c per a de 
im Order $1.00 Quality Guaranteed 

"Washington Color Photo 


P.O. Box 1605 Washington 13, D. C. 








Sourmwesr 
_ Photo Arts Dwstitude | 


SONAL PHOTOGRAPHIC TRAINING | 


/ 4405 BELMONT AVE. | 


j | | 


DALLAS, TEXAS 


VETERAN APPROVED 


Catatogue on Request 


COLOR 
8 X 10 PRINTS 





| 
ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.0.'S—MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 


‘ 30¢ 
40c $2 00 


ACME COLOR PHOTO LAB. 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 


50 75S¢ 


Still and Movie—All Shutters— 
Electronic Shutter and Flash Test 
—Special Installations and Lens 
Fittings Send for FREE Estimate. 
4 


OLDEST 
PRECISION 
CAMERA 


REPAIR 





NO OTHER TRIPOD WITH ELEVATING 
ACTION PRICED SO LOW 


Write for FREE 
Literature 
LIGHTWI IG HT Aluminum > 
w 


lack Pauli Te] 


2 


section 


$16.95 


. INC. 


NEW YORK 3. N. Y 





Take inexpentiue 2422 Va 


COLOR SLIDES 
with your Press Camera ! 


Use black & white of 
Color Roll film in Your 
Graphic Graflex 
6x 9 & 9x 12 Cm and 

Similar cameras 


Our ROLL FILM ADAP- 
TE 


for press cameras 





are made tor popular size 
Cameras and use 120 size 
Roll Film Prices $13.91 
(4 x 5 $14.46) 


Do you know that 2's 
x 2'4 Color slides on roll film cost less than 25¢? 
E. SUYDAM & CO. 

2080 Lincoln Ave Pasadena 3, Calif. 








PTT ADAM ARCHINAL cov 


TM eae 10 W. 33 St., N.Y. 1, N.Y. Dept. PPs 














HOUR 
— 


35mm — 








CADILLAC PHOTO aBrooxivn'’s. nv. 





Critical Groundg!ass Focusing 
for 35mm Camera Owners 


with SPEED-O-COPY 














for 
Leica 
Contax 
Argus C3 
Argus 21 
Extra 
Kardon 
Clarus 

READY TO rocus READY TO PHOTOGRAPH | p..;.., 





Your Geater—Write For Circulars 


SHULL. MEYER co. Releases 


Hollywood 46 


SEE MORE ON ALL YOUR TRIPS... 
ITH HIGH POWER BINOCULARS! 


8687 Metrose 
Calif 










World’s Greatest 
BINOCULAR VALUES! 30 Day 
WRITE FOR FREE 
NEW FREE — 
CATALOG! @verentecd 1 
— . ond y 
; : 
Come BUSH? t 
= | amd Ut Send ter FREE CATA 









Pasedena |, Cal 





PS MSUSHNELL Girnocuslers °° 82 Sesto 








Hollywood §-16mm EDITOR 


Complete with Splicer and Rewinds 


A Bargain 
PA only $32.95 








All metal 


24%x2% 
sharp picture 


_ SCHOEN PRODUCTS 


)29 S. FIGUEROA ST., GARDENA, CALIF 














‘reserve and File Negatives in Transparent 
GLASSINE. NEGONTAINERS—S$1 Buys: 
300. x u33q, 254x44g, 2x3, 2x32 x4, 2x4'2 
0U0— 3x x5. IYox5 x5 . 250— xt ix 
25 i x f IVa x x f 2x7 2 6 x 5 
200 x5! 2x 4 5%, x x10, §%ox9, 234x 
10 x! »x! x! @ 150—5'4x7'4 sx 10. 2x14 
s 5 at seal; 75 1.00; 1,00 50 






3Smr 0 

, rder Bs 100 sets. $1.00; 1,000-—-$7.50 
Pp Rec Core ba 100 “te 00: 1,000—$7.50 
s u ame) 2 or 3 Lines—$4.95 
P ase Gracin 3s. 2S5c; 250 for $1.00 
Gumt > stl = Bend."’ 

Postpaid! ed Money Back! Free Cataiog 
A 


NDREWE. LUTZ. P. O. Box 5, Syracuse 1, N.Y. 





Complete tine of inexgonsive 
wood frames, with quick-r 
movable backs, for studio. 
home, school, camera club 
All sizes, from 3x4" to 24x 
30 or larger. Prompt ship- 
ments. 

Write for a Folder 
and Low Pr 


PICTORIAL FRAMES 





615 Jersey 





FINE 


PERSONALIZED 


Custom cnx» Developing & Enlarging 
SERVICES 


THE ULTIMATE IN FINE 
355- 
And ROLL FILM 


| PHOTOFINISHING 
STUDIO and SALON ENLARGEMENTS 
PHOTO 


Projection Print Savi 


© O BOX 97 UNIVERSAL CITY CaciFO@NtA 


Wire Fon Pare 
OEScawTive FOLDER 





MAKERS OF FINE 
ENLARGEMENTS 


Quincy, ti 


FRESH 35MM ANSCO COLOR FILM 
TUNGSTEN TYPE —234—Safety Base 
20 s in metal cartridges 
r $4.00 — 10 for $9.50 
; $6.75 — 100 s $21.50 
IMMEDIATE DELIVERY POSTPAID nc coos 
PHOTO MAIL ORDER SPECIALISTS 
Box 2463 Hollywood 28, Calif. 











Photo fans nou turn to 
ROCHESTER Pete Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 


best possible QUALITY... 
greater ECONOMY... SERVICE 


2¥ax 3% 3%ax 42 5x7 
25¢ 50¢ 


MINIMUM ORDER $1.50 — NO C.O.D. 


Rochester PHOTO COLOR 


X 1623 * ROCHESTER, N.Y 


per frame from 
complete 35mm 


5 roll. 10c mntd 
from neg. larger 
Se 35mm. From 
from ANY size negative or photo photos Fy. mntd 
ndividually Exposed By or str 
Photo-Cell on Safety Film FREE mak Lay 
Mal ner ® 
Z PHOTO LABORATORIES 


NEW HYDE PARK 10, N. Y 


35mm. POSITIVE 


PROJECTION 
SLIDES 





Z We 





PER ROLL 
8 Exp.. 35c¢ THANK you 
12 Exp.. 50c for your response to our adver- 


20 Exp.. 90c tisement last month. We know 
36 Exp..$1.25 that you like our quality and 
wt fast service. 


We Are as Close as Your Nearest Mail Box 


DAYTON PHOTO LAB 
P. O. Box 931 Dayton 1, Ohio 























also 
MUSICAL 
Lergest Selection of Portrait Albums 
Photogr Discount FREE New Folder PP 

















Popular PHOTOGRAPHY 












ar 
au 7 


FROM A 
MINIMUI 
ANSC 
ROLL 








PICTs 





se 


mn ae 








APHY 

















do) fe) 
PRINTS 


STEDG 


24-HOUR COLOR SLIDE 
PROCESSING DUPLICATING ca 
35mm Kodachrome 
ay A G Ansco Color mounted 20. 
nN ee Appr cod Dealer Inquiries Invited 
eu /insea pre « 
Type Vane Agitation COLOR waters 


Equipment ‘quia 
oie 3142442 


ROLL FILM BOLL 4g5 
120 G 620 1.10 5x7 
35mm ‘20 exp.) x 
mounted Min. Order 3! 00 


STEDCO PHOTO ic Aneeies 46 cau 





NEW, ACCURATE, DUST-FREE FILE FOR 
SEQUENCE SHOWING OF 2x2 SLIDES 









eSLIDE FILE 


Dispenses 1 slide 
at a time with 
a POP-UP action 


"WESTER LIND propucrs 


1000 £. Welnut St 


2%%X3%.25 2%4xX3%.30 
3%%4%.45 3%x3%.40 
5x7 90 4x5 .50 


FROM ANY SIZE TRANSPARENCY 
MINIMUM ORDER ON PRINTS 1.00 
ANSCO & EKTACHROME 
ROLL DEVELOPED . . 90 


VALU- COLOR 


BOX 534 OAKWOOD STA. 


GUARANTEED 


FAST SERVICE 
TOP VALUE 
SATISFACTION 


Ses ANGELES, CALIFORNIA 





at —Seamiess Tanks— 
« C- . 


CARR corp. 
9046 Lind ’ 
Culver Ci i. ‘Ca i 


















Largest Assortment 
ss FRAMES - MOUNTS 
» ALBUMS and MAILERS 
Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. vert. 
414 E. Baltimore St. © Baltimore 2, Maryland 


Ask for 
PICTAR 





PICTAR ¢ © © Davenport 3, lowa 













August, 1951 


Write for FREE literature 


LISCO PRODUCTS CO. 


633 W ELK AVE.. GLENDALE, CALIF 


“ 2—8 DAY 


: COLOR 
~ a NISHING 


Prints from Ansco, Kodachrome, Ehtachrome 
‘ $ .S50O 4x — 





$1.00 
WERG Sine alate 1.75 
-85 "enone 3.00 
Ansco Film Developing 
35 mm Mt $1.18 62 2 $1.00 
heet ! 25c 
D ate ¢ Ss 25c 


EKTACHROME Fim PROCESSING 
W rae ot 
Special Discounts for Dealers 


“COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City. Mo. 


20 EXPOSURE 
RELOADED 
CARTRIDGES 





SUPER XX PLUS X PANATOMIC X 


20 Exp. Rolls. .25¢ Ea. 36 Exp. Rolls. .40¢ Ea 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight (A.S.A. 12).....$1.25 Ea. 
Safety Film—Not motion picture stock. 


Fresh, clean film which you can depend on to get 
good pictures We do NOT sell War Surplus or 
bargain priced’ outdated stock. Quality Guaran- 
teed Minimum order $1.00 Please include 10 
extra per order for postage and packing. 


EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charies St. Baltimore 1, Md. 











Coated! Featherweight! 


16 x 50 $69.50 
12 x 50 $65.00 





ry tax > 
5 id q 


ex ) « ‘ pr ! UNITED BINOCULAR CO 


9043 Ss WESTERN DEPT. ARF-444 CHICAGO 20 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
wy WAIT? immediate Delivery! 


Dealers see ie Appliance Concerns, 
is shead for ou 


SPECIAL PHOTOGRAPHIC WHOLESALE 
BULLETIN =15.. IT’S FREE 
34TH STREET CAMERA EXCHANGE 
ENIHAN STORE 
150 East aa St., Dept. Big Ae York 16 








COLOR 
PROCESSING 
90. ROLL 


35mm 20 Exp. 
Mounted 


Midget Color Prints . LZ 4 20¢ s 


Made from Any Size Foomanente 


COLOR PRINTS COLOR SLIDE 


2M%4x3% . ... 25c¢a DUPLICATING 
314x414... . 50cea 35 ly 25 
RNY 60c ea mm only £0¢ €a. 
eee ee 85c ea Minimum Order $1.50 
eS 1.75 ea No C.0.D. 


P.O. Box 2038, W.L.B. Sta., Los Angeles 36, Calif. 










ao 
» Gal UP to 3313 < 


BRAND ) NEW CAMERAS 


ALL LEADING BRANDS, DOMESTIC AND 
IMPORTED, FACTORY GUARANTEED 
Typical Offerings List Price Your Price 
$ 6F 






Write today for full information and pri list 
CAMERA BOX 2041 
IMPORTS DALLAS, TEXAS 


WALLET COLOR 
PRINTS 








ot (Mies @ 


os S0e tonne eet? 


- 





ig 


COLOR FILM 4’ 





PROCESSING 
20 Exp. 35mm eS es 
Mounted, Roll . . $1.00 | 344x44q . we ee 45¢ 
Ans co, Ektachrome 5x7 . eee ee 1.00 
; 620 Roll $1.00 | 810. --- 2+ + + 2.00 
we yncodieiong _ Minimum Order $1.50 
Slide Duplicating 25¢ ea No C.0.D 


@\, fe) Reel he) See) 71 bY 





P.O. Box 2036, Wilshire La Brea Sta., Los Angeles 36 








MOVIE AND SLIDE TITLES | 
STILL AT SAME LOW PRICES! 


Same titles formerly distributed by Bell & 
Howell—now sold direct. Large variety back- 
grounds available. Your own wording. No 
charge for tinting film Amber! 

WRITE FOR free illustrated catalog and 


| Title-Craft, Dept. P; 1022 2 Argyle 7% Chicago 4, uM 


ALTA-VU 


FOR wae ATIVE oe 
D VIEWIN 


_ 





— 
ALTA WOODWORKING CO. te 
344 Palisade St. Pasadena 3, ‘Calif. 


A PENNY A PRINT 


Special introductory offer Uy 


FIVE DEGREES OF PAPER USED, COR- 
RECT CONTRAST SELECTED FOR EACH 
NEGATIVE. 

orive STAR PHOTO “Lass, 


o, N.Y 


121 














—_—~ aorvireis 
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NOTICE TO CLASSIFIED ADVERTISERS, RATES 


ie 
AE q] 


75¢ per 


Le Od 


word prepaid. 


Minimum {0 words. Next available issue will be Oct 


a 


7 tf 


Copy must be in our hands before July 28th. 








CAMERAS AND EQUIPMENT 


TO SELL 
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NEW LOW 
READER RATE 


Effective with the October issue, Popular 
PHOTOGRAPHY establishes a new classi- 
fied rate for readers only of 45c per word, 
minimum 10 words. 


This reader rate can only apply to those 
advertisements describing for sale, barter 
and/or exchange, merchandise of a purely 
personal ownership, and not in any sense 
merchandise or services offered on the part 
of a dealer or others. The commercial rate 
remains 75c per word, minimum 10 words. 
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CAMERAS AND EQUIPMENT 
WANTED 








HIGH Dome 1 Foreign ¢ i 
lk " 0 heck ' ] 
| ‘ | Send ri 
W mer 10 
H paid I 
] ( s ‘ ( 1] Camer ( l 
VW St., Ind ipol 1, Ind 
CASH \ir-M i y! 5 ( & 
I t | 1. Eq held 10 
I | 1 { M 
I s I l Ind 
TOP | | if ( ¢ nd ler Al- 
1 Ba 85 Market, San Frar ( Calif 
rot ) S pa h price 
for ( f buy ell 
i Broad inge, 2130 
I iwa Toth St.) Y 
SEND ( 1 certified 
heck t \ Mail i held ten 
days for approval. Highest prices in the U.S 
I in ¢ Exchange, 1900 E. 9th St., Cleve 
land 14, Ohi 
LENSES-- era tought, Sold, Traded. Photo 
Lens (¢ 140 W. 32nd St.. New York 1, N. ¥ 
CASH Air-M lean Leicas, Lense Accessories 
RK. Alt I } E. Monroe, Chicago 3, Ill 
CASH Air-Mail lean Speed Graphic outfits R 
Altman, 64 E. Monroe, Chicago 3, Ill 







( fl list If, Speed Graphics 
RK fl Kine Retina II's, Super Ikon- 
t end ir offer, immediate reply. R. 


, Chicago 3, IL. 


ntam Special, Leica, Con- 











WE'LL pay high cash prices for Leica, Contax,and 
Roll & equip W t 
hmy ( 8 Garth Rd., 3S 1 N.Y 
WE | t ‘ pay é 
pl Kh. A biE. M ( 
Hil 
ALTMAN 1 re, | ers le 
d vy. R. Alt iE. M ( 
HIGHEST ¢ All types fine ¢ é l 
I j nt. | j teous service \ 
( 1 ‘ 210 W. 7th St., I Ange 14 
‘ ; 
SHI el I le \ 
( 1 i \ ( 
I iW s ] \r ( 
BONUS I } Kk l 
‘ i, ¢ \ ( I =10 
W t l \! t. Cal 
BONUS i} ( I 
SI Ee \ ( j ) 
\\V s I \ Cal 
BONUS S Gray Super | 
s I I K II kK 8 
\ ( } nge, 210 W. 7 ~ I 
\ ( 
EMPTY Mag., 7 10 f $6.00 t i 
t t Dick W Ol Ss} 
‘ 0 
} RN ’ ) 
\ "y s ( ( 
( I} 
SAVI BAW | ‘ 
| I iE, D 
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HOLLYWOOD Title Stud fYer 


At 


\ st Holl 146 Calit 





MOVIE FILMS 


Rented — Sold —Exchanged 








EXCHANGI your films! S&mr 200’. 50e¢ each 
lt 100 nd or ilent, £1.00 } Pacit 
Fil s e, P. O. Box 644, Frest Calif 
ALMOST fre tl ir request tf BR 

£ ~-page it pL f fil ! gait One rar 
new fil tpaid. (We select the title 100 
lt nd, &S rr 100 lbh ent * r 50 
S pe l g lair 1 off Other 

l Be k bargair Ne l el, 1¢ 















d f s erly $17.50 l-ree 
lt £2 98 f erly $8.7 v l-re 
S 1.89 rly & 0 TT 1 prit 
it ear Used Panor Lan 
! l $6.89 per dozer Sir iit I 
used f 1 cartoor ports, co ‘sical 
travel I 1 1 ectors, Bell & 
Howell \ ) 0 ) available $129.9 
Bargair n reels, cans ipplies st 

tock 1¢ fil over 100.000 prints Wri t 

da for Blackhawk free catalog and get-ac 
quainted offer Sixteen's Super Market."’ Black 
hawk Fi Inc., 1001 Putnam Bldg., Davenport 
lowa 


FREE Movies. Hundreds of subjects. Interesting 
Entertaining. Fascinating. Latest directory, only 
50c. National Cine Society, 126 Lexington Ave., 
New York 16, N. Y¥ 


Popular PHOTOGRAPHY 
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FILMS AND PAPER 


GUARANTEED | 
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HEAVY Background Paper 9x36’ for Amateur rr — — EARN big kine ale — 
roll. Aygor Produc 1629 N. Avers, Chicag een reduced in pri , 
Hl 1. ae $250 WEEK reported! Free | Odd. S§ 

RINTING M for Wedding Albu One dol Led frord J. List n, U.S.N. Retired ful Businesse Work home Expect ‘ | 
; City 1, N.Y 

VEDDING All 


‘ , e price Free & 





New Yori ; NY ; France Italy Germany Switzerland Be 


are c : ne 
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PER 
SIZE SHEET __ 
2\%4x3% $ .50 each 
3% x 4% -50 each 
4x5 -65 each 
5x7 -85 each 
8x10 1.25 each 








Your film will 
receive the 
same expert 
handling as 
our own film 
which we pre- 
pare for color 
portrait work. 
4526 MAIN ST. 


KANSAS CITY 2, 
MISSOURI 






PROFESSIONAL QUALITY © PERSONAL SERVICE 


DYE-TRANSFER 
COLOR PRINTS 


ANY MAKE FILM 


The BEST costs you no more 





Write for prices or send film 
7273 Santa Monica Boulevard 
Hollywood 46, California 


LABORATORY Dept. A 
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CONTAX-S 


Look inside the Contax-S and you'll see 


ing and focusing sys- 
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orcone-S ERCONA CAMERA CORP, 


nearest dealer 


; Xd 3338) 113 
qe" for 


BETTER PHOTOGRAPHY 


MATCHED FILTERS 
REALIST CAMERA 





Will re ai 











STAINLESS STEEL POCKET RULE 


for Photographers—Craftsmen—Students 
millimeters. Mark- 
t 
























CLEAN-WHITE-SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO, Inc, Terre Haute, Indiana 


ip =5Oc 


complete with a pocket 


filler screw-in LENS CAPS 








thread into all 


TIFFEN or E. K. Series 
Rings respectively. Converts your Adapter Ring into a 








optics — the 


amera fie 
Prisma-Scope 
npactly 


camera, 





















et 3 ; 
Vv b I I ( Zeiss 

I ‘ $365 

i l Rg ¢ rl Zeiss 

re $395 

k I I Carl Zeis 

$475 


527 FIFTH AVENUE, NEW YORK 17, N. Y. 


CS 
VANISH LIKE MAGIC! 


STATIC master 


The New Photographic Tool 
that destroys 
Surface Static Electricity 





alt 













perma 
* For cleaning slides 
before mounting 





* Fog cleaning negatives ' 
Does the before printing 
Trick! | Amateur 1” Model $4.95 | i 


L__Professional 3” Model $12.50 __ 
1.75 . 
+i: Static-Master removes static, dust and lint 


with one simultaneous brushing action. By 
=6 Adapter this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 


RE ai slides and slide mounts. Print spotting and 
NO CAMERA MADE THAT WE CANNOT FIT 
Available from your dealer 


negative opaquing reduced to a minimum 
Buy Static-Master at your local photographic store or 
sent postpaid if cash with order 


NUCLEAR PRODUCTS COMPANY 


2154 Newport Blvd. Costa Mesa, California 


or write 
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The MAIL ORDER 1) Features the Leaders 
Leader of the West Recognized as the Best 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


Complete SPEED and ROLLEIFLEX 
CROWN GRAPHIC Outfits + The Leader of the twin-lens 


reflex cameras 
Latest Models e Brand New Film size 24%" x 24%” 


Automatic Rolleiflex, Model 1950, w 3.5 Schneider Xenar 

coated, flash contact shutter, complete with lens cap, cable 

release, detailed instructions and Eveready carrying case. $235.00 
Automatic Rolleiflex, Model 1950, w 3.5 Carl Zeiss Tessar, 

equipped as above.. 


Listed are all items in each Graphic Outfit 


Size of camera and choice of lens de- 


YOU'RE ALL SET termines price of complete outfit. ROLLEIFLEX ACCESSORIES 
FOR PICTURE 
TAKING T 


hat is, you get the complete Graphic outfit as Lens Hood, Bayonet Mount. 
to the left, and the price you pay is Rolleiflex Filters, Bayonet Mount. ... 
n following the camera and lens you choose {Light yellow, medium yellow, light green, green, 
orange, light red, H-1.) 
COMPLETE OUTFIT PRICES Rolleinar No. | Lens Set w Bayonet Mount 
HERE'S WHAT SPEED CROWN a 
WE SEND YOU LENS GRAPHIC GRAPHIC Rolleinar No. 2 Lens Set w Bayonet Mount 
Rolle Lens No. 1.... 
Camera 74.5 Ektar 4 $332.00 $292.00 settee 1s noe 
Lens of your choice *3.5 Zeiss Tessar 358.00 318.00 oveipar Lens No: "4 
Kalart Cpid. Range Finder 3.7 Ektor 358.00 318.00 Complete Flash Gun 
Complete Flash Gun *4.7 Optar 5'% 328.00 283.00 
Graphic Film Pack Adapter 4.7 Ektor 5 328.00 283.00 
6 Cut Film Holders po : = 5% 333.00 288.00 Focusing Hood Extension sees 
Sunshade = —— ann Recommended Flash Unit—AC- 40 Thrift Lite, Zero delay, 
Adapter Ring £4.5 Ektar 6 358.00 313.00 110-volt, 50 60 cycle, AC. Complete with power pack, 
4 Series VI Filters *4.5 CZ Tessar 5'4" 358.00 313.00 15’ guncable, aluminized reflector and lifetime fashtube 
Deluxe Carrying Case £4.5 Special 6 330.00 285.00 . + 
Thrift Lite Accessory——-BP-25 Portapak. Battery operated 

All GRAPHIC Cameras have latest GRAFLOK backs power supply. May be quickly attached to AC-40 or 
Now 4x3 Gratmatic (6 septum) Hetders os. $24.93 AC-45 ck t de portable battery operated 
Roll Film Holders for GRAPHICS Outfits furnished with Ektalite Screens at no extra power pack fo prove P _— y oP 
all sizes, $21.95—$24.95 cost unit. Uses 9 std. size “D'' flash batteries. . 








Plate Back Set, consisting of adapter, 3 plate helders..... 
Rolleikin Back (35mm). 











Gi ORDERS GET THE GREEN LIGHT AT WESTEN’S 


‘s The New 
The Q KINE EXAKTA 


PERRIN A leader in the 35mm fine camera field 


Kine Exakta Model V, w 3.5 CZ Tessar coated lens......$199.50 
DUAL Kine Exakta Model V, f2.8 CZ Tessar coated lens 227.50 
Kine Exakta Model V, f2 Schneider Xenon coated lens.. 227.50 


w 

w 
Kine Exakta Model V, w f2 Zeiss Biotar coated lens 313.75 
Kine Exakta Model V, w £1.9 Meyer Primoplan coated lens 240.00 


The leading Gadget Bag EXAKTA ACCESSORIES 
Prismatic Viewfinder 
The most practical gadget bag made, that's the new Perrin Dual. Carry all Case for finder cette rene ° 
" ’ i a Rc al oe Eveready Carrying Case 12.0 
peer paatogragets equipment reqguer Sammen i te compete hey. Or, fasten 105mm cladhane, tiation Menar 4.5 coated.......... 52.50 
the shoulder strap to the detachable outside pocket separately for field trips, 135mm telephoto, Schneider Xenar £4.5 coated 64.23 
or to the main portion of the bag without the outside pocket. Made of the 180mm telephoto, Schneider Xenar £5.5 coated ; 94.15 
finest top grain cowhide leather with soft sueded interior, heavy duty brass 240mm telephoto, Schneider Xenar £5.5 coated......... 129.15 
fittings ond zipper. Length 11”, width 51%”, height 7%"... 135mm telephoto, Steinheil, f4.5 coated, lightweight mount 69.95 
85mm telephoto, Steinheil, 2.8 coated, lightweight mount 69.95 
Also available in three larger sizes 35mm wide angle, Angenieux Retrofocus, f2.5 coated... 99.50 
Perrin “Pro” for Rolleiflex Outfit... . cee Set of 3 extension tubes, w/2 adapters original lhagee. .. 24.00 
Adapter Rings 1.40 
Lens Hoods a. 1.50 
a $30 value—our price $19.95 ift-Li , - i 49.50 


SPECIAL! Genuine Perrin Gadget Bag with outside pocket—11x5x10 
—top grain leather, holds 4x5 Graphics 








_—— oF A 
pm send your monthly consignment list at 15% SELL ON CONSIGNMENT 157, 


1 guaranteed cameras and photographic equipment l WESTEN'S WAY 
Ce ean 7 HIGHEST MARKET PRICES for 
| Name your cameras i 


and photographic 
| Adiicse SANTA BAR BAR A, CALI '7@) N lA equipment. Send us your cameras 
l and equipment. Name your price 


@ Use our easy TIME PAYMENT PLAN e [—<%t only 15% when sold. 
Popular PHOTOGRAPHY 
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